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BASIC MEMBERSHIP BENEFITS (the benefits all members receive)


•	 Unlimited free admission to all History Colorado museums and historic sites 
throughout the state 


•	 A limited number of FREE pass(es) and discount tickets to the Georgetown 
Loop Historic Mining and Railroad Park®


•	 Our bimonthly newsmagazine, Colorado Heritage 


•	 Our monthly e-newsletter, History Colorado NOW 


•	 Member-only discounts on tours, lectures, and History Colorado programs 


•	 Invitations to exclusive member-only events 


•	 10% discount in History Colorado museum stores and a discount at the 
History Colorado Center café


•	 Admission benefits at participating Time Traveler museums across the country 


•	 Discounts on History Colorado publications 


MEMBERSHIP CATEGORIES


(Seniors 65 and older may deduct $5 from any membership level)


Individual $65—benefits for 1 member  
All the above benefits, 1 membership card, 1 guest pass, 1 Georgetown 
Loop® pass


Family $80—benefits for up to 2 adults and all children in the household  
under age 18  
All the above benefits, 2 membership cards, 2 guest passes, 2 Georgetown 
Loop® passes


Explorer $150—benefits for up to 4 adults and all children in the household 
under age 18  
All the above benefits, 4 membership cards, 4 guest passes, 4 Georgetown 
Loop® passes (also Smithsonian Affiliate benefits*)


Centennial $300—benefits for up to 6 adults and all children in the household 
under age 18  
All the above benefits, 6 membership cards, 6 guest passes, 6 Georgetown 
Loop® passes, listing in the annual report, 2 tickets to a lecture of your 
choice, invitations to upper-category events, member orientation, and 
behind-the-scenes tour (also Smithsonian Affiliate benefits*)


Historian $500—benefits extend to entire family  
All the above benefits, 8 membership cards, 8 guest passes, 8 Georgetown 
Loop® passes, listing in the annual report, 4 tickets to a lecture of your 
choice, invitations to upper-category events, member orientation, and 
behind-the-scenes tour (also Smithsonian Affiliate benefits*)


*History Colorado is a member of the Smithsonian Affiliations program.  
When you join or renew at the Explorer, Centennial, or Historian level you 
also become a member of the Smithsonian and receive these great benefits: 


•	 One-year subscription to Smithsonian magazine 


•	 10% discount at Smithsonian 
Museum stores, Smithsonian 
catalog, and SmithsonianStore.com 


•	 Travel and study tour opportunities 
for members only 


•	 Personalized member card 


•	 And much more! For a full listing 
visit https://affiliations.si.edu/


For a full listing of benefits and more about membership, visit  
www.HistoryColorado.org and click on “Membership.”
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D E P A R T M E N T S


on the cover


Multifaceted Colorado artist C. Waldo Love painted Cloud Shadows 
on Pikes Peak in 1959. See the full image on pages 30 and 31. 


He studied in Paris and sometimes found paying work in  
New York and Chicago, but Charles Waldo Love called 
Colorado his home. Colorado’s landscapes moved him 
profoundly and became the subjects of much of his art.  
Love was an influential member of Denver’s art community 
from the late ‘20s on, actively painting his adopted West until 
his death in 1967. His story begins on page 14.


The Granada Relocation Center, or Amache, was a Japanese 
American internment camp in southeastern Colorado. Now 
a National Historic Landmark, between 1942 and 1946 it 
was home to more than 7,500 people—all of them forcibly 
relocated from the West Coast after Pearl Harbor. Amache 
is just one of the communities to be featured in the new 
people-centered exhibits Colorado Stories and Destination 
Colorado. See what’s in store for the opening of the History 
Colorado Center in April—and in the next two phases of 
exhibits—starting on page 4.
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Edward C. Nichols, President and CEO


The Stephen H. Hart Library 
and Research Center is one of 


History Colorado’s most valuable 
resources. Our vast collections 
bring the rich legacy of Colorado’s past to researchers here 
and around the world. Our newspaper collection alone—the 
biggest in Colorado—has helped countless genealogists find 
their ancestors’ birth, marriage, and death records; architec-
tural historians to identify early buildings; lawyers to pre-
pare legal cases; and novelists to discover new story ideas. 
	 When the History Colorado Center opens this April, the 
library will provide access to 30,000 books, thousands of 
maps, more than 750,000 photos, more than 3,000 manu-
script collections, and a wealth of other resources—includ-
ing catalog information about the objects in our Material 
Culture and Decorative and Fine Arts collections. Our read-
ing room is the primary portal to all History Colorado col-
lections, now numbering over 15 million individual items.
	 Imagine what it takes to safely move, keep track of, 
unpack, and organize a collection of this magnitude! Since 
our move into the new building in September, collections 
management, curatorial, and contract staff members have 
worked diligently to get the books, serials, and manuscript 
collections—more than 110 pallets, each weighing between 
350 and 700 pounds—unpacked and on the shelves. 
Compact shelving in the new collections storage area is far 
more efficient than the shelving in our old building, making 
collections easier to track and locate. The new storage area 
also features environmental controls with constant monitor-
ing so documentary materials will be better protected. 
	 It’s no wonder so many of you have missed access to the 
library during construction of the new History Colorado 
Center—it’s a resource that can’t be found anywhere else. 
Though the History Colorado Center won’t open until 
April, we know it’s important to make these essential collec-
tions available to you as soon as possible. So, we’re happy 
to announce that the Stephen H. Hart Library and Research 
Center will be open on a limited basis by appointment 
beginning January 25. See page 3 for details.


History Colorado Center 
1200 Broadway, Denver
Open: Member opening Friday, April 27; Grand opening Saturday, April 28. 
Call 303/HISTORY or visit www.HistoryColorado.org


Byers-Evans House Museum
1310 Bannock Street, Denver
Open: Daily, except Sunday, 10 a.m. to 4 p.m. Guided house tours are at 10:30 a.m., 
11:30 a.m., 12:30 p.m., 1:30 p.m., and 2:30 p.m.
Admission: Members free; nonmember adults $6; seniors and students (with 
ID) $5; children (6–12) $4. Group tours available. 303/620-4933


El Pueblo History Museum
301 North Union, Pueblo
Open: Tuesday through Saturday, 10 a.m. to 4 p.m.
Admission: Members free; nonmember adults $5; seniors, children 6–12, and 
students with ID $4; children 5 and under free; children 12 and under free on 
Saturdays. 719/583-0453


Fort Garland Museum
25 miles east of Alamosa off U.S. 160
Open: Thursday through Monday, 10 a.m. to 4 p.m.
Admission: Members free; nonmember adults $5; seniors $4.50; children ages 
6–16, $3.50. 719/379-3512


Fort Vasquez Museum
13412 U.S. 85, Platteville; 35 miles north of downtown Denver
Open: Wednesday through Sunday, 9 a.m. to 4:30 p.m.  
Admission: Members and children under 5 free; nonmembers $2.  
970/785-2832


Georgetown Loop Historic Mining & Railroad Park® 
Georgetown/Silver Plume I-70 exits
Call 1-888/456-6777 for reservations or visit www.georgetownlooprr.com.


Grant-Humphreys Mansion
770 Pennsylvania Street, Denver
Open: For rental events, including receptions, weddings, and business 
meetings. 303/894-2505


Healy House Museum and Dexter Cabin
912 Harrison Avenue, Leadville
Closed for the season: Reopens May 27. Group tours can be arranged during 
winter with prior reservation. 
Admission: Members free; nonmember adults $6; seniors $5.50; children  
(6–16) $3.50; children 5 and under free. 719/486-0487


Pike’s Stockade
Six miles east of La Jara, near Sanford, Colorado, just off Highway 136 
Closed in winter.


Trinidad History Museum
312 East Main Street, Trinidad
Open: Tours for groups of 12 or more by reservation. Self-guided tours of  
the Baca-Bloom Heritage Gardens are free. 
Admission: Members free; nonmember adults $7; seniors $6; students and 
children (6–12) $4. 719/846-7217


Ute Indian Museum
17253 Chipeta Road, Montrose
Open: January through June: Tuesday through Saturday, 9 a.m. to 4 p.m.
Admission: Members and children 6 and under free; nonmember adults $4.50; 
seniors $4; children ages 6–16, $2. 970/249-3098


From the
president


Sign up for the monthly History Colorado NOW electronic newsletter by emailing  
membership@state.co.us; or visit www.HistoryColorado.org and click on “Membership.”


	 W H O  W E  A R E 	 F R O M  T H E  P R E S I D E N T 	
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New & On View
The History Colorado Center 
Opens in April!


Member Opening Friday, April 27  
Grand Opening Saturday, April 28


See this issue of Colorado Heritage and  
www.HistoryColorado.org for more. 
Details of our opening celebrations to come!


Offices Open for 
By-Appointment Business
History Colorado staff have moved 


into the new History Colorado Center 


at 1200 Broadway in Denver. Exhibits 


and public programs will open this 


April, but the State Historical Fund 


and Office of Archaeology and 


Historic Preservation are open now 


for by-appointment business. Until the 


History Colorado Center opens, all 


visitors enter through the visitor/staff entrance on Lincoln 


between 12th and 13th Avenues. Check in at the security 


desk on the right-hand side of the entry corridor and let the 


guard know the reason for your visit. See our website for 


hours and other useful information: www.HistoryColorado.


org/oahp/we-have-moved. 


Tribal Paths Online
We’ve created an online version 


of an exhibition that debuted 


at the Colorado History 


Museum—Tribal Paths: 


Colorado’s American Indians, 


1500 to Today. The exhibit 


looks at the lives of American 


Indians over the past five 


centuries. Explore four virtual 


galleries and an interactive 


Cheyenne Dog Soldier ledgerbook, all at http://exhibits.


HistoryColorado.org.


Hart Library Services Update 
	 Although the History Colorado Center won’t open to the 
public until April, the Stephen H. Hart Library will be open by 
appointment Wednesday through Friday starting January 25. 
Construction will continue in the building during this time, 
but we look forward to accommodating researchers who’ve 
missed access to our collection. 
	 Make an appointment starting January 11—email us 
anytime at cosearch@state.co.us or call 303/866-2305. 
	 When the History Colorado Center opens in April, the 
library will be open Wednesday through Saturday, 10 A.M. to 
5 P.M., and Tuesdays by appointment.
	 For photo services, email photos@state.co.us. To request 
research, email cosearch@state.co.us.


A N N O U N C E M E N T S


Tribal Paths features the work of Bunky Echo-Hawk (Pawnee/Yakama), who offers 
ironic juxtapositions in paintings such as Eye of the Beholder, shown here.







How do you turn months of research into an exhibit 


plan for a new museum? 


	 In part 2 of our series about the History Colorado 


Center’s new exhibits, we continue our behind-the-scenes 


look at the exhibit development process. Bill Convery, 


state historian and director of History Colorado’s exhibits 


program, talks about how and why we’ve identified all-


new themes for these all-new experiences. 


	 After months of research that included talking 


with nationally renowned exhibit developers, History 


Colorado’s exhibit specialists, educators, and curators 


came together to craft an interpretive plan for the new 


History Colorado Center. 


	 The historical and contemporary storytelling 


possibilities were vast. Staff drew up a plan that will invite 


audiences to explore Colorado history thematically—by 


meeting people throughout the state and the places they’ve 


built; by discovering the landscape that has shaped us 


and that we in turn are shaping; and by tapping into the 


dreams, visions, and folklore that Colorado has always 


inspired in the people who’ve come here. 


	 In the past, History Colorado didn’t have the 


opportunity to think this broadly. “Our scope for 


exhibitions used to be much smaller. We tended to focus 


on individual topics, like the 10th Mountain Division 


or cowgirls,” says Convery. But with the opening of the 


History Colorado Center, exhibits will focus on universal 


themes that affect all of us. 
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Behind the Scenes: Not Your Grandparents’ History Museum


Colorado’s allure to its people—past and present—will be a focus of the 
third phase of the History Colorado Center’s exhibits.







	 A major goal of the new plan is to get visitors involved 


in stories about the state’s past as a way to inspire them 


to make informed decisions. But what kinds of exhibits 


inspire visitors to connect the past to the future? 


	 The developers are working within these three 


themes—people, environment, and dreams and 


aspirations—to engage the public with exhibits that are 


relevant, inspiring, provocative, and fun. All exhibits 


will include something to do, as well as things to see. 


As Convery says, “From time machines to a Model T 


simulation to a virtual ski jump, visitors have the chance to 


try on the perspectives of people in the past.” 


	 Working with some of the nation’s top exhibit 


developers and media designers, History Colorado 


is creating memorable exhibits that are immersive, 


environmental, interactive, and compelling—for visitors of 


all ages. 


	 When the History Colorado Center opens this April, 


visitors will experience Phase I of that plan: people-


centered exhibits like Destination Colorado and Colorado 


Stories. Next fall, an exhibit looking at Denver from A to 


Z opens. And all of these exhibits will explore what the 


idea of “community” means to each of us—with stories 


of uplifting, heartbreaking, and even funny moments and 


individuals from Colorado’s past. 


	 Later, visitors will experience the second and 


third phases of the exhibit plan. Phase II will examine 


the inextricable links between Coloradans and this 


extraordinary landscape that is both fierce and fragile. 


History Colorado, in partnership with the Science Museum 


of Minnesota, will blend history 


and science to lead visitors on an 


exploration of the Mesa Verde region, the Dust Bowl of 


the 1930s, and the mountain forests today. As Convery 


explains, “Through storytelling, oral histories, and 


interactive experiences, we’re placing science in the context 


of the social, economic, and political consequences of these 


issues on Coloradans past, present, and future.”


	 Phase III will examine the allure Colorado has had—


and will always have—for both residents and visitors. 


Convery is excited about this opportunity to provide a 


venue for civic engagement: “Colorado is larger than life, 


and this exhibit will use our larger-than-life history to 


encourage visitors to talk about the values they want to 


embrace—or reject—to build a better Colorado.” 


	 Convery advises visitors to anticipate a new museum 


experience at the History Colorado Center: “We want 


our exhibits to be evocative, memorable, and fun—


however visitors might define that term. This isn’t your 


grandparents’ history museum.”
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As part of Phase I, opening to members on 
April 27, Colorado Stories looks at Steamboat 


Springs and the birth of recreational skiing.


Phase II will explore the dynamics of Colorado’s scarce water and the legacy of Mesa Verde.







P R O G R A M S
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 2011–2012 Lecture Series


Colorado in Our Time: Twentieth-Century Memories


How do we know if our experiences, memories, or 


actions will make history? The 2011–2012 lecture series 


focuses on recent history: the people, places, and ideas we’ve 


witnessed, read about, pondered, and experienced. Hear 


what it was like for one of the Little Rock Nine to move 


here in the ‘60s. Discover the political legacies of Patricia 


Schroeder, the first woman from Colorado elected to the 


U.S. House of Representatives. Explore environmental issues 


with lectures on wildfires and Colorado’s ever-present battle 


over water. 


	 All lectures take place at 1 and 7 p.m. at the Scottish 


Rite Masonic Center, 1370 Grant Street, Denver. Single 


lectures $7 for members, $8.50 for nonmembers. The eight-


part series is $45 for members and $60 for nonmembers. 


Call 303/866-4686 for information. Sponsored by the Walter 


S. Rosenberry III Charitable Trust.


Colorado’s Historical Water Wars: Why Whiskey  
Is for Drinkin’ and Water Is for Fightin’
Tuesday, January 17


Colorado adopted the prior appropriation doctrine, or 


“first in time, first in right,” with respect to water before 


statehood. That doctrine, combined with our dry climate 


and unique geology, laid the groundwork for epic battles 


over water rights. The battles have included fights between 


farmers and cities, between those who want to store water 


and those who want to protect the environment from large-


scale dam building, and between water users on opposite 


sides of the Divide. Join Boulder water attorney Kevin 


Kinnear as he delves into these struggles, including Aurora’s 


Rocky Ford Ditch transfer, Denver’s Two Forks Dam, and 


the constant tug-of-war between the Colorado River and the 


Front Range’s unquenchable thirst. 


A Dome Where the Buffalo Roamed:  
Preserving Our Capitol
Tuesday, February 21


The Colorado State Capitol has overlooked downtown 


Denver for over a century. From its appearance on the 


outskirts of Denver in the late 1800s through its use and 


abuse in the twentieth century, it is one of the few large 


nineteenth-century buildings that remain standing in the city. 


Most recently, doomsday reports on the building’s condition 


inspired renovation and historic preservation proposals, 


including the current repairs to the dome. Join Metro State 


and CSU history professor Dr. Derek R. Everett for a talk on 


the fluctuating fate of the State Capitol. 


New From History Colorado! 
Denver Inside and Out
Denver turned 150 just a few years ago—not too 
shabby for a city so down on its luck in 1868 that 
Cheyenne boosters deemed it “too dead to bury.” 


• 	How Denver Got Two Railroads, by Eric J. Clements


• 	The Pioneer Medical Community, by Rebecca Hunt


• 	Early Schools, by Shawn Snow


• 	Denver Women in Politics,  
by Marcia Tremmel Goldstein


• 	Denver’s Disorderly Women,  
by Cheryl Siebert Waite


• 	The Women of the Ku Klux 
Klan, by Betty Jo Brenner


• 	Denver’s Early Jewish 
Community, by Jeanne Abrams


• 	“I Am a Denver Indian!”  
by Azusa Ono


• 	Building a Recreational Empire, 
by Michael Childers


• 	Summer Homes and Civic 
Identity, by Melanie Shellenbarger


• 	Inventing Cherry Creek, by B. Erin Cole


132 pages/50 black and white illustrations/Paperback $19.95


History Colorado members receive a 10% discount!  
Simply order online at www.upcolorado.com and 
enter the coupon code “CHmember” at checkout, 
or call 1-800-627-7377 and give the coupon code 
when you place your order.
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Tours & Treks
Take a Guided Trip Into the Past


Tea in the Wyman Historic District of Denver
Friday, January 20, 1 to 3:30 p.m.


Know the difference between an oolong and a Ceylon? 


Shaky on the distinctions between Queen Anne and 


Richardsonian Romanesque? Brush up on your tea and 


architecture in an afternoon walking tour of the Wyman 


Historic District. We’ll see the Trinity Temple Building, 


Milheim House, Castle Marne, the House of 1,000 Candles, 


and more. Afterwards, enjoy high tea in a Victorian 


mansion. The Denver Tea Room—whose owner is a 


certified Tea Master—is praised for its inspired tea selection, 


delicious seasonal food, and elegant interior. 


$42 members, $52 nonmembers


Loveland Valentine Tour by Bus
Friday, February 3, 9 a.m. to 3 p.m. 


In the mood for love? Join us for a tour to the heart of love 


in Colorado—the city of Loveland. The Valentine’s Day 


Re-Mailing Program keeps the postal system in Loveland 


busy, stamping and sending more than 200,000 envelopes 


every year. You’ll get your valentines personally stamped, 


ready to send off to the sweetheart of your choice—maybe 


you have more than one! We’ll also visit the museum to see 


valentine poems and art of the past and take in a few of the 


city’s famous statues. The tour includes an hour for lunch, 


so bring some money. 


$41 members, $51 nonmembers


Cherokee Ranch Castle Tea and Tour
Thursday, February 9, 1 to 3 p.m. 


The sun of February may be brittle, but the warmth of tea 


and turrets will surely compensate. Join us at the Cherokee 


Ranch Castle, where antiques and artwork lead to oohs 


and aahs. An exclusive tour of the historic mansion will 


leave you wondering if you’ve ended up somewhere on 


the Continent, but don’t worry—a quick look outside the 


windows will remind you you’re at home. A formal tea, that 


most civilized of affairs, will make the day complete. 


$52 members, $62 nonmembers


Cherokee Ranch Castle
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The Denver Tea Room
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P R O G R A M S


Tours & Treks
Take a Guided Trip Into the Past


A Leap Year Chocolate Tour of Denver
Wednesday, February 29, 10 a.m. to 3 p.m.


Join us for a sweet tour of Denver’s chocolate shops. Sample 


unique locally made candies as the chocolatiers share their 


techniques. At Roberta’s Chocolates, Candies, and Nuts, 


meet the family that whips up unexpected combinations 


such as chocolate-dipped jalapeños and pickles. Then, learn 


how the folks at Sweet Nothings Chocolate Company infuse 


chocolate with flavors like hibiscus. We’ll also stop for lunch 


(and more chocolate) at Cake Crumbs—a Park Hill treasure. 


Bring money for goodies along the way, and something more 


for lunch. Bus transportation provided.


$36 members, $46 nonmembers


The Gates of Lodore and Green River  
Rafting Adventure
Thursday, August 9, to Sunday, August 12 


Experience the action, excitement, geology, and history of 


the Green River! History Colorado is proud to team up once 


again with Adrift Adventures to offer a four-day whitewater 


adventure. The Green River and Gates of Lodore expedition 


travels forty-four miles in the heart of Dinosaur National 


Monument. The Gates soar over 2,200 feet in the first two 


miles of the trip! Meander through three separate canyons 


before exiting at Split Mountain, and encounter more 


than twenty rapids, ranging from beginner to intermediate 


(suitable for ages 7 and up). Fort Lewis College historian 


Andrew Gulliford will share stories about the area’s history. 


Adrift Adventures, a concessionaire of the National Park 


Service, provides eco-friendly, all-inclusive trips. For 


information, call Adrift at 1-800-824-0150. Limited to 25 


participants, so call promptly to secure your space. 


$680 members, $730 nonmembers


Registration required. To register, call 303/866-4686.  
You can find up-to-the-minute tour info online at 
www.HistoryColorado.org/adult-visitors/tours-treks. 
Directions provided at time of registration.


U P C O M I N G  T O U R S
n   The Influential Irish of Denver with Tom Noel, March 11


n   Behind the Scenes at Denver International Airport, March 23 
n   Lakewood’s Heritage Center, March 31


n   Denver’s Depression-Era Architecture, April 14
n   Forgotten Denver Bus Tours: Northwest Denver, April 22
n   Sylvan Dale Ranch and Isabella Bird Trek, May 12–13


n   Durango and Silverton Railroad, June 22–25


U P C O M I N G  T O U R S
History Colorado’s  


2012 Tour and Trek Summit 
Thursday, January 26, 6 to 8 p.m.  


Grant-Humphreys Mansion,  
770 Pennsylvania Street, Denver


Join us at the second annual History Colorado 
Tour and Trek Summit. We’ll share the entire 
year’s menu of tours, answer questions, and 


fill your calendars full of fun! We also want to 
hear about the tours you’d like to see in the 
future. Refreshments provided at this free 


event. RSVP at 303/866-4686.







Byers-Evans House Museum
1310 Bannock Street, Denver
303/620-4933


Lisa Law: Flashing on the Sixties Exhibit
Byers-Evans House Gallery,  
January 6–February 29
Lisa Law captured the genesis of an era when she started 


taking photos in the early ‘60s. Whether backstage with 


the Beatles, marching against the Vietnam War, or in the 


communes of New Mexico, her passion for photography 


grew into a profession. Law documents history as she lives 


it, providing a unique “insider” perspective to a variety of 


worlds. Join us for a free opening reception January 6, 5 to 


9 p.m. 


Valentine’s Day Tour and Tea
Saturday, February 11, 1:30 p.m.
Enjoy tea sandwiches, scones, fruit, and 


desserts in a special afternoon tea at the 


Byers-Evans House Museum. Tour the 


beautifully restored historic home before 


tea service. Adults $20 (members $16), 


children $15. Call 303/620-4933 for 


reservations. 


The Turn of the Screw
Don’t miss this ghost story full of 


psychological terror and intriguing 


mysteries! Living Room Theatre and 


the Byers-Evans House Museum present 


a return of the sold-out September 


production, opening Thursday, January 


26. The show continues Fridays and 


Saturdays, January 27 and 28, and 


February 3, 4, 10, 11, 17, and 18. 


	 A young woman is hired to care for two children 


who’ve recently lost their tutor and governess. In her first 


week, she discovers the fates of the house’s current and 


recently departed inhabitants. All shows start at 8 p.m. at the 


Byers-Evans House Museum. Seating limited. Adults $17; 


students, seniors (62 and up), and members $15. Group 


rates available. Call 303/620-4933 for reservations.


Grant-Humphreys Mansion
770 Pennsylvania Street, Denver
303/894-2505


Quality Hill Bridal Show
Sunday, January 29, 11 a.m. to 3 p.m. 
Enjoy one of Denver’s finest boutique bridal events at the 


historic Grant-Humphreys Mansion. Whether you’re newly 


engaged or finalizing your ceremony, don’t miss this once-


a-year event. Meet Colorado’s top caterers and bakers, 


photographers, DJs, and wedding planners. View work 


samples from florists, invitation designers, and hair and 


makeup artists. Free admission and parking. For more, visit 


www.qualityhillbridalshow.com.


El Pueblo History Museum
301 North Union, Pueblo
719/583-0453


Friday Afternoons! Afterschool 
Programs
Fridays, January 6 to February 24, 1:30 to 
3:30 p.m. 
Join us Friday afternoons for a program 


that inspires kids to play, create, and 


imagine at El Pueblo History Museum. 


We’ll introduce historical and cultural 


concepts using artifacts, maps, science 


projects, writing exercises, and art 


projects. For ages 7 to 12; $1 each 


afternoon.


Second Saturdays
Saturday, January 14 and February 11, 
10:30 to 11 a.m. 


Visitors of all ages will enjoy exploring the museum’s 


galleries with a museum interpreter, followed by an 


interactive program with objects and fun projects. 


$1 per person.
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Around the state


History Colorado
History Colorado has museums and historic sites throughout the state with events and activities for everyone.


Irish Augustine and Guy Williams in The Turn of  
the Screw, at the Byers-Evans House Museum.







As we reflect on the creation of our stunning new 


History Colorado Center, there are a myriad of 


stories to tell about the people who are making it a reality. 


One such story is the vital role played by History 


Colorado volunteers—whose talents, generosity, 


and enthusiasm for the future know no bounds. 


	 While staff readied to move into interim 


offices in spring 2010, fifty volunteers worked 


alongside us to help pack and move millions 


of artifacts, photos, and printed materials into 


temporary storage. Because of this help, an initial 


$2 million bid from the moving company to 


prepare and transport the collections dropped to 


$200,000. “We just couldn’t believe our ears” 


says Kathryn Hill, Chief Operating Officer 


at History Colorado. “Our volunteers are 


indispensable to all we do here.” 


	 Late this fall, our Volunteer Board organized another 


effort to help us, as well as to commemorate the collective 


role volunteers play in this new era of History Colorado. 


Inspired by the Destination Colorado exhibit—a visitor 


experience volunteers have worked diligently to help 


create—the Volunteer Board approved a $10,000 grant 


for the Make History Colorado! campaign and agreed 


to match volunteers’ gifts up to an additional $15,000. 


“This is an exciting opportunity where all volunteers have 


a chance to participate, since no gift is too small,” says 


Jeanne Heimbuck, President of the Volunteer Board.


	 Destination Colorado will be one exhibit featured 


at the History Colorado Center’s Grand Opening this 


April. Modeled on the prairie town of Keota, the exhibit 


will transport visitors to circa-1920 Weld County, where 


they’ll learn about the daily life of those who farmed 


the land, the challenges they faced, and the sense of 


community that endures. Destination Colorado will 


introduce the themes that ground our other exhibits: 


the meaning of community, our relationship to the 


environment, and the Colorado spirit that inspires us. 


	 To learn about becoming a History Colorado 


volunteer or to participate in the Make History Colorado! 


campaign, contact Abby Hoffman at 303/866-3961 or 


Abby.Hoffman@state.co.us.
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”As a History Colorado volunteer I 
get to share my love of history with 
schoolchildren and families.” 


—Ed Ellis, Membership Chair,  
   History Colorado Volunteer Board 


History Colorado Volunteers Give Time and Talent


From left: Volunteers Lonnie Farmer, Faith Hofstader, John Russell, and Jeanne Heimbuck


Margaret Greivel leads grade-school students on a tour of the Governor’s 
Residence.
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Calendar
JANUARY
6 Friday
FLASHING ON THE SIXTIES  
EXHIBIT OPENING
Byers-Evans House Museum,
5 p.m. See page 9.


17 Tuesday
COLORADO’S HISTORICAL 
WATER WARS LECTURE 
Scottish Rite Masonic Center,  
1 and 7 p.m. See page 6.


20 Friday
TEA IN THE WYMAN  
HISTORIC DISTRICT
1 p.m. See page 7.


26 Thursday
2012 TOUR AND  
TREK SUMMIT
6 p.m. See page 8.


29 Sunday 
QUALITY HILL BRIDAL SHOW 
Grant-Humphreys Mansion,
11 a.m. See page 9. 


FEBRUARY
3 Friday
LOVELAND  
VALENTINE TOUR  
by Bus
9 a.m. See page 7.


FRIDAY AFTERNOONS!  
AFTERSCHOOL PROGRAMS
El Pueblo History Museum,  
1:30 p.m.  
Friday, January 6, 13, 20, and 27; 
February 3, 10, 17, and 24. See 
page 9. 


SECOND SATURDAYS
El Pueblo History Museum,  
10:30 a.m.  
Saturday, January 14 and  
February 11. See page 9. 


Repeated Events


Bob Dylan, by Lisa Law


9 Thursday
CHEROKEE RANCH CASTLE 
TEA AND TOUR
1 p.m. See page 7.


11 Saturday
VALENTINE’S DAY TEA 
Byers-Evans House Museum,
1:30 p.m. See page 9.


21 Tuesday 
PRESERVING OUR CAPITOL 
LECTURE 
Scottish Rite Masonic Center, 
1 and 7 p.m. See page 6. 


29 Wednesday
CHOCOLATE TOUR OF DENVER 
10 a.m. See page 8.


Loveland







The Colorado Springs & Cripple Creek Short Line 


Railroad ran between those two locales from 1901 to 


1922. In 1923, the rail bed found new life as the Corley 


Mountain Highway—a toll road for cars. The highway’s 


designers incorporated the timber-framed trussed Railroad 


Tunnel No. 9, which curved under the mountain. Of the nine 


original tunnels along the railroad, No. 9 was the only one 


that remained in use for the new auto road. 


	 Over the years No. 9 deteriorated and was eventually 


deemed unsafe, with evidence of broken wood ceiling 


between the timber sets. Fred Clifford, Teller County 


Director of Public Works in nearby Divide, recognized 


the historic character of this 245-foot tunnel, listed in the 


National Register of Historic Places. The State Historical 


Fund provided a $200,000 grant toward the project cost 


of $339,100, with the goal of making the tunnel safe again 


while preserving its unique engineering features. After 


reaching an agreement with the U.S. Forest Service (owner of 


the land above the tunnel), 


the county contracted 


engineering design and 


stabilization treatments. 


	 Local engineer Allison 


Baker signed on as project 


manager as Denver-based 


engineering firm Shannon 


& Wilson designed a repair 


that preserved the tunnel’s 


historic integrity. Geological 


engineer Scott Walker found 


a significant collapse of 


stone above the broken 


ceiling, or “lagging.” To fix 


this, the engineers eliminated the need for the timber posts 


and arched beams, replacing them with shotcrete—a concrete 


solution sprayed through a hose at high velocity—over 


reinforced mesh, bolstered with rock dowels more than 9 


feet in length. 


	 WLH Construction Company removed dangerous 


broken lagging and learned that some 300 tons of rock had 


broken loose from the mountain above the tunnel. Almost 


all of the timber sets and lagging were restored in their 


original locations. 


The rock collapse 


had also damaged the 


original train smoke 


guard, which ran the 


length of the tunnel. 


The county road 


crew removed and 


straightened the eight-


inch-thick twisted steel 


and reinstalled it. 


	 The skill and collaboration involved in the project 


resulted in an award of Engineering Excellence in November 


2011 from the American Council of Engineering Companies 


of Colorado.


	 An interpretive kiosk will arrive at the Clyde Station 


site this spring, explaining the railroad features remaining 


and lost. And this extraordinary structure’s historic pedigree 


is preserved for generations of travelers along today’s Gold 


Camp Road.


P R E S E R V A T I O N  N O W
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Restoring Tunnel No. 9 on Gold Camp Road 
By James Stratis
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Good to Know
Properties listed in the National or State Register may 
be eligible for investment tax credits for approved 
rehabilitation projects. Listed properties may also be 
eligible to compete for grants from Colorado’s State 
Historical Fund. The next nomination submission deadline 
is February 10. For more information, call 303/866-3395.


New Listings 
in the National Register of Historic Places— 
the official list of the nation’s historic places 
worthy of preservation


M. J. Lavina Robidoux House 
Aurora, Adams County (5AM.344)
The Robidoux House is an excellent example of a 


Craftsman brick bungalow, unusual in Aurora. Its one-and-


a-half stories feature a cross-gabled roof with a full-width 


front porch supported by tapered and straight columns, 


large triangular knee braces supporting broad eaves, 


decorative exterior brickwork patterning, and original 


leaded and stained-glass windows. The interior boasts 


original quarter-sawn oak built-ins, trim, hardware, doors, 


coffered ceiling, and tiled fireplace.


Threemile Gulch Archaeological District 
Park County (5PA.4455)
Threemile Gulch is significant in the areas of prehistoric 


archaeology, industry, exploration/settlement, and social 


history. For ten years, the South Park Archaeology Project 


has gathered data about 435 sites in the area. Because of its 


rich archaeological patterning, the district is characterized 


as a lithic landscape—a surface virtually draped in lithic 


materials that show extraction and use of petrified wood 


across millennia, particularly during the Archaic period.  


The National Park Service has featured this nomination at 


www.cr.nps.gov/NR/sample_nominations.htm.


Gold Prince Mine, Mill, and Aerial Tramway 
Silverton vicinity, San Juan County, Mining Industry in  
Colorado Multiple Property Documentation Form (5SA.37, 
5SA.585, 5SA.1335)
The Gold Prince Mine, Mill, and Aerial Tramway is a 


locally significant large-scale industrial mining and milling 


complex. In 1883 Rasmus Hansen struck a rich body of 


ore, and extraction at the Sunnyside Extension mine began. 


The complex was active until 1910, when the Gold Prince 


mill closed. The complex exemplifies multiple phases of 


development at a well-capitalized mining operation with 


production, transportation, and processing represented. 


The ruins of the Gold Prince mill at Animas Forks are 


monumental, demonstrating what was touted in 1906 as the 


largest and most modern mill in Colorado.


Colorado Register of Historic Properties 


Union Pacific Twin-Unit Dining Car 5106 
Denver (5DV.11223)
Union Pacific Twin-Unit Diner 5106 is significant in the 


area of engineering for the year 1953 and for transportation 


from 1953 to 1968. These rare cars show the innovation of 


the twin-unit diner, designed to efficiently feed patrons and 


operate a kitchen. Union Pacific operated the twin car on its 


City of Denver train. The railroad ordered new equipment 


in the mid-1950s to compete with the interstate system and 


improved air service.


Elmwood School 
Hotchkiss vicinity, Delta County (5DT.1089) (delisted)


Do you know this building?
3.	 What style is it?
	 a)	Contemporary


	 b)	Neo-Mansard


	 c)	 Ranch


	 d)	Usonian


Answers on page 32


1.	 Where is it located? 
	 a)	Bellvue
	 b)	Boulder
	 c)	 Broomfield
	 d)	Buena Vista


2.	 When was it built? 
	 a)	1946
	 b)	1951
	 c)	 1958
	 d)	1969







C. Waldo Love: Denver Artist


B Y  S tan    C uba 


Jarre Canyon Sandstone, 1964, oil on canvas. Over the years, Love painted a number of images of Jarre Canyon in Douglas County, south of 
Denver. This one, done three years before his death at age eighty-six, shows his continued mastery of his craft. Courtesy Kirkland Museum of 
Fine & Decorative Art, Denver; formerly in the Harmsen Collection.
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Growing up in Denver before 1900, C. Waldo Love did not seem destined to become a 


professional artist. He first showed talent at age two when he made paper animal cutouts 


from the newspaper, to the delight and amazement of his parents. But he put his artistic 


inclinations on hold for almost two decades. Reminiscing late in life about his Denver 


childhood, he readily admitted, “My mind was on anything, except on anything that 


resembled work . . . . Work is work—I never did like it!”
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In a letter to his father from New York in October 1902, 
the twenty-one-year-old laid out his future career path: 


“I think I shall get along very well, although it is going to 
take a great deal longer than I thought it would. I’ve about 
decided that if I can earn a decent living by the time I am 
thirty-five I will be doing well.” His success as a commercial 
artist in Denver, Chicago, and New York gave him the ability 
to simultaneously develop his equally important career as a 
professional artist. Working in a traditional style, he painted 
figures, landscapes, still lifes, and miniatures on ivory with 
equal facility in several different media.


He once explained his approach to painting such seem-
ingly diverse subjects: “It used to be that a portrait painter 
couldn’t do a landscape, a landscape painter couldn’t do a 
portrait—[and] neither of them could paint a still life. But I 
don’t see any difference in any of them. They’re all the same 
to me because the same principles 
underlie everything you paint.”


Maybe Love inherited his 
artistic talent from his colorful 
maternal aunt, Blanche Roos-
evelt Tucker Macchetta, an opera 
singer and author. Following vocal 
studies in Paris and Milan, Blanche 
debuted at the Royal Italian Opera 
House in London’s Covent Garden. 
She retired from the stage in the 
early 1880s, devoting herself to 
journalism and literature, and 
became acquainted with impor-
tant figures in the world of litera-
ture and the arts such as Henry 
Wadsworth Longfellow, Giuseppe 
Verdi, Gustave Doré, and Guy de  
Maupassant. 


Like many artists who made 
Denver their home, Waldo Love 
was not a native Coloradan. Born 
in Washington, D.C., he saw a bit 
of the world as a child. When he 


was seven, he and his older brother Tracy moved with their 
mother to San Francisco, where she found work as a recent 
medical graduate from Howard University, the only woman 
in her class of twenty students. The three traveled by ship to 
Panama with their black servant, Louise, who raised Love 
until he was nine. Crossing the isthmus overland on what he 
remembered as a “little jerk-water railroad”—the Panama 
Canal didn’t open until 1914—they boarded a ship on the 
Pacific side for the balance of the trip up the West Coast to 
California.


Minnie was later joined by her husband, Charles, a law 
school graduate employed in the U.S. Government Printing 
Office in Washington, D.C., and the family lived in Berkeley 
and San Francisco for three years until moving to London in 
1891. Low’s Exchange Steamship Agency, owned by Waldo’s 
aunt Fannie and her husband, Ned Low, hired Charles Love 


Love works at his easel in Jarre Canyon, 
Colorado, about 1930. That summer  


he leased a mountain property in the area 
and held plein-air classes for some of his 


Denver students. Living in outbuildings  
on the property, the students helped milk  


the cow and fed the pigs and chickens.  
Love Family Collection.
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Monument Valley, oil 
on canvas, 1945. The 
Santa Fe Railway bought 
this painting from Love 
in 1947 for its company 
calendar and to use on 
its Fred Harvey Service 
dining-car menu. Some 
thirty-five years later 
President Ronald Reagan, 
who acted in Death Valley 
Days (filmed in Monument 
Valley, in northern Arizona), 
requested the loan of Love’s 
painting for the White 
House. In 2004 the painting 
was again loaned for an 
exhibition, Art and the 
White House, Presidential 
Selection 1960–2000, 
organized for the opening 
of the William J. Clinton 
Presidential Library in Little 
Rock, Arkansas. Reprinted 
with permission of the  
BNSF Railway. 
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to work in the ticket 
sales office. However, 
the city’s climate did 
not agree with Charles, 
who contracted tuber-
culosis.


In 1893 the family 
relocated to the drier 
climate of Denver, 
which, along with 
Colorado Springs, was 
developing a reputation 
as a tubercular cure 
center. The Loves lived 
in North Denver before 
moving between several 
homes in the 1600 
block of Broadway in 
the heart of the city. 
The first stood on the 
site of the old Shirley-
Savoy Hotel and the 
second was across the 
street from the Majestic 
Building, the location 
of Dr. Minnie Love’s 
first medical office. 


S h o r t l y  a f t e r 
the family arrived in 
Denver, Minnie Love 
began a half-century 
of involvement in city 
and state civic affairs 
lasting until her death 
in 1942. An active suffragist, she was a charter member of 
the Women’s Club of Denver and belonged to the Women’s 
Christian Temperance Union and the American Medical 
Association. She was one of four incorporators of Children’s 
Hospital, which opened in February 1910. She was also elected 
to two terms in the Colorado House of Representatives.


When the Love family landed in Denver they lost every-
thing in the nationwide financial panic of 1893. Waldo’s 
father did not consider recovering from his tuberculosis, but 


adamantly worked instead 
to support his family. He 
eventually became office 
manager of the Colorado 
Supply Company. Waldo’s 
father also homesteaded 
160 acres in Jarre Canyon 
west of Sedalia where the 
family spent summers in 
a sixteen-by-twenty-foot 
cabin. After Charles’ death 
in 1907, Minnie built a 
tuberculosis sanitarium 
there but was not successful 
in managing the enterprise. 
Part of the homestead is 
still in the possession of 
their granddaughter, Mary 
Cornish, and other rela-
tives.


Waldo attended the old 


Broadway School and then 


spent three years at East 


High School, although he 


did not graduate. “I didn’t 


get through school very 


well because I refused to 


do homework,” he said. 


“I felt the school day was 


plenty. I didn’t have to 


work nights, so I didn’t . . . .  


Dr. [William H.] Smiley 


[principal of East High] 


managed to keep me from 


staying in one class too long.” In 1909 Love paid tribute 


to the prominent Denver educator with a portrait now in 


History Colorado’s collection. 
In 1899 Love followed his older brother Tracy to the 


Cutler Academy, a college prep school on the campus of The 
Colorado College in Colorado Springs. Waldo hoped to play 
football at Cutler but did not meet the team’s weight require-
ments. He spent a semester at the school before transferring 
to the Students’ School of Art in Denver in 1900. British-born 


“My mother decided that if I didn’t have enough brains to get through school,  
I would have to be an artist, which apparently required no brains!”


Dr. Minnie C. T. Love, oil on canvas, 1910. Graduating with a medical degree from 
Howard University in Washington, D.C., in 1887 (the only woman in a class of twenty), 


Waldo Love’s mother was one of four incorporators of Children’s Hospital in Denver 
the year he painted her portrait. Her family deposited her papers with the Colorado 


Historical Society (today’s History Colorado) in 1986. Love Family Collection.







artist Henry Read—who came to Denver in 1890 to recover 
from tuberculosis—had founded the school on Tremont Place 
five years earlier. He educated a generation of Denver artists 
that included Grace Church Jones, Albert Olson, 
Elisabeth Spalding, and Allen True. In 1908 
Read moved his school to a building he had 
specially constructed, now the Kirkland 
Museum of Fine & Decorative Art.


To the despair of his teachers 
and parents, Love humorously 
recalled his choice to study art: 
“My mother decided for me 
that if I didn’t have enough 
brains to get through school, 
I would have to be an artist, 
which apparently required no 
brains!” Helen Grey’s article, “A 
Denver Boy’s Success,” published 
in The Denver Post in June 1902, 
recounted that Waldo’s mother 
“used all of her ingenuity to wake 
him up to the fact that his youth 
was passing faster than his wisdom.”


Before accepting Love as his student, 
Henry Read held a long consultation with 
him. Recognizing his talent but acknowl-
edging that he’d had it too easy up to that 
point, he declined to take Love’s tuition 
and set him to work, reasoning that if his 
new student “has got anything in him, he 
will get it out and if he wants to be an artist 
[I will] make him work for it.” For the 
next eighteen months, Love drew at the 
studio at night while employed during the 
day in the art department of the Reistle Engraving Company. 
Read’s regimen paid off. In 1902 Love’s full-length drawing 
of a male nude won him a scholarship to the Art Students 
League of New York, the second of Read’s pupils achieving 
the honor. 


An incentive for Love to win the scholarship was his 
girlfriend—later his wife—Orilla Wiley. They met at the 
Junior Christian Endeavor Society at Denver’s Central Presby-
terian Church while she was attending Manual High School. 
Their courtship lasted eight years because her parents felt 
his future prospects would not allow him to support a wife. 
Waldo promised Orilla that he would win the scholarship 
if she desired it. As a token of their relationship, he painted 


a skull topped by Greek letters in a small, diamond-shaped 
frame imitating her school sorority pin.


Traveling to New York in the fall of 1902 with his 
brother Tracy, who was entering medical school, 


Waldo began a two-year course of study at the 
Art Students League. His teachers included 


Frank DuMond—a genre, portrait, and 
landscape painter affiliated with the 


League for sixty years who also 
taught Georgia O’Keeffe—and 
Frederick C. Yohn, whose career 
focused on paintings and drawings 
of military and frontier subjects. 
During Love’s first New York 
winter his studies were inter-
rupted when he contracted pneu-
monia, then a life-threatening 
illness for which there were no 


“wonder drugs.”
As soon as he could be moved, 


his mother brought him to Colorado 
where he spent the summer recuper-


ating at the family cabin. During his 
convalescence he did a charcoal drawing 


of a “proud Indian” wearing a feather 
headdress and contributed two mono-
chromes—Lady Macbeth and Portrait of 
Mr. Rett—to the tenth annual exhibition 
of The Artists’ Club in Denver. Founded in 
1893 and known after 1917 as the Denver 
Art Association, the club functioned for 
thirty years as the forerunner of the Denver 
Art Museum. Love’s inclusion in its 1903 
show represents an early recognition of 


his artistic talent, since the show that year included many 
notable professional artists.


In the fall of 1903 Love returned to New York to complete 
his studies at the Art Students League. His parents then 


financed him for a year in Paris at the Académie Julian and 
the Académie de la Grand Chaumière. They were largely 
persuaded to do so because he shared a studio in the Mont-
parnasse district at 13 rue Campagne Première with fellow 
Denver artist Lawrence Murphy. Love described Murphy 
as “five or six years older than I, but about two hundred 
years ahead of me in brains. A talk with him pulled my feet 
out of the mud.”
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Dr. William H. Smiley, oil on canvas, 1909. 
Love painted this portrait as a tribute to his 
former principal at East High School. Smiley 


managed to keep the future artist, who 
disliked homework, “from staying in one class 


too long.” Smiley Junior High School and 
the Smiley Library were named in his honor. 


History Colorado Collection.







Love became increasingly frustrated with the art instruc-
tion he received in Paris because it “amounted to criticism of 
what I had done, but [provided] nothing in the way of real 
instruction as I understand it. I finally decided that I had 
to dig in for myself.” In August 1904 he wrote his mother, 
“The Louvre, I think, will take a good deal of my time this 
winter, and after which I think I shall do some copying there.”


His visits to museums and galleries in Paris and London 
resulted in canvases such as Rouge et Noir (Red and Black) 
and The Boa that he sent home to Denver for exhibition at the 
Boutwell Gallery. His teacher Henry Read initially thought 
they were inspired by Old Master paintings until assured by 
his former student’s letter from Paris that they were fanciful 
studies from a young artist’s imagination.


In 1905 Love returned to Denver, teaching in a rented 
studio at the Women’s Club Building and pursuing commer-
cial work, such as his poster for the Arts-Crafts Exhibition 
held that December at the Majestic Building. Increasingly 
disheartened, however, by Denver’s rather limited employ-
ment opportunities and cultural community after his years in 
New York and Paris, he began spending time on the family’s 


Jarre Canyon homestead. Fancying himself a cowboy and a 
hunter, he became friendly with the local ranchers’ sons his age 
and ended up having a good time away from any immediate 
family supervision. However, his ailing father, who valued 
duty and responsibility, scolded him in a lengthy letter for 
wasting time and neglecting his artistic talent.


In 1906 he returned to Manhattan to pursue a career 
in illustration. By the turn of the nineteenth century New 
York had become the center of a greatly expanded publishing 
industry. The growing market for book and magazine pic-
tures as a source of both visual entertainment and product 
merchandising employed a legion of artists from 1880 to 
1930, known as the Golden Age of American Illustration.	


Sharing a studio with a few other young men also trying 
their hand at illustration, Love eagerly sold his drawings 
of bucking broncos, cowpokes, gunslingers, and other 
western subject matter to the editors of The Great South-
west Magazine and Browning’s Magazine for between ten 
and fifty dollars apiece. His early illustration work, part of 
the early twentieth-century nostalgia for the disappearance 
of the “Old West,” introduced him to the commercial art 
field. For more than twenty years he supported his family 
as a commercial artist.


In the fall of 1907 Orilla Wiley arrived in New York. 
Recently graduated from Colorado Agricultural College in 
Fort Collins—now Colorado State University—with a degree 
in domestic science, Orilla planned to take night courses in 
New York but ended up working at Tiffany’s. Since she and 
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Self-Portrait caricature, pencil drawing, 1904. Love humorously depicts 
himself fully equipped as a western rabbit hunter whose prey maintains a 
safe distance behind him. Photo by Dean Lovett. Love Family Collection.


Love in his Paris studio, 1904. Love shared his Montparnasse district studio 
with fellow Denver artist Lawrence Murphy. He sent the painting on the 
easel, The Boa, home to Denver for exhibition at the Boutwell Gallery on 
Sixteenth Street. Love Family Collection.







21


C O L O R A D O  H E R I T A G E   J A N U A R Y / F E B R U A R Y  2 0 12


Waldo both had modest incomes, they decided to marry. On 
Friday, March 13, 1908, they traveled downtown on her lunch 
break to pick up their marriage license, only to be confronted 
by a long line. On account of the date, no one was willing to 
risk bad luck by taking license number thirteen. Orilla and 
Waldo did so willingly because their wedding was set for the 
following day at the Congregational Church in Manhattan. 
Superstition about Friday the Thirteenth did not cloud the 
beginning of their life together, and in 1967 they celebrated 
their fifty-ninth wedding anniversary. In fact, thirteen was 
always Orilla’s lucky number.


The couple returned to Denver, living for a time with their 
newborn son, Dudley, at Brinton Terrace in the shadow of 
Trinity Methodist Church. Often called “Denver’s Greenwich 
Village,” Brinton Terrace provided studios and residential 
apartments beginning in 1882 for several generations of artists, 
musicians, journalists, photographers, and physicians. The 
location of the Denver Academy of Fine and Applied Arts and 
the city’s first commercial art gallery, which Cyrus Boutwell 


operated, Brinton Terrace was home at one time to artists 
John Thompson and Allen True. Both Thompson and True 
did a number of murals that can still be seen around Denver, 


Frenchman on the Seine, monotype, 1904. One of the few 
extant examples of Love’s work from his yearlong study in 
Paris at the Académie Julian and the Académie de la Grand 
Chaumière, this monotype shows a Frenchman in traditional 
sabots (wooden shoes) working under a bridge on the Seine 
River. Love Family Collection.


Art-Crafts Exhibition Poster, charcoal and ink, 1905. Designed 
by Love in the Arts and Crafts Style then in vogue, this poster is 
an early example of his work in advertising. Love worked as a 
commercial artist for sixteen years in Chicago, Indiana, and New 
York before permanently relocating to Denver with his family in 
1927. Love Family Collection.


Love poses as a gunslinger in his studio, about 1904. Lore of the nineteenth-
century West fascinated Love. He used this photo as a reference for his 
painting Slow on the Draw five years later. Love Family Collection.
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Well I guess I’m a goner, I’m shot through the bellows,


If I hadn’t been slow I’d a got them two fellows


But they got the drop, an’ I’m only a hopin’


They done a good job, so there won’t be no ropin’;


I’d look mighty nice—me—a trying to dance


At the end of a rope—Well I don’t want the chance.


—From “Slow on the Draw,” by Burt S. Johnson  
The Great Southwest Magazine, April 1909







including at the Colorado Business Bank, St. Martin’s Chapel 
of St. John’s Episcopal Cathedral, the Brown Palace Hotel, 
and the Colorado State Capitol rotunda. Brinton Terrace 
was demolished in 1956 for a public parking lot.


During the several years the Loves lived in Denver after 
the early days of their marriage, Waldo was a commercial 
artist for the Clason Map Company. He also produced black-
and-white advertisements and postcards for the Oxford Hotel 
and the McDuffee Motor Company, as well as the racing 
program for the new Denver Motor Speedway.


Besides his commercial work, he painted portraits of 
his immediate family and friends, landscapes, and still lifes. 
Two extant canvases are Still Life with Columbines and a 
portrait of his wife that were included in the 1911 annual 
exhibition of the Denver Artists’ Club. Following his return 
from New York in 1908, he became an active member of the 
club, showing with other notable Denver artists. 


Love also continued to pursue western subject matter. 
An example is Slow on the Draw, a painting used to illustrate 
Burt S. Johnson’s poem of the same title that was published 
in the April 1909 issue of The Great Southwest Magazine. 
For the composition of this and similar paintings Love relied 
on posed photographs of himself and others. He owned a 
camera as a young man and maintained a lifelong interest 
in photography.


Despite being close to their families in Denver, Waldo 
and Orilla longed for big-city life and the greater 


employment opportunities it offered commercial artists. In 
1911 they moved to Chicago, where Waldo worked as a 
freelancer before being hired at the advertising department 
of the Rumely Company, a manufacturer of agricultural 
equipment in La Porte, Indiana. While based there, his 
professional art endeavors received welcome encouragement 
with the acceptance of his portrait of a Mr. Rett by the Art 
Institute of Chicago for its Seventeenth Annual Exhibition 
of Artists of Chicago and Vicinity. 


In 1913 the Loves moved back to New York, where they 
lived for the next fourteen years before permanently relocating 
to Denver. Based in Manhattan, Waldo enjoyed a successful 
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Facing page: Slow on the Draw, oil on canvas, 1909. This painting illustrates 
Burt S. Johnson’s poem of the same title in the April 1909 issue of The Great 
Southwest Magazine. This and similar publications showed a nostalgia 
for the disappearance of the Old West. They also helped foster the Golden 
Age of American Illustration, providing employment to a legion of artists 
between 1880 and 1930. Love Family Collection.


Still Life with Columbines, oil on canvas, 1909. Depicting a bouquet of columbines— Colorado’s state flower—in a copper pot, this was one of two 
paintings Love showed in the annual exhibition of the Denver Artists’ Club in 1911. Photo by Dean Lovett. Love Family Collection.
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career as a commercial artist, designing monochromatic 
and full-color ads for well-known companies such as Del 
Monte, Edison Mazda Lamps, Elizabeth Arden, Jello, Karo 
Syrup, Knox Hats, Mack Truck, Marlboro Cigarettes, and 
the Wright-Martin Aircraft Company. The ads appeared in 
Cosmopolitan, The Ladies Home Journal, and The Saturday 
Evening Post.


During World War I Love produced a poster for the 
Red Cross War Fund featuring wounded soldiers and a 
displaced family. He also did fifteen illustrations and the 
cover of the Majestic Ship Line’s promotional brochure, as 
well as covers for Adventure Magazine, The Literary Digest, 
Popular Science, and the Wells Fargo Messenger. In the 
late 1920s with the increased use of photography in adver-
tising, he incorporated the posed shots he took of his son, 
Dudley, in ads for the Montague Rod and Reel Company in  
Massachusetts.


His commercial career sometimes affected 
his fine art. His work on the “Jello Girl” in 
New York, for example, resulted in a number of 
exquisite, small watercolor miniatures on ivory. 
In addition to family members and friends, after 
1927 he painted samples of film actresses Myrna 
Loy, Rochelle Hudson, and Constance Bennett.


The Loves lived variously at Douglaston 
in Queens, Glen Head on Long Island, and at 
Croton-on-Hudson. On the weekends Waldo 
painted landscape scenes he observed on short 
walks from their home, such as Old Orchard, 
Long Island, and Giant Oak, Long Island. They 
not only allowed him to unwind from New 
York’s hectic pace, but also kept him in touch 
with the fine arts side of his career. 


To avoid the daily commute into Manhattan, 
Waldo usually stayed at his West Thirty-seventh 
Street studio during the week. With the income 
from his commercial work he often shopped at 
Macy’s Department Store, where he bought a 
number of Oriental rugs and antique Japanese 
prints, as well as vases and plates used in his still 
lifes. His daughter, Mary Cornish, recalls that her 
“poor mother saw him come home with his new 
purchases and wondered how much he spent.” 


His membership in the Commercial Artists 
Association of Colorado, combined with his pre-
vious commercial work in New York, helped him 
land clients in Colorado after relocating to Denver 


in 1927. In the late 1920s he did a lot of advertising for the 
Broadmoor Hotel in Colorado Springs and for the national 
“Colorful Colorado” campaign. His ads—encouraging both 
recreational tourism and permanent residence—appeared 
in Time and The Saturday Evening Post in the early 1930s. 
Some of them featured his landscape painting Lindbergh 
Peak and Fair Glacier. He also did work for the Denver Dry 
Goods Company, Johns Manville, Kuner’s, and Tivoli Beer.


W ithin a year of relocating to Denver, Love became 
one of fifty-two charter members in 1928 of the 


Denver Artists Guild, the successor to the Denver Artists’ 
Club and the Denver Art Association. Comprising most of 
the city’s professional artists at the time, the guild promoted 
awareness and appreciation of the fine arts in the com-
munity at large. It also fostered the same mutual support 
and enthusiasm that its charter members had experienced 


Antelope Hunt, oil on canvas, 1912. Love’s experience as a hunter in Jarre Canyon and 
elsewhere formed the basis for this painting’s composition. Love Family Collection.







25


C O L O R A D O  H E R I T A G E   J A N U A R Y / F E B R U A R Y  2 0 12


as members of the two predecessor art groups, through 
monthly meetings and lectures, sketching trips, dinners, 
and other social events.


Later guild president from 1937 to 1939, Love partici-
pated in its inaugural exhibition on June 11, 1928, at 1421 
Court Place (now a public parking lot). In the 1930s he took 
part in the group’s outdoor summer shows at the Voorhies 
Memorial in Denver’s Civic Center and in its benefit auctions 
held at Chappell House, an impressive Capitol Hill mansion 
at 1300 Logan that in 1923 became the headquarters of the 
newly established Denver Art Museum. The guild’s summer 
shows, auctions, and annual members’ exhibitions assumed 
particular financial importance for the artists who had 
experienced a marked reduction of job opportunities and a 
decline in income with plummeting art sales at the onset of 
the Great Depression. 


The Depression’s economic fallout also curtailed Love’s 
commercial work, but he found other opportunities. Under 
federal programs set up by the Roosevelt Administration 
to assist the nation’s artists, he found employment in 1934 
at the Colorado Historical Society—today’s History Colo-
rado—in Denver. For the next two years he painted fourteen 
portraits of early nineteenth-century trappers and traders, 
among them James P. Beckwourth and Ceran St. Vrain. His 
portrait of Baby Doe Tabor was reproduced on the cover of 
Life magazine in 1959.


While at the Colorado Historical Society he produced 
the large Early Colorado Historical Map. Using data sup-
plied by historians LeRoy Hafen and Edgar C. McMechen, 
he created for the map’s border twenty-four watercolor min-
iatures of important events and personages from the state’s 
annals. They included Ute Chief Ouray, Generals Zebulon 
Pike and John C. Frémont, Territorial Governor William 
Gilpin, and Rocky Mountain News publisher William N. 
Byers. The topographic division of mountains and plains 
is richly overlaid with a variety of images: Mesa Verde, fur 
trappers, the Santa Fe Trail, the first stage to Denver, and 
animals native to Colorado, among others. 


In the 1930s Love gained increasing recognition for his 
striking Colorado landscapes regularly shown in the Denver 
Artists Guild’s annual exhibitions. Due to requests from 
aspiring artists who admired his work, he taught at the Art 


Students Club of Colorado and at Denver’s Opportunity 
School. In the summer of 1930 he conducted daily art classes 
for a few participants at a leased mountain property near 
the family’s Jarre Canyon homestead, complete with ranch 
house, barn, and outbuildings. The group painted every 
morning and did chores in the afternoon and evening, helping 
Orilla make bread, chopping wood, milking the cows, and 
taking care of the pigs. During one of the outdoor painting 
sessions Love held in later years near his own cabin, a bear 


Jim Baker (1818–1898), oil on canvas, 1938. A trapper and guide, Baker 
was a friend of Jim Bridger and Kit Carson and a scout for John C. Frémont. 
He was appointed a captain in the Colorado Militia in 1859. In 1873 he 
bought a ranch near Savery, Wyoming, where he spent the rest of his life. 
History Colorado Collection.


Under Depression-era federal programs, Love found employment  
at the Colorado Historical Society—today’s History Colorado— 


where he painted fourteen portraits of trappers and traders.
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showed up. He said, “Don’t move, don’t get excited; he’ll 
go away”—and sure enough, the bear did. 


During the 1930s Love briefly returned to the monotype 
medium from his student days in Paris, completing Mountain 
Scene and Cottage. He also etched four small-format Colo-
rado landscape scenes: 
Retreat (the Santa Maria 
Catholic summer camp 
west of Denver), Pikes 
Peak from Woodland 
Park, Cathedral Spires–
Garden of the Gods, and 
Struggle at Timberline.


The far-ranging 
activities of the Denver 
Artists Guild, including 
its national print exhi-
bition and its publica-
tion The Western Artist, 
secured an invitation 
from the Municipal Art 
Committee of the City 
of New York to send a 
representative sample of 
Colorado-inspired paint-
ings and sculptures to the 
First and Second National 
Exhibitions of U.S. Art. 
They featured contem-
porary artists from the 
forty-eight states and five 
American possessions and 
territories. 


Love’s beautiful 
landscape Cloud Shadows 
on Devils Head Ridge, 
painted near the family 
homestead, was included in the second national held in 
July 1937, at the American Fine Arts Society Galleries in 
Manhattan. He felt honored to be part of such a large, 
representative exhibition in the city where he had worked 
as a commercial artist.


As staff artist from 1936 to 1954 at the Denver Museum 
of Natural History—now the Denver Museum of 


Nature & Science—he used his plein-air painting experience 
and photographic memory in painting thirty-three panoramic 


backgrounds for the animal habitat groups still viewed annu-
ally by hundreds of thousands of visitors. His Mount of the 
Holy Cross for the Summer Mule Deer Group, for example, 
is the space equivalent of 312 average-sized easel paintings. 
He first sketched the charcoal outline of a scene on the 


wall and then painted it 
during the next four to 
six months. 


Love executed all of 
the backgrounds in the 
Walter C. Mead Hall 
depicting the life zones 
of the Rocky Mountain 
Region and those for the 
extinct and rare birds of 
North America in the 
Ellen M. Standley Hall. 
Also to his credit are four 
of the eight panoramas 
in the Charles Boettcher 
Colorado Mammal Hall, 
each with a spectacular 
Colorado scene, and one 
of tropical Queensland 
in the adjacent Austra-
lian Hall. A favorite 
with museum visitors 
is his rose-hued winter 
backdrop for the polar 
bear group on an Arctic 
ice pack. 


Hi s  panoramas 
are so perfect that they 
“blend into the three-
dimensional foregrounds 
of plant and animal life 
with no visible line of 


separation between the two,” according to a Denver Museum 
of Natural History annual report. In a 1954 Denver Post 
article he described the technical challenge faced in his 
museum work: “It is a question of trying to find out what 
nature does, and do likewise . . . . But I also must achieve a 
feeling of daylight under fluorescent lights, which isn’t so easy, 
since the brightest light in the backgrounds is comparable to 
a cloudy day. Because of this I use a very high-keyed palette.”


In recognition of his contribution to the museum, the 
City Club of Denver gave him its Fine Arts Medal in April 


Baby Doe Tabor (1854–1935), oil on canvas, 1935. One of Love’s best-known 
Colorado portraits is this depiction of Horace Tabor’s second wife. Tabor was one 
of the wealthiest men in Colorado at the time of their marriage—an event that 


caused a scandal in the 1880s. He later lost his entire fortune, and she lived  
the rest of her life in poverty. History Colorado Collection. 







1944. At the conclusion of his humorous acceptance speech 
he noted, “I’m still at the museum, and they’ll probably 
have to close the place to get me out!” Although he retired 
a decade later, the museum called him back periodically 
as a contract artist. His longstanding connection with the 
institution helped secure space for the annual exhibitions 
of the Denver Artists Guild in the 1950s, when Chappell 
House was given over to the Denver Art Museum’s Native 
American Collection.


In the 1940s Love’s subject matter expanded to Monu-
ment Valley and the Grand Canyon, where he painted 


en route to visiting his son. His Monument Valley empha-
sized violet and lavender instead of the deep red hues typi-
cally seen in photographs. The Santa Fe Railway bought 
the painting in 1947 for its company calendar and Fred 
Harvey Service dining-car menu. Some thirty-five years 
later President Ronald Reagan—who had acted in Death 
Valley Days, filmed in Monument Valley—requested the 


loan of Love’s painting for the White 
House. In 2004 his painting was 
again loaned for an exhibition, Art 
and the White House, Presidential 
Selections 1960–2000, organized for 
the opening of the William J. Clinton 
Presidential Library in Little Rock, 
Arkansas.


As a member of the Denver Artists 
Guild, Love was affected by the split 
in 1948 between its dominant tradi-
tionalist members and a smaller group 
of modernists who seceded to form 
the group 15 Colorado Artists. The 
break occurred within the context of 
a post–World War II, New York–cen-
tered debate about the need for a new 
art form—which became known as 
Abstract Expressionism—reflecting 
the United States’ position as a global 
economic and military superpower 
at the dawn of the Cold War. The 
Colorado-based artists who left the 
guild in 1948 became dissatisfied 
with the organization’s underlying 
conservatism and the disdain some 
members expressed for modern art. 


Love remained with the Denver 
Artists Guild because he had little 
in common with non-objective art. 
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Pikes Peak from Woodland Park, etching, 1937. 
Although Love was primarily known for his 
paintings and watercolors, he tried his hand at 
the print medium in the late 1930s, producing 
half a dozen etchings of Colorado landscapes. 
Collection of Stan and Ewa Cuba.
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He felt that his traditionalist approach best interpreted his 
experience of living in Colorado. Throughout the 1950s and 
early ‘60s he continued to paint and exhibit lush, naturalist 
landscapes. Alex Murphee, describing for Denver Post readers 
the guild’s 1954 annual show, noted that Love’s painting 
Wormwood and Juniper recorded with meticulous care the 
“twisted shape of mountain juniper and the dusty look of 
sage in a painting so filled with western air that one feels he 
could walk right in and breathe the mingled pungency of 
the tree and the bush.” 


In 1961 Love drew on his previous map work for the 
Alta Vista Development west of Denver’s Washington Park 
and his Early Colorado Historical Map to execute a painting 
commission of the future Dillon Dam and Reservoir for 
Hudson Moore, Jr., first vice president of the Denver Water 
Board. In preparation, Love visited the site, taking photos 
and later consulting project blueprints and U.S. Geological 
Survey maps. He had to use his imagination for the two-by-
three-foot painting, reproduced on the cover of The Denver 


Post’s Empire Magazine, because the actual filling of the 
reservoir began two years after he finished the canvas. 


Young in spirit, Waldo Love stayed active well into his 
mid-eighties, painting daily and teaching classes. In 1966, a 
year before he died, the Sky Chef Company commissioned him 
to paint the life-sized figure of a nineteenth-century beaver 
trapper for its Crossroads West Restaurant at Denver’s old 
Stapleton International Airport. Love placed him against a 
background near Brainard Lake west of Ward, Colorado, 
with Arapaho Glacier in the distance. 


The national recognition he garnered for his work at the 
Denver Museum of Natural History earned him two com-
missions outside Colorado after his retirement. In 1960 he 
painted panoramic backgrounds for the Big Cypress Center 
in Naples, Florida. Its director noted that “after a little over 
a week of study, Love was able to depict the Everglades with 
an accuracy that defied criticism.” Two years later he pro-
vided the panoramic backdrop for the diorama of American 
Indian potter Maria Martinez of San Ildefonso Pueblo in 


Wild Turkey Panorama, Denver Museum of Nature & Science. Love created thirty-three panoramas in his eighteen years as a staff artist at the museum. He 
used a very high-keyed palette to achieve a feeling of daylight under fluorescent lights. Love Family Collection.
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New Mexico for the William Rockhill Nelson Gallery of 
Art—today’s Nelson-Atkins Museum of Art—in Kansas City. 
At the time of his death in Denver in 1967 he was repairing 
the wild turkey display for the Museum of Natural History 
that had been burned by a flash photo taken behind the glass. 


The museum hosted a posthumous exhibition of his 
easel paintings and works on paper in 1973, and twenty-two 
years later his daughter organized his large retrospective 
at the Curtis Arts and Humanities Center in Greenwood 
Village, Colorado. His portrait and that of nine other leading 
Colorado artists of his generation were painted on individual 
palettes by Herndon Davis for “Cap” Meininger of the  
H. R. Meininger Company, Denver’s oldest art supply firm. In 
connection with the seventieth and seventy-fifth anniversaries 
of the Colorado Artists Guild—formerly the Denver Artists 
Guild—Love’s daughter honored her father by funding a 
monetary prize in his name awarded at the guild’s annual 
members’ show.


An adopted Coloradan, Waldo Love early on became 
an enthusiast of the Old West, whose artifacts he col-


lected and used in his art. Having spent many summers at 
the family homestead in Jarre Canyon, he likewise became 
enamored of the Colorado landscape. He spent more than a 
generation capturing its changing moods during the different 
seasons of the year. Describing his work, The Literary Digest 
noted in 1930 that he was “one of the few artists who have 
succeeded in putting on canvas the sparkle of sunshine in 
the rarified, dry air of Colorado.”


Traditionalist in style, his paintings have a classic timeless-
ness that ensures them a place in the collections of History 
Colorado, the Kirkland Museum of Fine & Decorative Art in 
Denver, the Colorado Springs Fine Arts Center, the University 
of Southern Colorado at Pueblo, and the Santa Fe Railway 
Collection (BNSF Railway Company) in Texas.


For Further Reading
Information for this article was obtained from interviews 
with Love’s daughter, Mary Cornish, as well as from source 
material in her collection and that of several other family 
members. Source material on the Denver Artists Guild,  
of which Love was a charter member, came courtesy of 
Cynthia Jennings, daughter of Clarence Durham, also a 
guild charter member.


For more on Waldo Love’s era, see Anne Evans— 
A Pioneer in Colorado’s Cultural History by Barbara Edwards 
Sternberg with Jennifer Boone and Evelyn Waldron (Denver: 
Buffalo Press; Center for Colorado and the West at Auraria 
Library, 2011) and Jere True and Victoria Tupper Kirby’s 
Allen Tupper True: An American Artist (San Francisco: 
Canyon Leap; Bozeman: Montana State University, 2009). 
See the author’s forthcoming publication The Denver Artists 
Guild: Its First Quarter Century for the history of the Denver 
Artists Guild, of which Waldo Love was a founder. 


The conflict between traditionalists and modernists in  
the Denver Artists Guild, which led to a breakaway group—the 
Colorado 15—after World War I, is discussed in the forth-
coming book 15 Colorado Artists: Breaking with Tradition, 
with essays by Hugh Grant (Director and Curator of the 
Kirkland Museum of Fine & Decorative Art) and Deborah 
Wadsworth; publication anticipated summer 2012.


STAN CUBA, Associate Curator of the Kirkland Museum 
of Fine & Decorative Art in Denver, has written John F. 
Carlson and Artists of the Broadmoor Academy (David 
Cook Gallery, Denver), and co-authored The Art of Charles 
Partridge Adams, The Colorado Book, and Pikes Peak Vision: 
The Broadmoor Art Academy, 1919–1945. He has curated 
and written the catalogs for Olive Rush: A Hoosier Artist in 
New Mexico (Minnetrista Cultural Center, Muncie, Indiana), 
Jozef Bakos: An Early Modernist (New Mexico Museum of 
Art, Santa Fe), Colorado Women Artists, 1859–1950, and 
Hayes Lyon: A Colorado Regionalist, 1909–1987 (Arvada 
Center Museum, Colorado). He has published in Colorado 
Heritage, Essays and Monographs in Colorado History, 
The Colorado Magazine, American Art Review, El Palacio, 
Taos Magazine, Southwest Art, Art of the West, Western 
Art Digest, and Art of the Rockies and the Golden West. 
Most recently, he contributed “Birger Sandzen’s Colorado 
Connections” for Sandzen in Colorado (Colorado Springs 
Fine Arts Center).


An adopted Coloradan, Waldo Love became an enthusiast of the Old West.
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Cloud Shadows 
on Pikes Peak, oil 
on canvas, 1959. 
Courtesy Colorado 
Springs Fine Arts 
Center. Gift of the  
C. Waldo Love Family 
Collection. 
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Do you know this building?
Continued from page 13


Answers: b. Boulder, b. 1951, d. Usonian


	 While the Usonian architecture style is 
typically associated with modern architecture 
of the 1940s, ‘50s, and ‘60s, Frank Lloyd Wright 
actually conceived the design philosophy 
around 1900. It evolved over many years and 
came to fruition in the ‘30s. Wright looked 
for ways to address the need for affordable 
middle-class housing while employing 
a simple design in modest-sized houses. 
Built-in components and furniture allowed 
homeowners to appreciate the simpler, 
integrated spaces Wright intended. 
	 Prominent Boulder architect James M. Hunter designed this Roman brick house in the Usonian style in 1950–51 for Monell 
V. Nelson, a representative of an academic book publisher, and his wife, Helen, who taught psychology at the University of 
Colorado. The Nelson House has character-defining features of the style: flat roofs with large overhangs, standardized natural 
materials, zoned plans with three primary living areas, ribbon windows, open living spaces, service cores, concrete slab floors, 
in-floor radiant heat, built-in components, central hearths, warm colors, and perforated wood screens. Expansive windows on 
the south and west sides provide a seamless transition from interior to exterior. Hunter also incorporated a passive solar design 
into the home.
	 James Hunter began his architectural career in 1936, the year he moved to Boulder; he retired in 1973. His many Boulder 
buildings include the original Boulder Public Library, Baseline Junior High School, Boulder Medical Center, and the Boulder 
Municipal Building. 
	 The Nelson House was listed in Colorado’s State Register in 2005 and still serves as a private residence. 







History Colorado is the keeper of Colorado’s treasures—


the more than 15 million stories, images, and artifacts 


of our heritage. We’re a trusted resource for history 


education statewide, and we provide a forum for civic, 


civil debate about today’s issues in a historical context. 


By donating to the Annual Fund, you help us engage 


people in Colorado’s heritage through exhibits and 


programs offered by our twelve historical sites and 


museums around the state—including the new History 
Colorado Center, opening to members on April 27 and 


celebrating its Grand Opening to the public on April 28. 


To make a contribution to History Colorado, please call 


Debra Colias at 303/866-4913 or e-mail development@


state.co.us. Help us bring the new History Colorado 


Center to life and share the excitement with visitors from 


around the world. 


You can look forward to:


•	 Compelling exhibits and programs—guided by a large-


scale visitor research effort—designed to cultivate a 


well-informed, engaged citizenry.


•	 New exhibit environments that personalize the visitor 


experience using oral histories, video, and digital media.


•	 Live performances and on-site interpreters to enhance 


the exhibits. An added series of programs—lectures, 


adult classes, and summer youth camps—will encourage 


further exploration of Colorado history.


•	 Continued statewide activities for families and children, 


and new outreach programs for K–12 schools that 


include field trips, distance learning, and professional 


development for educators.


Join us to make History for our Future, Today! 


Interested in reading online reviews of new publications 
about Colorado and the West? The Colorado Book 
Review, successor to History Colorado’s Colorado Book 
Review Center, is co-sponsored by History Colorado  
and maintained by the Center for Colorado & the West  
at the Auraria Library. The Colorado Book Review lists 
new nonfiction works about Colorado and provides 
reviews of selected recent publications. Visit now at  
http://coloradowest.auraria.edu/.


Send any new books or booklets about Colorado, for 
listing and possible review, to:


Publications Department
History Colorado
History Colorado Center, 1200 Broadway 
Denver, Colorado 80203


COLORADO BOOK REVIEW CENTER


Make History with Your Support!


The History Colorado Center opens in April!







Gold Mines and Ghost Towns of Colorado
Sunday, August 12, to Friday, August 17 


Discover parts of Colorado few people experience, from the top of the mountains to the depths of 
an open-pit gold mine! History Colorado is proud to team up with Leisure West Tours as we explore 
Colorado’s mining history. 


Ride in 4-wheel-drive vehicles to the top 
of the San Juan Mountains, where we’ll 
walk in the footsteps of early miners. 
Discover the ghost towns that were 
abandoned as the mines shut down, walk 
among the ruins, and see the rusting 
equipment left behind. You’ll even get 
to ride an old “trammer” a third of a mile 
into Galena Mountain and tour an old 
processing mill, where you’ll learn how 
gold was extracted from the ore. Tour 
one of the largest operating open-pit 
gold mines in the country, to see the 
entire mining process today. 


Members $1,227 double occupancy 
(+$271 single occupancy),  
Nonmembers $1,327 
Details at 303/866-4686
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BASIC MEMBERSHIP BENEFITS (the benefits all members receive)


•	 Unlimited free admission to all History Colorado museums and historic sites 
throughout the state 


•	 A limited number of FREE pass(es) and discount tickets to the Georgetown 
Loop Historic Mining and Railroad Park®


•	 Our bimonthly newsmagazine, Colorado Heritage 


•	 Our monthly e-newsletter, History Colorado NOW 


•	 Member-only discounts on tours, lectures, and History Colorado programs 


•	 Invitations to exclusive member-only events 


•	 10% discount in History Colorado museum stores and a discount at the 
History Colorado Center café


•	 Admission benefits at participating Time Traveler museums across the country 


•	 Discounts on History Colorado publications 


MEMBERSHIP CATEGORIES


(Seniors 65 and older may deduct $5 from any membership level)


Individual $65—benefits for 1 member  
All the above benefits, 1 membership card, 1 guest pass, 1 Georgetown 
Loop® pass


Family $80—benefits for up to 2 adults and all children in the household  
under age 18  
All the above benefits, 2 membership cards, 2 guest passes, 2 Georgetown 
Loop® passes


Explorer $150—benefits for up to 4 adults and all children in the household 
under age 18  
All the above benefits, 4 membership cards, 4 guest passes, 4 Georgetown 
Loop® passes (also Smithsonian Affiliate benefits*)


Centennial $300—benefits for up to 6 adults and all children in the household 
under age 18  
All the above benefits, 6 membership cards, 6 guest passes, 6 Georgetown 
Loop® passes, listing in the annual report, 2 tickets to a lecture of your 
choice, invitations to upper-category events, member orientation, and 
behind-the-scenes tour (also Smithsonian Affiliate benefits*)


Historian $500—benefits extend to entire family  
All the above benefits, 8 membership cards, 8 guest passes, 8 Georgetown 
Loop® passes, listing in the annual report, 4 tickets to a lecture of your 
choice, invitations to upper-category events, member orientation, and 
behind-the-scenes tour (also Smithsonian Affiliate benefits*)


*History Colorado is a member of the Smithsonian Affiliations program.  
When you join or renew at the Explorer, Centennial, or Historian level you 
also become a member of the Smithsonian and receive these great benefits: 


•	 One-year subscription to Smithsonian magazine 


•	 10% discount at Smithsonian 
Museum stores, Smithsonian 
catalog, and SmithsonianStore.com 


•	 Travel and study tour opportunities 
for members only 


•	 Personalized member card 


•	 And much more! For a full listing 
visit https://affiliations.si.edu/


For a full listing of benefits and more about membership, visit  
www.HistoryColorado.org and click on “Membership.”


Sign up for the monthly History Colorado NOW electronic newsletter by 
emailing membership@state.co.us; or visit www.HistoryColorado.org 
and click on “Membership.”
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Opening Saturday,  
November 17! 


See page 4.
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Though we take pride in being a  
statewide organization with a long 


legacy of celebrating the full breadth  
of Colorado history, now and then we 
get a chance to celebrate the Mile High 
City, home of our flagship History 


Colorado Center. 
	 That’s just what we’re doing with Denver A to Z, a light-
hearted exhibit opening in the Honnen Family Gallery on 
November 17.
	 The newest addition to the History Colorado Center’s core 
exhibit program, Denver A to Z features hands-on interactives, 
an eight-foot-tall version of Lawrence Argent’s I See What You 
Mean (the “Big Blue Bear” of the Colorado Convention Center), 
and plenty of rich Denver history at every turn. You’ll find nods 
to metro-Denver landmarks like Red Rocks, the Brown Palace, 
the D&F Tower, Casa Bonita restaurant, St. Cajetan Catholic 
Church, the Fillmore Auditorium, and more.
	 This issue of Colorado Heritage expands on a few of those 
stories:
	 D is for Devoted: The tale of Tim McKernan, the famous 
“Barrel Man” of Denver Broncos fandom, pays homage to the 
city’s sporting spirit.
	 L is for Love It? Or Hate It? Cherry Creek—the water-
way that links up with the Platte River at Denver’s Confluence 
Park—has a long legacy of challenging Denverites to tame it, to 
make the best of it, and finally even to love it.
	 Z is for Zombies: The equally enjoyed Cheesman Park has 
a dark past as a boneyard with a troubled legacy—a legacy that 
few newcomers are even aware of.
	 In this issue you can also read an expanded feature by our 
own state historian about the return of the WPA-era Early 
Denver diorama, beloved by museum visitors since the 1930s. 
On February 7, this classic diorama makes its reappearance—in 
a new high-tech setting—in the History Colorado Center lobby.
	 The Mountain-Plains Museums Association recently honored 
History Colorado with its annual Leadership and Innovation 
Award, giving us kudos for the ways we’ve transformed our 
organization. As part of that transformation we reached out to 
thousands of Coloradans like you, in an effort to create the most 
engaging means of telling Colorado’s stories. Now, Denver A to 
Z tells the Mile High City’s story in vignettes that will delight 
your family—and maybe even surprise you.


History Colorado Center 
1200 Broadway, Denver
Open: Monday through Saturday, 10 a.m. to 5 p.m.; Sunday, noon to 5 p.m. 
Admission: Members free; nonmember adults $10; seniors and students 
(13–22 with ID) $8; children (6–12) $6; children 5 and under free. 303/HISTORY, 
www.HistoryColoradoCenter.org


Byers-Evans House Museum
1310 Bannock Street, Denver
Open: Daily, except Sunday, 10 a.m. to 4 p.m. Guided house tours from 10:30 a.m. 
to 3:30 p.m.
Admission: Members free; nonmember adults $6; seniors and students  
(with ID) $5; children (6–12) $4. Group tours available. 303/620-4933,  
www.ByersEvansHouseMuseum.org 


El Pueblo History Museum
301 North Union, Pueblo
Open: Tuesday through Saturday, 10 a.m. to 4 p.m.
Admission: Members free; nonmember adults $5; seniors, children 6–12, and 
students with ID $4; children 5 and under free; children 12 and under free on 
Saturdays. 719/583-0453, www.ElPuebloHistoryMuseum.org 


Fort Garland Museum
25 miles east of Alamosa off U.S. 160
Open: April–October, daily, 9 a.m. to 5 p.m. November–March, Thursday through 
Monday, 10 a.m. to 4 p.m.
Admission: Members free; nonmember adults $5; seniors $4.50; children ages 
6–16, $3.50. 719/379-3512, www.FortGarlandMuseum.org


Fort Vasquez Museum
13412 U.S. 85, Platteville; 35 miles north of downtown Denver
Open: Daily through Labor Day, 9 a.m. to 4 p.m.  
Admission: Members and children under 5 free; nonmembers $2.  
970/785-2832, www.FortVasquezMuseum.org


Georgetown Loop Historic Mining & Railroad Park® 
Georgetown/Silver Plume I-70 exits
Call 1-888/456-6777 for reservations or visit www.georgetownlooprr.com.


Grant-Humphreys Mansion
770 Pennsylvania Street, Denver
Open: For rental events, including receptions, weddings, and business meetings. 
303/894-2505, www.GrantHumphreysMansion.org


Healy House Museum and Dexter Cabin
912 Harrison Avenue, Leadville
Open: Daily 10 a.m. to 4:30 p.m. Last guided tour starts at 3:45. Closes for the 
season on October 7. Group tours (20+) can be arranged in winter (depending 
on availability) with reservation. 
Admission: Members free; nonmember adults $6; seniors $5.50; children (6–16) 
$4.50; children 5 and under free. 719/486-0487, www.HealyHouseMuseum.org


Pike’s Stockade
Six miles east of La Jara, near Sanford, Colorado, just off Highway 136 
Open: Memorial Day to October 1, or by appointment.


Trinidad History Museum
312 East Main Street, Trinidad
Open: May 1–September 30, Monday–Saturday, 10 a.m. to 4 p.m. Closed on 
state holidays. October 1–April 30, tours for groups of 12 or more available by 
appointment. The Baca-Bloom Heritage Gardens are open 9 a.m. to 4 p.m. year-
round. 
Admission: Members free. Nonmember ticket options for Historic Homes 
Guided Tours, Santa Fe Trail Museum self-guided tours, Friday Heritage Garden 
Tours, and combination tickets at adult, senior, and child rates. Children 5 and 
under free. 719/846-7217, www.TrinidadHistoryMuseum.org


Ute Indian Museum
17253 Chipeta Road, Montrose
Open: July–October: Monday through Saturday, 9 a.m. to 4:30 p.m.;  
Sunday, 11 a.m. to 4:30 p.m. Winter hours vary. 
Admission: Members and children 6 and under free; nonmember adults $4.50; 
seniors $4; children ages 6–16, $2. 970/249-3098, www.UteIndianMuseum.org Edward C. Nichols, President and CEO


From the
president







History Colorado Center Website
We have a website dedicated exclusively to what’s 
going on at the History Colorado Center. Visit www.
HistoryColoradoCenter.org to plan your visit.  


Stephen H. Hart Library and Research Center
Wednesday through Saturday, 10 a.m. to 5 p.m. 


Party at the Grant-Humphreys Mansion 
Still looking for that perfect spot to host your holiday party? 
Look no further than the Grant-Humphreys Mansion in 
Denver’s historic Quality Hill neighborhood. Visit www.
granthumphreysmansion.org or call 303/894-2505. 


Denver 


History Colorado Center 


Original State Constitution on Display
For the People of Colorado takes a fresh look at the state’s 
founding document. Explore the Constitution as it was and 
as it is—and why we keep changing it.


Destination Colorado and Colorado Stories
Have you experienced the History Colorado Center’s 
inaugural exhibits yet? Journey back to the 1920s and 
visit the town of Keota on Colorado’s eastern plains in 
Destination Colorado. Then, discover the compelling tales  
of eight different communities in Colorado Stories.


Trinidad 


An American Icon:  
Louis Tikas and the Ludlow Massacre 
Trinidad History Museum  
Through June 2014 


On view to coincide with observances of the 100th 
anniversary of the coal miners’ strike of 1913–14 and the 
Ludlow Massacre of 1914.
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Destination Colorado at the History Colorado Center


New & On View


The Grant-Humphreys Mansion


Join History Colorado’s 
“Discover Denver A to Z” 
mobile scavenger hunt 


November 10 through 18. 
Complete challenges to 


earn points, and you could 
win $1,000! Visit www.


historycoloradocenter.org 
to sign up now!
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New Exhibit Taps the Essence of  
the Mile High City—Opens November 17


Denverites know that the Mile High City is like no other 
on earth. But what really makes Denver, Denver?  
Denver A to Z, a new History Colorado Center exhibit, taps 


into the essence of Denver letter by letter—“A” for adrenaline, 
“Z” for zombies, and every letter in between. Discover the heart, 
the art, the whimsy, and the energy of Denver’s people, places, 
and moments in this lighthearted and interactive exhibit. 


Plus, the newly conserved Early Denver diorama from the 
Works Progress Administration—beloved by museum visitors 
since the 1930s—reappears in the main lobby of the History 
Colorado Center starting February 7. 


Denver A to Z is included with general admission to the 
History Colorado Center. Admission is always free for History 
Colorado members.


Denver A to Z 
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Denver A to Z 
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For the People of Colorado:  
Colorado’s Constitution Walking Tour
Second Wednesday of the month, through February,  
10:30 to 11:30 a.m.


Learn about Colorado’s Constitution in a tour through 


Denver’s Civic Center and environs. From slavery to 


Sand Creek to suffrage, historic events have shaped our 


Constitution. Be ready to walk up to two miles. 


Members $4, nonmembers $5


Historic Westminster Walking Tour
Saturday, November 10, 9 a.m. to noon


Join History Colorado high on the hills northwest of Denver, 


where the “Princeton of the West” looks down on the 


hustle and bustle along the South Platte. Dazzling modern 


art complements history at the beautiful Bowles House 


Museum. Discover the richness—historic and modern—of 


this suburban enclave. 


Members $16, nonmembers $21


The Women of Denver: A Tour by Bus
Thursday, November 15, 10 a.m. to 3 p.m. 


Is Denver history just about men? Absolutely not! Women 


ventured out of the home, across the prairie, up the 


mountains, and into our history. Meet the noble and 


notorious women of Denver—from Chipeta, the Ute woman 


who negotiated for peace, to Mattie Silks, the madam who 


negotiated for sex. Includes a one-hour break for lunch. 


Members $36, nonmembers $46


Breckenridge Snowshoeing and Saloon Tour
Saturday, December 8, 6 p.m. to Sunday, December 9, 12:30 p.m.  
Register by November 26


It’s saloons and snowshoes on this scenic trek, where our 


guide from the Breckenridge Heritage Alliance shows us how 


this community worked and played. Visit historic saloons 


and sample spirits from the Breckenridge Distillery. In the 


morning, take an adventurous snowshoe trek to French 


Gulch and explore mining history in the fertile “Golden 


Horseshoe” district. 


Price includes lodging, drink ticket, tours, and interpretation


Members $150, nonmembers $175 ($50 single supplement)


Christmas Lights Tour of Denver
Friday, December 14, 4:30 to 9:30 p.m. 


Enjoy the history and beauty of Denver’s holiday lights! This 


festive evening begins at the Byers-Evans House Museum, 


as you see how the Evans family celebrated Christmas a 


hundred years ago. Then board a heated bus for a drive 


through Denver’s most beautiful neighborhoods. Your host 


will entertain with stories about Denver’s holiday lore as hot 


chocolate and sweets are served. We design a new route each 


year, so join us for some surprises! Sure to get even a Scrooge 


into the holiday spirit. 


Members $36, nonmembers $46


Tours & Treks
Take a Guided Trip Into the Past (To register call 303/866-4686)


Snowshoeing in Breckenridge Jim Beckner’s Grand Cherokee Lofts won Best of 
Show at the 2011 Denver Plein Air Arts Festival. 
Beckner’s works are on view through December 29. 


Holiday lights in Denver
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FAMILY FUN 


Denver 


Byers-Evans House Museum 


Children’s Christmas Tea
Saturday, December 15, 1:30 p.m. 


Enjoy a special tea and tour. Christmas decorations  
will adorn the rooms of this Denver landmark.
Members $18, nonmembers $22; children $16  
Reservations required: 303/620-4933


Pueblo 


El Pueblo History Museum 


Friday Afternoons! Afterschool Program
Fridays, through December 21, 2 to 4 p.m. 


Kids learn about history 
and culture through 
artifacts, art and science 
projects, maps, and 
writing exercises. 
Ages 7–12, $1 each 
Friday
Call 719/583-0453


Break Out! 
Children’s Winter 
Workshop
December 26–28 and  
January 2–4, 10 a.m.  
to noon


Kids explore art, 
culture, and their 
relationship to the 
natural world. 
Ages 7–12, $20 
(includes supplies)
Call 719/583-0453


ADULT PROGR AMS 


Denver 


DENVER ARTS WEEK  
at the Byers-Evans House Museum
Celebrate Denver’s vibrant arts and culture, through 
November 12. Events around town feature visual arts, 
theater, music, film, dance, opera, comedy, history, and 
heritage! For more, visit www.DenverArtsWeek.com.


Denver Plein Air Art Festival:  
2011 Best of Show
Works by Best of Show winner Jim Beckner on view through 
Saturday, December 29.


Night at the Museums
Saturday, November 3, 5 to 9 p.m. 


The Byers-Evans House Museum offers free 
tours focusing on life in the Evans home in 
1912.


Denver’s on Stage:  
An Evening with Edgar Allan Poe
Fridays, Saturdays, and Sundays through  
November 10. Friday and Saturday perfor-
mances at 7:30 p.m., Sundays at 6 p.m.  


This fall favorite returns, with performances 
of Poe classics “The Raven,” “The Masque 
of the Red Death,” “The Tell-Tale Heart,” 
and many others. Performances take place in 
the library of the historic Byers-Evans House 
Museum, the perfect backdrop to Poe’s tales. 
Tickets $16. Reservations: 303/620-4933.


Byers-Evans House Museum 


A Doll’s House
Fridays, Saturdays, and Sundays,  
November 16–December 15
Friday and Saturday at 7:30 p.m., Sunday at 6 p.m.


Ibsen’s classic comes to life! A Doll’s House 
scandalized Victorian audiences when it 
premiered in 1879, with its portrayal of 
marriage and gender. The play was a favorite 
of Anne Evans—she staged a production in 
1937 at the Central City Opera House.
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Christmas Teas
December 8, 10, 12, 17, 19, and 22; special children’s tea on 
Saturday, December 15
Teas begin at 1:30 p.m. 


Enjoy tea sandwiches, scones, fruit, and desserts after a tour 
of the home, beautifully restored to 1912–24. Christmas 
decorations will adorn the rooms of this Denver landmark.
Members $18, nonmembers $22; children $16  
Reservations required: 303/620-4933


Grant-Humphreys Mansion 


Holiday Fashion Market 
Sunday, December 16, 10 a.m. to 6 p.m.


Presented by Fashion Denver, Holiday features local 
designers and three fashion shows throughout the day. 
Shop local talent, just in time for the holiday season. Free 
admission! For more, visit www.fashiondenver.com.


LIBRARY PROGRAMS  
at the History Colorado Center 


Stephen H. Hart Library and Research Center 


Members $4, nonmembers $5  
RSVP required. Call 303/866-2394 to reserve your spot or 
register online!


Rucksacks in the Stacks 
Tuesday, November 20, 10:30 to 11:30 a.m.—Historically, 
people came to Colorado in search of wealth (mining) or 
health (tuberculosis cures). Today, transplants and locals 
alike seek outdoor adventure. Learn more about recreation 
and sports in the Rocky Mountain state. From Enos Mills 
to Isabella Bird, discover the hardy souls whose love for 
the outdoors continues to inspire us. Participants explore 
selected library collections.


Read All About It: Newspaper Research at the  
Stephen H. Hart Library 
Tuesday, December 4, 10:15 to 11:15 a.m.—History 
Colorado’s collection of Colorado newspapers is one of the 
largest in the world. It’s a great resource for insight into 
history, family research, and firsthand glimpses of life across 
our state. Our serials manager and reference librarian give an 
overview of the collection and valuable tips on how to use it.


COLORFUL COLORADO 
at the History Colorado Center, 1 to 2 p.m. 
Meet Colorado authors, History Colorado curators, and 
others in this new series. Call 303/866-2394 to reserve your 
spot, or register online! 
Members $4, nonmembers $5 


What’s Old Is New: Canning in Colorado
Tuesday, November 13, 11 a.m. to noon—Curators Alisa 
Zahller and Keith Schrum explore the history of home and 
industrial canning in Colorado using objects and archival 
material from History Colorado’s collections. 


Holiday Traditions and Treasures 
Thursday, December 6, 1 to 2 p.m.—Collections and Library 
Division Director Elisa Phelps “unwraps” a special selection 
of objects from the History Colorado collection. Explore the 
state’s holiday traditions and celebrations using artifacts and 
documents.


2012 FALL CLASS 


History Colorado Center 


History Colorado classes provide direct access to our 
state historian, state archaeologist, and other staffers, 
who are excited to share their knowledge. Call 303/866-
2394 to reserve your spot, or register online! 


History Colorado’s Americana Workshops: Knitting
Wednesday, November 7, 6:30 to 8:30 p.m. 


Until the mid-1800s, most Americans relied on goods 
they made themselves. They spun fabric, sewed clothes, 
made tools and furniture, and preserved food. Join 
staffers Abby Krause and Melissa Bechhoefer for a 
knitting workshop—explore the basics and learn the 
history. All ages and skill levels welcome! Bring needles; 
some yarn available. Members $9, nonmembers $12 


Pueblo 


El Pueblo History Museum 
All programs $3. To sign up, call 719/583-0453 


Earth, Wind, Fire & Other Mini-Disasters  
of the 1800s 
Wednesday, November 7, 6:30 p.m. 


Nancy Prince, a geologist for the Colorado Oil & Gas 
Conservation Commission, discusses mini-disasters of the 
1800s. She’ll also talk about her own family’s devastating 
encounter with a mini–dust bowl in Pueblo County in the 
1950s.
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The Fur Trade in Colorado
Saturday, November 17, 1 p.m.  


Archaeologist William Butler discusses his recent book, The 
Fur Trade in Colorado.


What Was He Thinking?  
General William J. Palmer in His Own Words 
Tuesday, December 4, 6:30 p.m. 


Leah Davis Witherow—Curator of History at the Colorado 
Springs Pioneers Museum—uses General Palmer’s letters and 
manuscripts to reveal the man who’s been called the “Builder 
of the West.”


Montrose 


Ute Indian Museum  


New Exhibit Opens December 1  
The Unquiet Utes
Wednesday, November 7, 6:30 p.m. 


Through the photographs of Thomas W. Tolman, The 
Unquiet Utes shares the story of 400 Utes who left Utah and 
traveled through Wyoming towards South Dakota in 1906. 
Frustration with the opening of their lands to settlement had 
led them to seek a new place to live. When the U.S. Cavalry 
was called out to intercept them, Collier’s Weekly sent 
Tolman to document the historic encounter. On view through 
February.


Annual Open House
Saturday, December 1, 9 a.m.–4 p.m. 


FREE
Come to the Ute Indian Museum for arts and crafts vendors, 
a silent auction, fry bread, a raffle, and more!


Winter Solstice 
Friday, December 21, noon 


On this winter Solstice of 2012, 
the sun rises into the center of 
our Milky Way Galaxy, forming 
a cosmic cross in the skies. This 
is a time for great reverence for 
the cosmos, for Mother Earth, 
and for all beings. Observance 
is free at the Peace Pole on the 
museum grounds.


The Ute Indian Museum


WANTED
History Colorado wants your overalls!


We need two pairs of 1910s –1940s men’s denim overalls 
for the museum collections. We’d like overalls with a 


Colorado connection and a Colorado story.


If you can help us locate a pair or two, contact curatorial assistant  
James Peterson at 303/866-3917 or james.peterson@state.co.us.
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2012–2013 Lecture Series 


Times That Define Us


Colorado history is made up of tales big and small, some 
well known and others untold. The 2012–13 lecture 


series dusts off familiar stories for new audiences and intro-
duces recent research to shed light on the people, places, and 
experiences that define Colorado.
	 Discover the importance of saving family papers 
with the amazing story of a slave and the white couple 
who helped her, and consider the wartime perspectives of 
American Indians. We’ll end the series by welcoming back 
Dr. Patricia Limerick.
	 All lectures take place at 1 and 7 p.m. at the History 
Colorado Center. Call 303/866-2394 for information. 
Sponsored by the Walter S. Rosenberry III Charitable Trust.


A Fugitive Slave and a Boulder Family Archive
Tuesday, November 20


Duke historian Sydney Nathans shares a previously hidden 


Civil War–era epic: the story of a fugitive slave and a white 


antislavery couple who sought to recover the rest of her 


family from bondage. Nathans discovered an archival gold 


mine of 70,000 privately held letters in Boulder that helped 


him piece together the story. Join him as he discusses his 


book, To Free a Family: The Journey of Mary Walker. 


“And Many Wore Moccasins”: The Ute, Navajo,  
and Blackfoot Nations and World War I
Tuesday, January 15


American Indians took part in World War I as an extension 


of the population’s efforts to shape social and political 


realities, resist cultural assimilation and segregation, and 


attain equality. Natives fought on the battlefield and the 


home front—17,000 were registered by war’s end. Join 


Colorado Mesa University’s Dr. Timothy Winegard as he 


describes the events that led to citizenship for the Native 


population in 1924 and highlights the wartime experiences 


of the Ute, Navajo, and Blackfoot Confederacy.


P R O G R A M S


The Perfect Gift for Kids or Grandkids!


A Civil War Scrapbook: I Was There Too!
From History Colorado and Fulcrum Publishing


What’s inside:


• 	Games—Capture the Flag, Pass a Message
• 	Activities—Morse Code, Slang Match
• 	Faces of the war 
• 	Soldiers’ pets and mascots
• 	Flags of the war
• 	Child soldiers’ stories
• 	Women in the war
• 	Civil War music 
• 	Plus a glossary, timeline, and much, much more!


A Fulcrum Paperback Original  
Fulcrum Publishing • 1-800-992-2908 • www.fulcrumbooks.com


Available at the History 
Colorado Center Gift Shop 


or a retailer near you


$14.95


Above: Slave Market (oil on canvas), by Eyre Crowe.  
Private Collection, the Bridgeman Art Library.
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16 Friday
DENVER A TO Z  
MEMBER OPENING PREVIEW
History Colorado Center,  
5:30 to 9 p.m. 
See page 4. 


17 Saturday
FUR TRADE IN COLORADO 
El Pueblo History Museum, 1 p.m.
See page 9. 


20 Tuesday
RUCKSACKS IN THE STACKS 
History Colorado Center,  
10:30 to 11:30 a.m.
See page 8. 


A FUGITIVE SLAVE AND A  
BOULDER FAMILY ARCHIVE
History Colorado Center,  
1 and 7 p.m. 
See page 10. 


DECEMBER 
4 Tuesday 
READ ALL ABOUT IT:  
NEWSPAPER RESEARCH
History Colorado Center,  
10:15 to 11:15 a.m. 
See page 8. 


GENERAL WILLIAM J. PALMER
El Pueblo History Museum,  
6:30 p.m. 
See page 9. 


Calendar


NOVEMBER
7 Wednesday 
HISTORY COLORADO  
ANNUAL MEETING
History Colorado Center, 3 to 4 p.m. 


AMERICANA KNITTING
History Colorado Center  
6:30 to 8:30 p.m. 
See page 8. 


MINI-DISASTERS OF THE 1800s
El Pueblo History Museum,  
6:30 p.m. 
See page 8. 


10 Saturday 
HISTORIC WESTMINSTER  
WALKING TOUR 
See page 6. 


13 Tuesday 
CANNING IN COLORADO
History Colorado Center,  
11 a.m. to noon
See page 8. 


15 Thursday
THE WOMEN OF DENVER  
BUS TOUR 
See page 6. 


6 Thursday
HOLIDAY TRADITIONS  
AND TREASURES 
History Colorado Center, 1 to 2 p.m. 
See page 8. 


8 Saturday 
BRECKENRIDGE SNOWSHOEING 
AND SALOON TOUR
See page 6. 


11 Tuesday 
DENVER DIORAMA WORKSHOP
History Colorado Center 
See back cover. 


14 Friday
CHRISTMAS LIGHTS  
TOUR OF DENVER
See page 6. 


16 Sunday
HOLIDAY FASHION MARKET 
Grant-Humphreys Mansion,  
10 a.m. to 6 p.m.
See page 8. 


FRIDAY AFTERNOONS! 
AFTERSCHOOL PROGRAM
El Pueblo History Museum.
Fridays, through December 21.  
See page 7. 


BREAK OUT! CHILDREN’S  
WINTER WORKSHOP
El Pueblo History Museum.
December 26–28 and January 2–4.  
See page 7. 


A DOLL’S HOUSE 
Byers-Evans House Museum.
Fridays, Saturdays, and Sundays,
November 16–December 15.  
See page 7. 


AN EVENING WITH EDGAR ALLAN POE
Byers-Evans House Museum.
Fridays, Saturdays, and Sundays 
through November 10.  
See page 7. 


CHRISTMAS TEAS
Byers-Evans House Museum  
in December.
See page 8. 


Behind the Stories
Explore the History Colorado 
Center’s favorite stories and exhibits, 
and find out what’s coming up next!
One-hour guided tours FREE with 
admission. Every Saturday at 2 p.m.


Repeated Events


My Home in the Rocky Mountains, from Isabella Bird’s A Lady’s life in  
the Rocky Mountains, 1882. See “Rucksacks in the Stacks,” November 20.


The Ute Indian Museum
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In October, Secretary of the Interior Ken 
Salazar announced that Civic Center has 
become the first National Historic Landmark 
in the City and County of Denver.


Civic Center—Denver’s First Historic District


T he new designation honors Mayor Robert Speer’s 
turn-of-the-last-century vision of an inspiring 


urban space. Bounded by Grant and Cherokee 
Streets and Fourteenth and Colfax Avenues, the 
district embraces the City Beautiful movement and 
Beaux Arts design in its melding of architecture, 
landscape architecture, and art. 
	 Inspired by the 1893 Chicago World’s 


Columbian Exposition and the 1900 Macmillan Plan 


for Washington, D.C., Civic Center evolved between 


1890 (when construction of the State Capitol 


began) and 1935 (with the completion of the City 


and County Building). Such renowned architects 


and artists as Reinhard Schuetze, Charles Mulford 


Robinson, Frederick W. MacMonnies, Frederick 


Law Olmsted, Jr., and Allen True designed the park’s 


monuments.


	 As part of the broader City Beautiful movement, 


American cities like Cleveland and Detroit planned 


civic centers in the early twentieth century. But most 


remained just that—plans only—as they never drew 


the needed funding. Meanwhile, Denver leaders 


articulated and actively pursued enhancements to 


their city. The election of Mayor Robert W. Speer 


in 1904 solidified the interest, means, and political 


will necessary to make Denver’s plan a reality. During 


Speer’s three terms, Denver expanded its parks, 


established parkway and mountain park systems, and 


increased private support for public improvements. 


	 Civic Center’s architecture evokes that of ancient 


Greece and Rome as translated by architects trained at the 


influential École des Beaux-Arts in Paris. Three Beaux Arts–


style buildings—the original Denver Public Library (1910), 


Colorado State Museum (1915), and Colorado State Office 


Building (1921)—surround the district.


	 The landscape of Civic Center integrated those 


surrounding buildings with works of art and vistas into and 


out of the park while creating areas for diverse public use. A 


showcase of regional artists, the district testified to Denver’s 


growing cultural sophistication and its residents’ love of 


their western heritage and the magnificent Rocky Mountain 


landscape.


	 Civic Center was listed on the National Register of 


Historic Places in 1974. Now, it is one of only two civic 


centers in the country to achieve recognition as a National 


Historic Landmark. 


Artist A. Phimister Proctor’s monumental Broncho Buster sculpture, a focal point  
of Denver’s Civic Center, with the Colorado State Capitol in the background
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National Register of Historic Places 


Arapaho Hills Historic District 
Bounded by Arrowhead (N) and West Berry Roads (S) and South 
Lowell Boulevard (E) and South Manitou Road (W), Englewood 
(5AH.3316) 


Arapaho Hills was built between 1955 and 1964 and 


associated with a group of local Modernists in design, 


architecture, and construction. The subdivision reflects the 


distinctive characteristics of Modernism in post–World War 


II suburban residential development. This nomination falls 


within the historic contexts and registration requirements 


outlined in both the nationwide Historic Residential 


Suburbs MPDF and the Historic Residential Subdivisions of 


Metropolitan Denver 1940–1965 MPDF. Arapaho Hills can 


be considered a domestic subdivision among the subtypes 


developed in the latter.


James H. Baugh House 
11361 W. 44th Ave., Wheat Ridge 
(5JF.973) 


The James H. Baugh House 


is the earliest extant building 


from the 1859 settlement of 


Jefferson County’s Clear Creek 


Valley. Baugh was one of the 


earliest Wheat Ridge area 


settlers to establish a farm in 


the valley and promote local 


agriculture. The house is an 


excellent example of a Late 


Victorian farmhouse and a 


good representation of the Pioneer Log style, with the original 


log cabin beneath the Victorian-era clapboard. Character-


defining features of the Late Victorian style include the one-


and-one-half stories, gabled roof, decorative shingles, porch 


with spindles, Tuscan columns, and gabled dormers. The cabin 


inside a portion of the house has hand-hewn logs, V-notching, 


and wood and sapling chinking—all features of the Pioneer 


Log style. After a 1994 fire damaged the upper story, the City 


of Wheat Ridge acquired the house in 1997 to save it from 


demolition. It has been fully restored using City funds and 


State Historical 


Fund grants.


New Listings 
in the National Register of Historic Places and 
Colorado State Register of Historic Properties 


James H. Baugh House


Good to Know
Properties listed in the National or State Register may be 
eligible for investment tax credits for approved rehabilitation 
projects. Listed properties may also be eligible to compete for 
grants from Colorado’s State Historical Fund. These grants may 
be used for acquisition and development, education, survey, 
and planning projects. The next nomination submission 
deadline is February 1. For details, call 303/866-3392. 
	 For more about these and all National and State Register 
properties in Colorado, visit the website of the Office of 
Archaeology and Historic Preservation at http://www.
historycolorado.org/oahp/listings-county.
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Broncomania


Barrel  
Man


It’s Not 
About the 


Barrel


Broncomania 
and the 


Barrel  
Man


B Y  P atric     k  J .  F ra  k er


Tim McKernan sported a succession of different barrels over  
the years. Inset left: He wears the very barrel on view in  


the History Colorado Center exhibit Denver A to Z.
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cKernan was born in Tacoma, Washington, in 1940 
and grew up in southern California. After he found 


work as a mechanic for United Airlines, the company trans-
ferred him to Denver in 1967. Tim had always liked football, 
so he started going to Bronco games at Mile High Stadium. 
Like the team’s other fans, Tim suffered through a decade of 
mediocre football. But in 1977, the Broncos finally hit their 
stride. Having been a National Football League laughing-
stock for most of its existence, the team surprised everyone 
by getting into the Super Bowl.


Meanwhile, 1970s Denver was shedding its image as a 
self-proclaimed cow town. Oil and gas money enriched its 
economy, sheltering Denver from the economic stagnation 
distressing other American cities. A building boom trans-
formed the city’s downtown skyline—visual evidence that 
Denver’s time had finally come. The Broncos’ success only 
magnified these feelings of civic optimism.


The 1977 season was a watershed in the history of the 
Broncos as a franchise. Heading into that season, the team 
appeared to be in upheaval—a group of players had essentially 
run head coach John Ralston out of town in the off-season. 
Suddenly in need of a new coach, owners Gerald and Allen 
Phipps hired Red Miller, a longtime assistant coach with 
the New England Patriots. Together with general manager 
Fred Gerhke, Miller had gone about rebuilding the Bronco 
roster. Amid all the turmoil, the most important addition 
was Craig Morton, onetime Dallas Cowboys quarterback 
who had fallen on hard times with the New York Giants and 
was thought by most experts to be washed up as a player. 
Morton, and the Broncos, would prove everyone wrong.


If you could pinpoint a single day as the origin of Bron-
comania, that day was October 16, 1977. The Broncos 
had broken out of the gate kicking that year, winning their 
first three games. They traveled to Oakland for a matchup 
with the hated Oakland Raiders, the defending Super Bowl 
champs. The game started badly for Denver: Oakland took 


the opening kickoff and marched down the field for a 7–0 
lead. Most fans, Tim McKernan likely included, felt that 
twinge of disappointment so familiar to the Broncos’ faithful; 
once in this position, the team generally crumpled under the 
pressure, never to recover by game’s end. But this day proved 
otherwise. Denver’s defense steadied itself, and the offense 
started to click. Denver intercepted Oakland quarterback 
Ken Stabler three times in the first half, taking a 14–7 lead 
near the end of the first half. Then came the play that fans 
would later avow purged all the bad karma from Denver’s 
football past. The Broncos lined up for a field goal, assistant 
coach Marv Braden having convinced Coach Miller that the 
team should fake the kick. They executed the fake to perfec-
tion and backup quarterback Norris Weese lofted a perfectly 
thrown pass to kicker Jim Turner, who, in the chaos of the 
ensuing play, had run down the sideline unnoticed. Turner 
caught the ball and ran into the end zone, skipping in his 
black high-top kicking shoes like a giddy kid. The Raiders 
and their fans were stunned, and little improved for them 
in the second half as Denver intercepted Stabler three more 
times and crushed their hated rivals 30–7.


For Tim McKernan and the Broncos, life would never 
be the same. If the Raiders and their fans didn’t know what 
had hit them, neither did Denver. A day after the victory, 
a local cartoonist for a Denver newspaper depicted Satan 
himself reading the sports page, its headline declaring that 
Denver had beaten Oakland. All around him, snow fell in 
Hell. (Not everyone knew quite what to make of this.)


The Broncos went on to win twelve of their fourteen 
games that season. McKernan was there through it all, having 
fun with the rest of the fans in the rowdy South Stands of 
Mile High Stadium. Like the Broncos, he was coming of 
age—as a Super Fan.


Denver crushed the Pittsburgh Steelers in the first round 
of the playoffs and then faced the Oakland Raiders for a third 
time that season. Denver quarterback Craig Morton had 


im McKernan 


was nearly as 


memorable an 


icon for the Denver Broncos as the football team’s 


iconic quarterback, John Elway. For over thirty years 


McKernan donned a barrel—no shirt, no pants, just 


a barrel—and cheered the team on, through good 


times and bad. Sure, it might have seemed a little 


odd, but McKernan’s enthusiasm was a symptom of 


something much bigger—the onset of a phenomenon 


called “Broncomania” in a city coming of age right 


along with its pro football team.


T
M
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spent a good part of the week in a hospital nursing a deep 
bone bruise in his hip. He later confessed that he’d doubted 
he could even play, but others had far more confidence in 
him. A local expert in the science of biorhythms predicted 
that Morton would be at an all-time high intellectually, emo-
tionally, and, strangely enough, physically. The same expert 
predicted that opposing quarterback Stabler would be at a 
low physically and emotionally, but high intellectually. When 
word of this leaked out, one Raiders player gruffly retorted 
that “quarterbacks don’t give off biorhythms.” But he was 
wrong: Morton performed heroically and Denver eked out 
a 20–17 victory over the Raiders. 


The Broncos were going to the Super Bowl.
Facing the Dallas Cowboys in the big game, Denver’s 


luck finally ran out. They failed to capitalize on a few oppor-
tunities and fell 27–10. Still, for a team that was once a 
laughingstock, there was much to be proud of and much 
to build on. And for McKernan, the following season was 
the start of his amazing run as the legendary “Barrel Man.”


s McKernan later related it, early in that 1978 season his 
brother Scott playfully challenged him to do something 


to get on national television during a Broncos game. Tim 
bet his brother ten dollars that he could accomplish the feat 
by wearing a homemade barrel—and not much else. The 
barrel was similar to the one he would become famous for, 
although, unlike his later models, he had to spend hours 
emptying it of the solvent it had previously housed. The 
Broncos’ defense had earned the nickname of the “Orange 
Crush” in that heady season of 1977, so McKernan painted 
the first barrel bright orange to look like a can of Orange 
Crush soda. Beginning in 1977 and for years afterward, the 
city of Denver was awash in orange in honor of the team. 
But even amid this orange sea, Tim McKernan—in his home-
made Orange Crush barrel and cowboy boots—stood out. 
He won his bet with Scott.


The next five seasons, the Broncos fell back to earth 
after attaining the dizzying heights of 1977. But in 1983 the 
team shocked the football world by pulling off a trade for 
John Elway, an athletic quarterback with one of the strongest 
arms the league had ever seen. Elway would go on to enjoy 
a hall-of-fame career for the Broncos, being instrumental in 
guiding them to five Super Bowl appearances and winning 
two of them. Tim Mckernan was there through it all, donning 
the barrel game in and game out, in sweltering September 
heat and frigid January cold. Kids asked their moms how he 
could wear that barrel without a shirt or pants and not catch 


a cold. Some mothers said he was running on adrenaline; 
others less kindly suggested he was drunk. But without a 
doubt, the barrel transformed him. “The moment he puts 
that barrel on he has a swagger,” Tim’s wife, Becky, said. 
“He’s very shy. That’s what a lot of people don’t realize about 
Tim.” This much was certain: no one loved the Broncos as 
much as McKernan.


Over the thirty years he donned the barrel, McKernan was 
often able to travel to the team’s away games. His encounters 
in non-Denver venues could be less than pleasant—a San 
Diego fan even tried to shove him down a flight of stairs. But 
surprisingly, even in the most notoriously hostile of stadiums, 
a bond could form between rival super fans. At the Oakland 
Coliseum, known around the league as the “Black Hole” with 
its rabid fans, McKernan arrived as an honored guest of the 
infamous Raider Ron, a fellow super fan. Ron liked Tim so 
much that he personally escorted him around the stadium, 
protecting him should any other Black Hole denizens try to 
stir up trouble. Tim just had that way with people.


During John Elway’s tenure as quarterback, the Broncos 
enjoyed a stellar run as one of the NFL’s premiere franchises. 
McKernan cheered them on, becoming so famous himself 
that people recognized him outside the stadium even with his 
clothes on. As his son later related, Tim loved the publicity 
he got from wearing the barrel but it was never about him; 
it was all to support the team. Jim Saccomano, longtime 
PR head for the Broncos, considered McKernan a true class 
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D  i s  f o r  D E V O T E D :  B r o n c o s  S u p e r - F a n  T i m  M c K e r n a n


act: he never asked for special privileges like tickets or free 
parking, always paid his way fair and square. And like all 
Broncos fans, he had his prayers answered when the team 
won back-to-back Super Bowl titles in 1998 and ‘99. He 
shared in the team’s huge victory celebrations downtown 
after both championships.


Life was good for Tim McKernan on many fronts. In 
2003 he began a relationship with his future wife, Becky, a 
diehard Broncos fan like Tim. In 2004 
he married her, wearing his barrel. 
He had retired from United Airlines 
the previous year, and the two began 
spending the off-seasons traveling the 
Southwest in a fifth-wheel trailer. 


Later that year, his fortunes took a 
turn. He suffered an abdominal aneu-
rysm in Gunnison, Colorado, and had 
to be airlifted to a Grand Junction 
hospital. He spent months in a hospital 
bed. Becky says it was a miracle Tim 
even survived, but he had a strong 
will. Initially confined to a wheelchair 
and on oxygen, he recovered within 
a year and was back in the barrel, in 
the stands, rooting the team on. His 
doctors restricted him to wearing the 
barrel for only half of each game and 
forbade him from wearing it if the 
temperature dipped below freezing. 
But McKernan carried on; his devotion to the team and its 
fans was unmatched.


By 2007, McKernan’s poor health prevented him from 
donning the barrel at games. He and Becky still spent most 
of the offseason traveling, now in a recreational vehicle; 
because of the cramped quarters McKernan even sold one 
of his most-prized barrels, the one he wore to the Broncos’ 
first Super Bowl win in 1998. He got $30,000 for it on eBay. 
The buyer was a casino in the gaming town of Black Hawk, 
and McKernan donated 10 percent of his earnings to the 
Jubilee House, a shelter for battered women in Gunnison. 


Unfortunately, McKernan’s retirement was short-lived, and 
on December 5, 2009, he died of lung failure. He was 69 
years old.


ver the years, many honors came to Tim McKernan for 
his devotion to the Denver Broncos. He was the first 


Bronco fan inducted into the VISA Hall of Fans at the Pro 
Football Hall of Fame in Canton, Ohio. He was also invited 


by quarterback John Elway to attend 
Elway’s induction ceremony into the 
Hall of Fame. For any Bronco fan, few 
honors could outdo that. 


Despite all the tributes, McKernan 
saw himself as a fan, nothing more. As 
he once put it, “the more I can get the 
fans into it, the better the team plays.”


For Further Reading
The author’s “Armed and Dangerous: 
The Arrival of John Elway” appeared in 
the winter 1999 issue. See also “Second-
Hand Broncos: The Best Worst Team 
in Football,” James Whiteside’s look 
at the team during the 1960s and ‘70s, 
in the winter 1997 issue. Both issues 
are available in the Twentieth-Century 
Colorado boxed set of ten decade-by-
decade issues of Heritage. 


PATRICK J. FRAKER is a cataloger in the Stephen Hart 
Library and Research Center of History Colorado. He has 
written previously for Colorado Heritage about the Denver 
Broncos, as well as the formation of the Colorado Rockies 
baseball team and Colorado Avalanche hockey team (winter 
2000). Another essay, “‘Hiya Space Pups!’: The 1941 World 
Science Fiction Convention,” appeared in the spring 2004 issue.


Some Denver Bronco players on the 1985 roster


Tim and Becky McKernan on their wedding day


O
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Denver’s Cheesman Park 
A Place for the Living, or the Nonliving? 


Unlike City Cemetery, its neighbor to the west, the 
Mt. Calvary Catholic Cemetery (site of today’s Denver 
Botanic Gardens) took greater care in relocating its 
dead. Here, workers remove the coffins of Denver 
pioneers in 1937 to make way for a new water pipeline.


he verdant landscape of Denver’s 


Cheesman Park, enjoyed by so 


many, belies its origins as the city’s 


first cemetery. Modern discoveries of bones 


and sections of coffins that remain buried 


underneath the park and adjacent grounds 


unearth some disturbing questions…but what’s 


the real story behind Denver’s first boneyard? 


When William Larimer and his son staked out a cem-
etery—first called Mt. Prospect—for the new town 


of Denver City in 1859, they likely never imagined that the 
city would reach 100,000 in thirty short years. Though he 
sited it far from the nascent city, Larimer’s cemetery on the 
prairie would find itself besieged by development, and the 
dead rarely have a say as new houses spring from the earth.


But Larimer’s vision for the cemetery was brighter. The 
burial ground sat on a high promontory overlooking the 
emerging town, bounded roughly by today’s Thirteenth 
Avenue on the north, Eighth Avenue on the south, Franklin 
Street on the west, and High Street on the east, with smaller 
sections stretching over to Josephine Street.


B Y  S ha  w n  S no  w







The highest point of City Cemetery, as it was soon 
renamed, was reserved for the so-called “society” graves. 
Other sections of Boot Hill, or “Jack O’Neal’s Ranch” as 
some also called it, held the graves of Odd Fellows, Masons, 
and even Civil War veterans. There was a small Jewish 
section on the eastern outskirts of the burial ground, and 
the Catholic section—roughly where the Denver Botanic 
Gardens lies today—was known as Mt. Calvary. Much of 
the southwestern sections of the cemetery near today’s Eighth 
Avenue and Franklin were reserved as a “potter’s field” for 
the poor, with a section for Chinese burial nearby.


But Larimer’s choice of a hilltop setting proved prob-
lematic, as a lack of water left trees spindly or, even worse, 
dead. Meanwhile, the fancy neighborhood of Capitol Hill 


sprouted on the cemetery’s western fringe. The 
unkempt burial ground became a source of 
contention for the city’s growing elite, many 
of whom insisted that they would never be 
buried in such a place. The procurement and 
use of coffins and stone grave markers grew 
as the cemetery developed, but the fact that 
the grounds remained unlandscaped and 
unwatered, with no stately fence surrounding 
them, led to an increasingly poor reputation. 


Because of this, Denver established a 
rival cemetery at Riverside in 1876 along 
the Platte River, where water wasn’t an issue. 
Soon, City Cemetery was relegated to being 
used primarily for its potter’s field. By 1890, another rival 
cemetery—Fairmount—was in place. Political pressure to 
remove the entire contents of the existing but now unused 
City Cemetery grew intense. Houses were popping up all 
along the prairie, marching toward the cemetery boundary 
adjacent to Humboldt Street. 


By 1890, city government decided that something had 
to be done. Though many had gone to their graves thinking 


they’d found a final resting place, they were sorely mistaken. 
The bodies had to be moved. Proper reburials ensued as 
loved ones moved the departed to Riverside and Fairmount 
cemeteries…but not all of them. 


What of those left behind? The earliest graves were 
often unmarked and unrecorded, or their wooden 


markers had long since disintegrated. In the potter’s field, 
many bodies had been buried pell-mell. So how best to 
remove all the remaining bodies for reburial?


The city hired a contractor and undertaker named 
Edward McGovern to do the deed. He and his team would 
be paid per body removed. McGovern was well known in 
the mortuary business, but greed (or an overwhelming real-
ization of the near impossibility of the task at hand) got the 
best of him. Hired to remove an untold number of graves 
and aware that the precise location of each grave would 
never be known, McGovern made the most of the bodies he 


did find. He sometimes separated one body into numerous 
smaller caskets so that he could collect more money per 
corpse. Lurid news accounts described how McGovern and 
his team mixed dirt and rocks into each box, whether it had 
a complete “body” in it or not. 


When they learned of McGovern’s tactics, city officials 
quickly dismissed him but leveled no criminal charges. The 
newspapers filled their pages with grotesque details of the 


19


Z  i s  f o r  Z O M B I E :  C h e e s m a n  P a r k


Left: A horse-drawn wagon hauls flowers into Mt. Calvary Cemetery.







scandal, including the Denver Republican’s report from 
March 19, 1893, describing the “Work of Ghouls” at City 
Cemetery. 


Any of the restless spirits attributed to the area today 
must surely date from this time.


The city’s new plans for the old cemetery rested on the 
creation of a park for central Denver—but how could this be 
done with so many bodies left buried beneath the ground? The 
easy answer was to ignore them. The city decided simply to 
remove any remaining aboveground evidence of the cemetery, 
including many headstones, and leave the rest underground. 
Re-grading and landscaping of the new parkland took some 
time but eventually found success, especially when Mayor 
Robert W. Speer urged the citizens of Denver to “Give While 
You Live”—a philanthropic push to beautify the city after 
the turn of the last century.


A few miles away in Civic Center, at the heart of Denver, 
stands the Colonnade of Civic Benefactors—listing the 
names of those whose monies improved Denver for future 
generations. One woman who heeded the mayor’s call for 
civic improvement was Alice Foster Cheesman, widow of 
recently deceased water baron Walter Scott Cheesman. Part 
of a pioneering Denver family, Cheesman had helped promote 
and consolidate water holdings into a monopoly that the 
city eventually bought in order to ensure equal access for all. 
At the end of his lifetime, though, many vilified Cheesman 
for what they perceived as his undue power and wealth. To 
counter this slight on the Cheesman name, Alice agreed to 
give Denver $100,000 to name the former city cemetery land 
after her husband and to build a large pavilion in his honor 
at the park’s pinnacle. An even bigger symbol of Walter 
Cheesman’s influence was a new reservoir just east of the 
park that would finally deliver the important resource of 
water—something the cemetery never had.


Denver architects Willis Marean and Albert Norton 
designed the lovely pavilion, which was completed in 1910. A 
plaque on the edifice reads: “Presented to the City of Denver 


in memory of Walter Scott Cheesman, 1907.” By that time, 
Denver knew the overall site as “Congress Park,” the U.S. 
Congress having ceded the land back to the city to make 
way for the park. Soon, though, that name referred only to 
the area near Eighth and Josephine, allowing Cheesman’s 
name to be attached to the area that now held his pavilion.


Though the park 
itself now rests on 


the remains of thousands 
of the dearly departed, 
few recent arrivals to 
Denver know its storied 
history. The tree plant-
ings, roadway systems, 
and landscape design, 
including the famed row 
of tall linden trees along 
the park’s western edge, 
were created by Denver park planner Reinhard Schuetze 
and carried out further by Saco DeBoer. Denverites young 
and old love the park, as it provides an oasis of green for 
one of the most densely populated neighborhoods in the 
state of Colorado. 


What lies underground stays underground—or does 
it? The adjacent Mt. Calvary Cemetery ceased burials in 
1909, but remained in place until 1950. At that time, Denver 
bought the land on the agreement that the city would take 
responsibility for carefully removing nearly 6,000 bodies 
to Mt. Olivet. Reports of casket pieces, bones, and whole 
skeletons being dug up have surfaced over the years. 


Such was the case in October 2010, when workers 
uncovered three well-preserved skeletons during sprinkler 
and park upgrades near the pavilion. They found one set of 
remains mere centimeters beneath the surface of the ground 
by a sidewalk next to the north rose garden. The National 
Geographic television program in the United Kingdom picked 
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up the news reports detailing the find. Denver’s county 
coroner took in the bones, giving the television producers 
permission to use them in a program dealing with DNA, 
forensics, and historical analysis.


History Colorado was proud to take part in the analysis 
of the remains. Who was the so-called “Denver-man”? With 


no records of burials and 
no headstone available, 
could DNA and history 
give us a clue as to his 
identity? We knew that 
the skeleton was buried 
near the most prominent 
area of the cemetery, where 
newspaper evidence indi-
cated the wealthy and so-
called “society graves” 
were located.


Analyses showed that 
a gangrenous toe did this man in, but the rest of his frame 
showed a sturdy body that was not given to heavy labor. 
Furthermore, latent DNA indicated a man of northern 
European background. The isotopes in his bones also 
showed abnormally high levels of cadmium, lead, and  
strontium. 


Using this information, History Colorado researchers, 
including the author of this article, were able to piece together 
a likely answer. The elements found in the skeleton’s bones 
are often associated with the smelting process used in refining 
ore. With many Germans bringing their know-how to this 
burgeoning industry, our Denver-man could have worked 
in a smelter in a managerial or leadership position—hence 
the low wear and tear on his musculature. While in Denver, 
he succumbed to blood poisoning caused by his problem-
atic toe, to be interred at Mt. Prospect among the other 
prominent graves. He was likely buried sometime between 
1868 and 1876, the former the year Colorado’s first smelter 


opened in Black Hawk and the latter the year City Cemetery 
informally closed. 


No smelter in Denver opened until 1878,which was also 
two years after Riverside Cemetery opened. A stone marker 
was never provided; if his grave ever had a wooden marker, 
it was long gone by 1890 when the cemetery closed. His 
location was lost to history until 2010.


Today, Cheesman Park is a favorite place for all sorts of 
activities. As they walk through the park, few realize 


what lurks so close beneath their feet. While the Denver-
man skeleton now rests in quiet repose at Mt. Olivet, what 
of the restless dead left behind? 


As more and more people throng to downtown Denver’s 
annual Zombie Crawl, what might become of those so cal-
lously treated by McGovern’s hands, so casually forgotten 
by the city they helped to prosper?


For Further Reading
The best source about the cemetery at today’s Cheesman Park 
is Louisa Ward Arps, Cemetery to Conservatory: A History 
of the Land Around Denver Botanic Gardens, 1859–1978, 
published by the Denver Botanic Gardens in 1980. See also 
Phil Goodstein’s The Ghosts of Denver: Capitol Hill (Denver: 
New Social Publications, 1996) and Annette Student’s Den-
ver’s Riverside Cemetery: Where History Lies, 2006.


SHAWN SNOW is tour director and manages adult program-
ming at History Colorado, and he leads tours of Denver, the 
state, and the region. His publications include Denver’s City 
Park and Whittier Neighborhoods (Arcadia Publishing, 2009) 
and an essay in Denver Inside and Out (History Colorado, 
2011) entitled “‘A Premonition of Our Future Grandeur’: 
Building Denver’s First Schools.” He is continuing his research 
on the architecture and history of Denver’s public school build-
ings as well as postwar suburban growth in southwest Denver.
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Cherry Creek floodwaters rush past the Larimer Street bridge and City Hall on July 25, 1885.


This is the story of a river that gets little respect. Cherry Creek, one of the two rivers running 


through Denver, is a slight river, shallow and sandy. In its natural, undammed state it bears little 


water at all, unless heavy rains swell its current. Yet Cherry Creek has held a place in Denver’s 


collective mind far larger than its slight demeanor might suggest. Throughout the city’s early history, 


Denverites minced few words describing what, precisely, was wrong with Cherry Creek. 


B Y  B .  E rin    C ole 


Inventing Cherry Creek 
150 Years of an Urban Landscape  


C C


This essay is adapted from the author’s “Inventing Cherry Creek: 150 Years of the Making 
of an Urban Environmental Landscape,” one of eleven essays in the Colorado Book Award 
finalist Denver Inside and Out, published last year by History Colorado.
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n July 1876 a Rocky Mountain News reporter, describing 
the damage wrought by a flood that tore through 


Denver’s central business district a month prior, derided 
Cherry Creek as


wholly and entirely worthless and valueless, and not only 
worthless but an eyesore and a public nuisance...[a] most 
terrible and destructive monster, dangerous to life and 
property...Cherry creek is neither useful nor ornamental to 
the city... it is an expensive and dangerous nuisance in our 
midst, which should be abated.


In 1903 historian Jerome Smiley called it Denver’s “blighting 
blemish.” Reporting on the 1912 flood that killed three and 
injured six, The Denver Post scorned the “insipid, unin-
teresting, and dirty little stream known as Cherry Creek.”


Strong words for a creek that, today, seems innocuous. 
The creek’s present-day appearance belies the danger it has 
posed over the last 150 years. Water has breached the creek’s 
banks at least fifteen times since Denver was founded in 
1858. Four of those floods were catastrophic.


A great deal of work has turned Cherry Creek from the 
“destructive monster” of 1876 to the meek stream of today. 
The current landscape of Cherry Creek is a direct result of 
efforts over the last 150 years to retard its heaviest floods. 
It’s a calm, pleasant place because millions of dollars and 
thousands of hours of labor were spent making it that way. 
The 6.7 miles of Cherry Creek that flow in Denver now 
constitute one of the most controlled and constructed land-
scapes in the city. Cherry Creek is more than a river; it is a 
nexus of concrete and clay, water and grass, the natural and 
the unnatural, all deliberately placed, planted, or engineered 
to turn the city’s deadliest enemy into benign green space. 


Over much of the last 150 years, Cherry Creek was an 
impediment to Denver’s image— an obstacle in the way of 
making a great city. In the late nineteenth century, the creek 
was unsuitable as a drinking water source. Denverites used it 
as their dumping ground for trash, and dead animals fouled 
the waters—all of which disturbed city leaders’ efforts to sell 
Denver to outsiders. In the mid-twentieth century, traffic 
engineers trying to retrofit the central city for the automobile 
lamented the fact that Cherry Creek got in the way of widening 
Speer Boulevard. In the 1970s, urban environmentalists trying 
to improve the city’s recreational assets essentially ignored 
Cherry Creek in favor of the South Platte River. 


Cherry Creek was dry when miners, land speculators, 
and settlers arrived at its confluence with the South Platte 
River in November 1858. This led early residents to misread 
what kind of river it was. They built right up to its banks 


and even put structures right in its bed, leaving businesses, 
homes, and churches vulnerable to any rises in the creek’s 
waters. Floods, particularly the one in May 1864 that killed 
nineteen and destroyed many buildings (including the early 
home of the Rocky Mountain News), turned Cherry Creek 
from an inconsequential dry channel into an enemy for the 
city to defeat.


Most Denverites agreed that Cherry Creek’s waters needed 
to be controlled, but there were conflicts over the best way 
to do it. Proposals to modify Cherry Creek generally fell into 
two categories: “turning” the creek—that is, rerouting its bed 
so that it bypassed the city of Denver entirely—or building 
flood-control walls along its bed. Denver’s city council 
heard proposals to turn Cherry Creek as early as 1867, but 
the idea didn’t garner popular support until after the May 
1875 flood. The details of each “turning” proposal differed, 
but they agreed that the best way for Denver to neutralize 
the threat of Cherry Creek was to build it a new bed. Most 
plans called for Cherry Creek to be diverted southeast of the 
city limits. Its waters would then flow around Denver on the 
east and into Sand Creek, eventually joining the South Platte 
River north of the fledgling city at a point far removed from 
houses, buildings, and streets.


These proposals were obviously unsuccessful. Plans 
to turn or wall the creek were presented to city council 
between 1875 and 1904, but the city was unable to enact 
most of them due to issues over financing, disagreement 
over who owned the creek bed, or the sheer difficulty of the 
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The Rocky Mountain News  
of July 16, 1912, lamented the city’s futile attempts to tame Cherry Creek.
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engineering. By the end of the nineteenth century the city 
had built flood-control walls near City Hall and the central 
business district, but much of the creek’s bed within the city 
limits remained intact. Yet, it’s clear that Denverites were 
always determined to control the creek rather than building 
their city to accommodate it.


Efforts in the first half of the twentieth century were 
much more successful. The city gained title to the creek’s bed, 
walled its banks within the city limits, and erected small dams, 
levees, and other retaining structures. In the late 1930s and 
1940s, the federal government built the Cherry Creek Dam 
just south of the city to regulate the creek’s flow. Denver was 
no longer defenseless from the creek’s seasonal fluctuations. 


Efforts to modify the creek were more effective after 1900 
thanks in part to changes in Denver’s legal and governmental 
status. Personality also played a role: Robert Walter Speer, an 
extraordinarily powerful mayor, ran Denver between 1904 
and 1912 and again from 1916 to 1918. Influenced by the 
burgeoning “City Beautiful” movement, Speer improved the 
city’s infrastructure and appearance. Another change was 
the growing willingness of state and federal governments to 
spend money on flood-control improvements in metropolitan 
Denver. Colorado helped Denver channelize Cherry Creek 
and build a scenic boulevard along its banks, and the federal 
government built Cherry Creek Dam.


Together, these efforts transformed Cherry Creek’s appear-
ance. As early as 1919, its bed lay between two ten-foot rein-
forced concrete walls, 
eighty feet apart. While 
the creek’s water levels 
still fluctuated, small 
dams within its bed 
controlled its course 
through Denver. Water 
was diverted to the 
creek from city ditches 
to make it more attrac-
tive, covering its sandy 
bottom with a solid, 
calm “sheet of water,” 
as the city newsletter 
Denver Municipal 
Facts described it in 
1910. Trees and shrubs lined Cherry Creek’s banks above 
the retaining walls, but little vegetation remained in the 
creek’s bed. Cherry Creek became a planned, controlled 
environment. 


In the process of becoming a valued asset for this “city of 
nature,” Cherry Creek lost much of what made it a natural 
environment. Other parts of the city were improved by adding 
nature to them, by building parks and planting trees. But 
Denver improved Cherry Creek by removing it from nature, 
channelizing it in concrete and building a road along its 
banks. When people talked about Cherry Creek’s beauty in 
the Speer era, they referred to its new concrete banks and 
the scenic, winding path of Speer Boulevard. 


Few questioned the merits of beautifying this former 
open sewer. In a time of massive investment in roads, parks, 
municipal buildings, and other infrastructure, the Cherry 
Creek project was among the most necessary initiatives, 
and the most successful. As a writer in Denver Municipal 
Facts argued in 1910,


No semblance of Cherry Creek as it looked five years 
ago—a muddy, ragged stream, flowing through dumps of 
ashes, tin cans and other refuse and rendering it an eyesore 
to all who passed that way—is visible to us in the picture of 
today. Such a complete transformation of conditions is one 
of the remarkable achievements resulting from the move-
ment in behalf of civic improvement and beauty.


ith Cherry Creek Dam and Reservoir complete in 
1950, Denver could largely ignore its historic foe. The 


city’s flood-control system was now in place, and Denverites 
paid little attention to the creek between 1950 and 1970. 


Denver faced other problems in the postwar era. Its suburbs 
were growing, but it was not. Newly established commercial 
centers around the metropolitan area challenged the primacy 
of downtown. Given the host of issues city leaders faced, it’s 


W


Cherry Creek in the vicinity of Seventh and Lincoln around 1900, and a nearby scene today
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not surprising that they ignored Cherry Creek—a problem 
assumed to be solved. The infrastructure built during the 
Speer years was maintained, but little effort went into making 
the creek look attractive. Photos of Cherry Creek from the 
late 1960s show its bed crowded with rubble and choked 
with weeds. The trees and grass on its upper banks appear 
well maintained, but the creek itself is lost in a thicket of 
vegetation. Heavy traffic along Speer Boulevard made the 
stream less accessible, isolating Cherry Creek from the 
rest of Denver. At one point in the 1950s the city actually 
sought to cover Cherry Creek with concrete, to create six 
new traffic lanes for Speer Boulevard. The idea lost out to 
concerns over flood control, and it would have kept Cherry 
Creek’s water from flowing into the South Platte, violating 
agreements Colorado had with other states in the South 
Platte River watershed.


At the end of the twentieth century, Cherry Creek was 
reinvented again—reborn as a locus of recreation and other 
activity. Ironically, it took another flood—this time on the 
South Platte River—to make Denverites think about Cherry 
Creek again. The June 1965 flood of the South Platte was the 
worst natural disaster in Denver’s history. But the rebuilding 
of the areas damaged by the flood brought new attention to 
the degraded state of the city’s rivers.


One of the most important developments to come out 
of the South Platte River flood was the creation of the 
Platte River Greenway, an effort led by state senator Joe 


Shoemaker to build a system of parks and trails along the 
river’s banks. The restoration of the South Platte, city plan-
ners wrote, would not only bring beauty to a long-ignored 
part of the city but also turn it into a “significant natural 


amenity…[with] the potential to become the cohesive force 
which draws the region’s citizens together.” Denver in the 
1970s was a fragmented metropolis. Fights over growth, 
pollution, race, and other issues threatened to tear the city 
apart. Nature, the source of Denver’s civic identity, could 
bring people together.


Cherry Creek, though, played an ambiguous role. The 
South Platte River could be restored to its former glory, but 
much of Cherry Creek, with its concrete channel and the dams 
built within its banks, could not. Environmental rhetoric in 
the 1960s and ’70s celebrated the wild over the civilized, and 
Cherry Creek seemed far too compromised to be celebrated. 
But the attention paid to the South Platte inspired other civic 
organizations and city offices to propose improvements to 
the creek to “gain respect for Cherry Creek as the resource 
it is today, and to inspire this generation of Denver citizens 
to make Cherry Creek into a jewel of the Queen City.” The 
rubble and overgrown vegetation in its bed were removed. 
A bike and pedestrian path was built along the creek’s bed 
from the South Platte River upstream to Cherry Creek Dam. 
Along the creek’s path through downtown Denver, benches, 
artwork, and fountains were installed. A park now graces 
the confluence of Cherry Creek and the South Platte River, 
once again bringing life to Denver’s birthplace. 


For Further Reading
For more about Cherry Creek’s role in Denver, see Louisa 


Ward Arps’ classic 
Denver in Slices: A 
Historical Guide to the 
City (Swallow Press, 
second edition 1998). 
For eleven essays about 
life in around Denver, 
see Denver Inside and 
Out (History Colo-
rado, 2011).


B. ERIN COLE is  
the senior researcher 
at History Colorado. 
A fourth-generation 


native of the Western Slope, she is also a Ph.D. candi-
date at the University of New Mexico. She writes about  
race, sexuality, and urban planning in the twentieth-century 
urban West. 
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Shown here is the section of the  
diorama depicting the confluence of  


Cherry Creek and the South Platte River.
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The original 1936 Denver diorama goes on 
view February 7 in its new state-of-the-art 
setting in the History Colorado Center lobby.


This coming February will see the return of a 


History Colorado gem. The Early Denver diorama, 


a 1930s-era public works project showing central 


Denver in 1860, dazzled visitors at the Colorado 


History Museum for almost seventy-five years. In 


the 1930s, the diorama broke new ground: funded 


by the Federal Emergency Relief Administration 


(FERA) and its successor, the Works Progress 


Administration (WPA), it provided badly needed 


employment to out-of-work historians, artists, 


architects, and craftspeople, and it helped kick off 


a period of creative activity that marked the first 


Golden Age of the Colorado Historical Society—


today’s History Colorado.


Now, exhibit developers are restoring the 


diorama in a new state-of-the-art exhibit case in 


the lobby of the History Colorado Center. The 


setting will make a longtime favorite accessible to 


new generations.


Not Just Your 
Granddad’s 


Diorama 
History Colorado’s 


Early Denver Returns


B Y  William        J .  C onvery    
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In 1933, Franklin Delano Roosevelt became President 
of the United States and Adolph Hitler, Chancellor of 


Germany. Congress legalized 3.2 beer—to the relief of 
millions of down-and-out Americans who really needed a 
drink. King Kong premiered, as did Major League Baseball’s 
All-Star Game. Michael Caine, Yoko Ono, Ruth Bader 
Ginsburg, and Quincy Jones were born. Calvin Coolidge 
and the heroic Alaskan sled dog Balto died. And in that 
fourth year of the Great Depression, the Colorado His-
torical Society faced oblivion. 


The crisis was as predictable as it was unavoidable. The 
Depression left the Society, in the words of State Historian 
and chief curator LeRoy Hafen, in a “critical situation.” As 
savings evaporated and businesses closed in the wake of the 
1929 stock market crash, national unemployment jumped 
from under 9 percent in 1930 to almost 25 percent by 1933. 
Banks collapsed, school districts laid off teachers, homeless 


shelters were overrun, and out-of-work Denverites resorted 
to panning Platte River gravel in a desperate search for gold. 
Adding to the misery, the eastern plains experienced its worst 
drought in over forty years. Faced with a toxic combination 
of dwindling tax revenues and overwhelming demands for 
relief, Colorado’s legislature saw few compelling reasons 
to fund the fifty-four-year-old State Historical Society. The 
cash-strapped legislature empowered the governor to suspend 
nonessential agencies for three months, slashed the Society’s 
biennial budget by 36 percent, and considered abolishing the 
Society altogether. In a telling sign of shifting priorities, staffers 
from the Governor’s Committee on Unemployment and the 
federal Civil Works Administration moved into now-vacant 
State History Museum offices, labs, and exhibit galleries.


Perhaps inspired by their new CWA tenants, Society 
officials took radical measures. Beginning in 1934, the Federal 
Emergency Relief Administration funded twenty-two field-







workers, who fanned across the state on the Society’s behalf, 
collecting oral histories from surviving pioneers. After the 
success of that project, Relief Administration officials asked 
the Society for other ideas. Led by Hafen, museum officials 
suggested an ambitious series of dioramas depicting a variety 
of historical themes. These “life models” would help students 
and museum visitors “visualize history.” 


The dioramas opened a new chapter for the Historical 
Society. Museums had long used dioramas to portray events 
and landscapes. But the Colorado Historical Society was the 
first organization in the nation to deploy federal relief funds 
for historical projects. Museum staff laid out a multiyear 
plan to create forty-one dioramas. The first, depicting 1860 
Denver, was also the most ambitious. Developers imagined 
a tableau measuring eleven by twelve feet. It would feature 
350 miniature structures: cabins, frame and brick buildings, 
tents, bridges, outhouses, saloons, hotels, theaters, and an 


encampment of Arapaho Indians. Project supervisor Edgar 
C. McMechen, a Brooklyn-born writer, reporter, and former 
Denver Art Museum curator, envisioned a “Lilliputian town 
. . . thronged by figures of men, women and children in the 
costumes of the period, covered wagons, horses, mules, oxen, 
dogs, Indian warriors and their families.” Seeking a high 
level of accuracy, historians spent six months researching 
photographs, manuscripts, directories, guidebooks, land 
deeds, and newspapers—in the process discovering dozens 
of previously unknown structures. Construction took an 
additional year and employed a sculptor, a moldmaker,  
and seven unemployed architects to model each of the pint-
sized buildings. 


Laid out at a scale of 1⁄16 inch to the foot, Early Denver 
portrayed in miniature the central business district of Denver 
and Auraria, from the south side of Larimer Street to the 
South Platte River and from the east side of Sixteenth Street 
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to Tenth. Craftspeople showed incredible creativity in their 
choices of materials. After laying down a base of window 
screen and plaster, they sprinkled birdsand into a shellac finish 
to give the streets a suitably gritty texture. Artisans fashioned 
dozens of ersatz cottonwood trees from ambrosia (a poetical 
name for ragweed) dipped in dye, and shrubbery from bits 
of baby’s breath immersed in shellac. They made cardboard 
buildings with brown paper wrapping for siding and painted 
brick texturing. Paper sheets and flannel underwear hung 
from miniature laundry lines. Matchsticks became picket, 
board, and stake-and-rider fences and twine dipped in white 
lead emulated peeled cottonwood logs. 


Planned, researched, and built between late 1934 and  
mid-1936, the Early Denver diorama provided much-


needed employment to out-of-work historians, architects, 
and  c ra f t s -
people. FERA 
and the WPA 
paid part-time 
workers $55 for 
each 88-hour 
month. Eunice 
Welch was a 
typical worker. 
Born in Colo-
rado Springs, 


she graduated from high school just as the Depression set 
in. She learned woodcarving at the Denver Art Museum, 
taking classes on credit in hopes of future employment. She 
landed her first job on a WPA-funded Denver Art Museum 
project. Finishing that, she transferred to the Colorado 
Historical Society. 


Welch produced scores of miniatures for the Denver 
diorama. After carving a diminutive wooden prototype of 
a covered wagon, she and other artisans crafted a caravan 
of cardboard buggies, stagecoaches, farming and mining 
wagons, even a ferryboat. The artists covered immigrant 
wagons with silk or cloth canopies. Armed only with a 
sharp craft knife, and without the aid of magnifiers, Welch 
carved a small army of people, horses, cattle, oxen, dogs, 
and even miniscule cats measuring less than 1/8 of an inch. 
Transformed into plaster molds, the figures were recast in lead 
before returning to Welch for painting. The artists modeled 
the figures’ clothing from hats, dresses, walking sticks, and 
other objects from the Society’s collection.


The WPA attracted the down-and-out, the self-taught, 
and the elderly with few prospects. But meager pay and 
stringent hours, and a slowly improving economy, made it 
hard for Society officials to retain skilled workers. Some of 
the workers left in 1939 when the WPA increased the number 
of required hours from 88 to 110 while keeping monthly pay 
at $55 (about $725 in 2011 dollars). State Historian LeRoy 
Hafen protested when Society officers considered letting 
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the project lapse. Such a move, he wrote, “would be very 
unfortunate and unwise. . . . It would throw out of work 
some twenty-five workers, most of whom have shown a very 
great interest in our work. . . .” Hafen offered to take two 
weeks’ unpaid leave to help keep expenses down.


The Society weathered such crises until 1941, when 
growing wartime production created new private-sector 
jobs for skilled workers. In a 1979 interview, Eunice Welch 
Darley proclaimed, “I think that Mr. Hafen had in mind things 
that were needed in the Museum, probably for years, but no 
funding to help to get it done. And this came along . . . .” 
Although Early Denver was complete by 1936, Society staff 
went on to realize goals far beyond their initial dreams. By 
the beginning of World War II, federally subsidized workers 
had crafted forty-one dioramas, interviewed hundreds of 
old-timers, compiled 158,000 note cards of historical data, 
cataloged and indexed books and manuscripts, collected and 
bound state newspapers, drafted maps, made woodblock 
prints for educational outreach, and built exhibit cases, card 
files, and bookshelves. Artists created more than seventy 
drawings, portraits, and scenic paintings in crayon, oil, and 
watercolor. By 1938, Hafen could report that federal relief 
funding had enabled the Society “to make a better showing 
in the last two or three years than could ever have been 
possible otherwise.” 


The Society ultimately leveraged its state appropriation 
by almost a quarter of a million dollars’ worth of federal 


relief work. Combined CWA, FERA, and WPA projects 
employed an average of thirty-five workers—and as many 
as sixty—each year between 1935 and 1941. Colorado His-
torical Society projects provided models for work throughout 
the nation, including the popular wildlife dioramas at the 
Denver Museum of Natural History (today’s Denver Museum 
of Nature & Science).


More than seventy-five years have passed since the Denver 
diorama first sparked museum visitors’ imaginations. 


Now, the diorama will reveal its stories to new audiences. 
“I think it’s a way to embrace our past in a new light,” said 
project lead Shannon Voirol. “Visitors love this diorama. 
They grew up with it, and it lets them imagine a place 
that they know existed but couldn’t visualize without the 
diorama’s help.” 


Along with History Colorado staff, conservator Judy 
Greenfield and Denver artist Carlotta Espinosa are working to 
reassemble the diorama—carefully cut apart to accommodate 
its 2010 move from the old Colorado History Museum—and 
restore components weathered by nearly three generations of 
display. Espinosa first worked on the diorama during an early 
1980s restoration. Like the WPA craftspeople of the 1930s, 
she read primary documents and interviewed historians. The 
museum staff “wanted you to learn as much as you could. 
It was like going to school,” she says. She relied on her own 
semi-frontier experiences as a kid in Fraser, Colorado, to help 
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inform her work. The project gave her an 
appreciation of community in Colorado: 
“The Denver Diorama . . . shows the first 
integration. You can see the community 
of love coming together.”


Espinosa returned to help History 
Colorado staff address the significant 
technical challenges of displaying the 
beloved but fragile diorama in the History 
Colorado Center’s open, light-filled  
lobby, where it can only stay on view 
temporarily. The lobby’s high traffic and 
intense afternoon sunlight posed a challenge for designers 
and conservators. To make the diorama accessible while 
protecting its integrity, exhibit developers combined low-tech 
solutions with high-tech ones. Light-blocking materials on 
nearby windows will mitigate direct sunlight. The display 
case will utilize a “SmartGlass” building material to control 
ambient light on the diorama throughout the day. (This is 
one of only two known uses of SmartGlass in a museum.) 
“We’re using the best contemporary design and engineering  
to showcase this diorama,” lead developer Shannon Voirol 
says, “while still observing best museum conservation 
practices.” 


At the same time, exhibit developers deliberately limited 
the amount of technology used to interpret the diorama. 
“We were very thoughtful about how much technology and 
interpretation we layered onto the diorama, Voirol says. 
“The simplicity of our design allows people to imagine them-
selves as part of the streetscape. Despite all the leading-edge 
technology at the History Colorado Center, we know that 
people still love dioramas. They like to place themselves in 
those early streets. We’re trying to get people as close to a 
street-level view as we can.” Street-level labels will identify 
pioneer thoroughfares, and panels will give context about 
early Denver and the New Deal projects that inspired the 
diorama in the first place. 


“The more all of us learn about the people who made 
this diorama, the more impressed we are with their skill, 
craftsmanship, and research,” Voirol says. The new setting 
for the Early Denver diorama promises to display that skill 
all over again. 


For Further Reading
The Colorado Magazine, Colorado Heritage, and Colorado 
History NOW preserve the best descriptions of the Early 
Denver diorama and the Colorado Historical Society’s other 
WPA projects. See Edgar C. McMechen, “Federal Project 
Work at the State Museum,” The Colorado Magazine 15:3 
(May 1938), 129–34; LeRoy R. Hafen, “History of the State 
Historical Society of Colorado, Part III, 1925–50,” The 
Colorado Magazine 31:1 (January 1954), 37–68; Maxine Ben-
son’s history of CHS, “A Centennial Legacy,” The Colorado 
Magazine 57 (1980 annual), 23–30; and Modupe Labode’s 
“New Deal for Old Stuff,” Colorado History NOW (May 
2005). The Edgar C. McMechen manuscript collection (MSS 
742) and the Colorado Historical Society Correspondence 
Archives from 1933 to 1936, housed at the Stephen H. Hart 
Library and Research Center, contain an additional trove of 
unpublished records and descriptions.


WILLIAM J. CONVERY is Colorado’s state historian and 
director of History Colorado’s Exhibits and Interpretation 
division. His previous work includes Pride of the Rockies: 
The Life of John Kernan Mullen (Boulder: University Press 
of Colorado, 2000) and a profile of John M. Chivington in 
Soldiers West: Biographies of the Military Frontier, revised 
edition, edited by Durwood Ball and Paul A. Hutton (Norman: 
University of Oklahoma Press, 2009). His most recent con-
tribution to Colorado Heritage was “Freedom and Slavery 
in the Pikes Peak Country, 1859–61,” in the November/
December 2011 issue.


Artist Carlotta Espinosa works on the  
diorama during its 1980s restoration.  


Espinosa returned to History Colorado to  
help prep the diorama for its new installation 


in the History Colorado Center lobby.







Interested in reading online reviews of new publications 
about Colorado and the West? The Colorado Book 
Review, successor to History Colorado’s Colorado Book 
Review Center, is co-sponsored by History Colorado  
and maintained by the Center for Colorado & the West  
at the Auraria Library. The Colorado Book Review lists 
new nonfiction works about Colorado and provides 
reviews of selected recent publications. Visit now at  
http://coloradowest.auraria.edu/.


Send any new books or booklets about Colorado, for 
listing and possible review, to:


Publications Department
History Colorado
History Colorado Center, 1200 Broadway 
Denver, Colorado 80203


COLORADO BOOK REVIEW CENTER
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Discover the Denver Diorama
Tuesday, December 11, 1–2 p.m. and 7–8 p.m. 


Attention diorama 


enthusiasts! Don’t miss 


this chance to be among 


the few to see the Early 


Denver diorama as it 


undergoes conservation. 


Hear directly from the 


team that’s enabling the 


return of this cherished 


diorama. 


You’ll learn about the 


diorama’s history, how it 


was made, and current 


efforts to prepare it for 


display at the History 


Colorado Center. Quiz 


our experts and see the 


diorama up close. Sign up for a session now—space is very limited! 
Members $8, nonmembers $12—Details and registration: 303/866-2394.


Conservator Judy Greenfield works 
on the diorama’s reassembly.
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2011–2012 Attendance 


History Colorado owns and operates historic sites and 
museums in communities throughout the state. 


	 History Colorado Center*	  | 	 40,736


	 Byers-Evans House	  | 	 19,121


	 El Pueblo History Museum	  | 	 20,171


	 Executive Residence	  | 	 7,389


	 Fort Garland Museum	  | 	 13,762


	 Fort Vasquez Museum	  | 	 11,104


	 Georgetown Loop Railroad®	  | 	 103,249


	 Lebanon Mine**	  | 	 20,863


	 Grant-Humphreys Mansion	  | 	 19,514


	 Healy House/Dexter Cabin	  | 	 6,475


	 Trinidad History Museum	  | 	 11,289


	 Ute Indian Museum	  | 	 8,333


	 TOTAL 	  | 	 261,143


History Colorado experienced a 71-percent increase in 
member households, from 4,731 in July 2011 to 8,194 in 
July 2012. 


 *	The History Colorado Center was under construction during the first 
ten months of the fiscal year and opened to the public on April 28, 
2012. This figure reflects two months of attendance. 


**	Lebanon Silver Mine numbers are included in the Georgetown Loop 
figure. They have not been included in the History Colorado Total to 
avoid double counting.


On the cover: 
Shown throughout this publication is repurposed Colorado beetle-kill pine. History Colorado 
utilized this wood from benches to ceilings in the new History Colorado Center—along with 
materials like locally finished limestone and recycled glass in terrazzo floors. The materials 
are not only sustainable but educational: an informative “Green Trail” highlights these 
features to visitors as they explore the center.


All images are from the collections of History Colorado unless otherwise noted.
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Mission


As the designated steward of Colorado history, we aspire to engage people in  
our state’s heritage through collecting, preserving, and discovering the past  


in order to educate and provide perspectives for the future.


Who We Are


Established in 1879, History Colorado (formerly the Colorado Historical Society) 
preserves Colorado’s rich heritage through the State Historical Fund, the Office 


of Archaeology and Historic Preservation, collections stewardship, statewide 
museums and programs for students, educators and visitors of all ages. 


History Colorado is headquartered in the History Colorado Center,  
1200 Broadway, Denver, CO 80203 in Denver’s Golden Triangle Museum District. 


Find History Colorado at Facebook.com/HistoryColorado and on  
Twitter at @HistoryColorado. For more information, visit  


HistoryColorado.org or call (303) HISTORY.
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Letter from the President and CEO  


and State Historic Preservation Officer


At no other time in our institution’s 133-year history 


has our vision—to create a better Colorado through an 


understanding of the past—so defined and united us. 


The opening of the History Colorado Center in April 


2012 punctuated this understanding of who we are and 


how we will move forward. This new center allows us to 


reach all areas of the state in ways we never have before. 


In addition to developing new exhibits, we designed 


gathering spaces for civic engagement, crafted a long-


term sustainability plan based on forging public-private partnerships, launched our 


first major capital campaign, and raised nearly $20 million. We designed a beautiful 


and accessible library and research center and state-of-the-art collections 


spaces, and we are leading the country in innovation around the history museum 


experience. We developed digital content for students and educators, and we 


expanded our programs for adult learners and families. 


We have re-envisioned what we do, how we do it, and for whom. As shown by  


the number of new members and visitors—and attention in such outlets as 


Forbes, The New York Times, and Indian Country Today—the response has been 


tremendous. Now, our exhibit halls are filled with families, intergenerational 


groups, and a true diversity of visitors.


As we head full throttle into a new era for History Colorado, I thank you. With your 


support and belief in us, you help us to continually raise the bar and reach higher. 


Edward C. Nichols


President and CEO, History Colorado


State Historic Preservation Officer


Letter from the Chairman of the  


Board of Directors


The transformation of History Colorado over the last 


five years is truly remarkable—we’ve changed so much 


in such a short time. From our leaky headquarter digs 


at 1300 Broadway, the Colorado Historical Society has 


renamed itself, moved itself, repurposed itself. In virtually 


every way, we’ve enacted the changes that make our 


institution more relevant to our clientele. 


Some changes are obvious; many are not. Certainly our 


new History Colorado Center is the most visible, but it is 


only one tool with which we will fulfill our mission.


The new History Colorado is dedicated to the ideal that we serve the public as 


stewards of a unique and wonderful resource: the history and heritage of our state. 


We believe that through open civic dialogue, we may 


come to know ourselves as Coloradans and clear our 


path to the future.


You’ll see us reach out throughout the state, forging 


new relationships and strengthening old ones. Through 


our regional museums and properties, our educational 


programming, the State Historical Fund, and the Office 


of Archaeology and Historic Preservation, we will serve 


all of Colorado, its students, and its visitors.


Although we may not realize the full effect of our efforts 


for many years, we thank you for the trust you’ve placed 


in us, as well as for the help you’ve given and continue 


to give us throughout these times of change. 


W. Bart Berger


Chairman of the Board, History Colorado


No other 
institution is 
as uniquely 


positioned as 
we to determine 


and depict 
who we are as 
Coloradans. 
Finding that, 


communicating 
that, celebrating 
that is the role 


of History 
Colorado.
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Accomplishments


•	 On April 25, more than 900 guests attended the Grand Opening Celebration of Denver’s 
History Colorado Center. In total, more than 6,000 guests visited the new center through 
Opening Week.


•	 On April 16, before our public opening, the History Colorado Center hosted NBC News’ 
“Education Nation On-The-Road” tour, which brought Colorado educators, business 
leaders, elected officials, parents, and students together to discuss education issues. 


•	 Downtown Denver Partnership honored History Colorado with a 2012 Annual Award for 
being one of the “businesses, projects, and initiatives that have had the most significant 
impact on the center city.”


•	 With the capacity to host up to 1,200 people, the History Colorado Center quickly became 
a coveted destination for private events, exceeding revenue goals by 174 percent. 


•	 In its first two months, the Stephen H. Hart Library and Research Center served  
1,100-plus researchers and visitors and responded to more than 600 remote reference and 
photo-research requests. 


•	 The Collections Management and curatorial staff successfully moved History Colorado’s 
vast collections into the History Colorado Center, including more than 8,000 linear feet of 
manuscripts, 80,000 artifacts, and 23,000 books. 
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•	 Over the past year, History Colorado identified and solved more than 20,000 cataloging 
problems such as incorrect or missing data, and processed and cataloged archives from the 
recently donated Keota Collection. 


•	 History Colorado’s State Historical Fund, which has awarded more than $250 million in 
preservation grants since the program’ inception, continues to help organizations and cities 
throughout the state preserve their heritage. The Fund is one of the most significant forces 
behind the preservation of Colorado history and a catalyst for strengthening communities 
statewide.


•	 Through our Office of Archaeology and Historic Preservation, we are expanding Cultural 
Heritage nominations to the National and State Registers with a renewed focus on threatened 
and underrepresented resources. We have assisted with more than 1,300 state and federal tax 
credits for preservation projects, including more than 1,000 low-income housing units.


•	 This year, ten Colorado farms joined 414 others in the Colorado Centennial Farms Program, 
an honor given to farms and ranches that have been owned and operated continuously by the 
same family for 100 years or more. 
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•	 El Pueblo History Museum worked with the Frontier Pathways 
Scenic & Historic Byway on Southern Colorado Heritage Tours, 
taking adults and disadvantaged youth into the Wet Mountains 
for interactive programs.


•	 History Colorado continued to support regional tourism through 
its network of museums. Miller Farms and the Fort Vasquez 
Museum gave away hundreds of pumpkins during the Harvest 
Festival. Denver’s Byers-Evans House partnered with Colorado 
arts organizations for musical and theatrical performances at 
the landmark home. History Colorado also brought Denver’s 
popular Horseshoe Craft and Flea Market to Leadville’s Healy 
House Museum and the Georgetown Loop Historic Mining & 
Railroad Park®.


This year, more 
than 24,000 


schoolchildren 
took part 
in History 
Colorado’s 
education 
programs 


across the state. 
Another 32,500 


Coloradans 
enjoyed family 
programs, and 


more than 


4,400 attended 
lectures, tours 


and treks.







6 |  History Colorado


FY 2011–12 Total


 $19,681,512 


 $994,231 


 $981,841 


 $1,073,276 


 $1,830,547 


 $617,604 


 $25,179,011 


 


 $12,181,484 


 $1,935,238 


 $2,746,199 


 $1,610,005 


 $1,583,701 


 $2,411,488 


 $1,830,547 


 $263,349 


 $474,325 


 $142,675 


 $25,179,011


Total


 $12,181,484 


 $9,803,821 


 $1,610,005 


 $1,583,701 


 $25,179,011


 Archaeology & 
Historic Preservation 


 $14,214,386 


 $732,134 


—
 $37,786 


—
 $390,884 


 $15,375,153 


 


 $12,181,484 


—
—


 $1,610,005 


 $1,583,701 


—
—
—
—
—


 $15,375,190


Operations


—
 $9,803,821 


 $1,610,005 


 $1,583,701 


 $12,997,527


History Colorado


 $5,467,126 


 $262,097 


 $981,841 


 $1,035,490 


 $1,830,547 


 $226,720 


 $9,803,821 


 


 


—
 $1,935,238 


 $2,746,199 


—
—


 $2,411,488 


 $1,830,547 


 $263,349 


 $474,325 


 $142,675 


 $9,803,821 


 $19,681,512 


 $994,231 


 $4,503,268 


 $25,179,011 


Grants


 $12,181,484 


—
—
—


 $12,181,484 


Support & Revenue Source


Limited Gaming Revenue
Federal Grants
Museum Admission and Rental Fees
Sales of Goods and Services
Donations
Interest Income


Expenditure by Program


State Historical Fund Preservation Grant Program
Regional Museum and Sites
Museum Operations
Office of Archaeology and Historic Preservation
State Historical Fund
Administrative and Support Services 
Restricted Gift/Grant Projects
Membership 
Development
Museum Stores


High Level Summary


Support & Revenue Source


Limited Gaming Revenue
Federal Grants
Earned Income


Total Revenue


Expenditures


State Historical Fund Preservation Grant Program
History Colorado Operations
Office of Archaeology and Historic Preservation
State Historical Fund


History Colorado Financial Summary 2011–2012
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Make History 
Colorado! 


capital 


campaign goal: 


$27,000,000


Commitments 


from 


September 


2009 to 


October 2012: 


$19,800,000


 Capital Campaign


Transformational Gifts to History Colorado Through 


the Campaign Made the Opening 


of the History Colorado Center a Success!


Since September 2009, donors to History Colorado’s Make History Colorado! capital 
campaign have committed more than $19.8 million to help transform History Colorado. 
This transformation has included the creation of innovative new exhibits at the History 
Colorado Center, developing new education and outreach programs, and implementing 


our plan for capacity-building infrastructure. 


Transformational gifts to History Colorado early in the campaign enabled us to open the History 
Colorado Center with new exhibits and experiences that have helped define us as the first 21st-century 
history museum. Between our grand opening on April 28 and the fiscal year’s end on June 30, 2012, more 
than 40,000 visitors—including over 6,000 during opening week alone—have experienced the new 
History Colorado Center.


As we look to complete the Make History Colorado! campaign by the end of 2014, additional 
funding is needed to realize our vision. New funding will support the next two core 


exhibits and a traveling exhibit series at the History Colorado Center, as well as 
educational outreach, collections stewardship, and development of our regional 


properties across the state. 


Funding Source	 % Total Committed


•  Organizations	 .34%


•  Federal Grants	 1.06%


•  Corporate	 2.08%


•  Estates	 4.06%


•  Corporate Foundations	 4.6%


•  Individuals	 14.67%


•  Family Foundations	 17.47%


•  Foundations	 27.02%
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History Colorado’s Community 


Partners Helped Us Make History  


in 2012


Community support is essential to everything we do at History Colorado. 
Our corporate partners helped us shine as we put the finishing touches on the 
History Colorado Center and prepared for our grand opening.


Partners such as AngloGold Ashanti North America and Bill Barrett Corporation 
provided support early on for our Make History Colorado! campaign and our 
educational outreach efforts to bridge the gap while our Denver museum was 
under construction.


The week of our grand opening, History Colorado hosted 
6,000-plus guests from across Colorado at the new History 
Colorado Center in Denver. Partnerships with organizations 
deeply rooted in the Denver community helped us connect 
with the city’s past as we introduced a museum for the future. 
These opening partners included Exempla Saint Joseph 
Hospital, Johnson Storage & Moving, The Denver Post, and  
The Buckhorn Exchange.


History Colorado’s first gala event, the Grand Opening 
Celebration, hosted more than 900 ticketed guests and 
featured dining and entertainment on every floor. Our Grand 
Opening Celebration partners—Continental “Divine” Catering, 
Butler Rents, and Johnson & Wales University—offered their 
professional expertise and financial support for a memorable 
evening to kick off the opening of our newest museum.


History Colorado partners Trammell  
Crow Co., Tryba Architects, and  


Hensel Phelps Construction helped  
build the History Colorado Center  


on time and within budget.


Our partners from Exempla Saint Joseph 
Hospital, including former First Lady  
Frances Owens, joined us to celebrate  
our grand opening.
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The Volunteers of History Colorado


A dedicated corps of volunteers worked alongside staff to support History Colorado in this time of 
transformation. The volunteers also serve on the Educational Advisory Board and the Governor’s 
Residence Preservation Fund Board. The Volunteer Board was reorganized to better represent the focus 
of History Colorado in all areas where volunteers serve. The board added three new chair positions: 
Exhibits, Regionals, and Marketing.


In 2011–12, 617 volunteers generously contributed 31,000 hours of service, which had a monetary value 
of $662,160. The volunteers awarded twelve grants for History Colorado programs in Denver and at 
regional museums across the state, with a total value of $10,792. Volunteers awarded a special grant 
totaling $16,332 to the Capital Campaign to sponsor the Destination Colorado exhibit at the History 
Colorado Center. 


Volunteer merchandise is sold in the gift shops of the History Colorado Center and Byers-Evans House 
Museum, and at the Governor’s Residence. Items include a collectible ornament of the History Colorado 
Center, banner bags, cookbooks, Queen of the Hill books, and key chains. Volunteers held sales at 
gift and craft shows at the Grant-Humphreys Mansion, Denver Center for the Performing Arts, and 
Leadville’s Healy House.


Executive Board


Jeanne Heimbuck, President
Rae Wiseman, Vice President
Sandi Klatt, Treasurer
Linda Bryan, Recording Secretary
Jeanne Boudreau, Corresponding Secretary
Marianne Swayze, Past President


Committee Chairs
Larry Amman
Janet Carl
Margaret Conable
Edward Ellis
Elizabeth A. Graham
Mavis Kacena
Stephanie Longsdorf
Pat Nading-Amman
Gloria Rosener
Janet Smola
Judy Sullivan


Support from the volunteers made possible the 
History Colorado Center exhibit Destination 
Colorado, a family-oriented adventure into a 
1920s high plains community.
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Thank You to Our Annual Fund Donors


History Colorado thanks its many  


donors and giving members who  


collectively enable us to preserve the  


history of our state for present and  


future generations. The following have  


demonstrated exceptional commitment  


to History Colorado from our last fiscal  


year starting July 1, 2011, through  


June 30, 2012. 


Donors
President’s Circle ($10,000)


Josephine H. Miles Trust


Estate of Ms. Gail L. Pitts


Walter S. Rosenberry, III Charitable Trust


Trinchera and Tercio Foundation, LLC


US Bank


Platinum ($5,000–$9,999)


Anonymous


Colorado Garden Show, Inc.


Colorado Health Foundation


Friends of Fort Garland


The Ladd Foundation 


Gold ($1,000–$4,999)


Evan & Elizabeth Anderman


Anonymous


Mr. Hartman Axley


Richard G. & Mary Lyn Ballantine


Caroline Bancroft Trust


Bar NI Ranch


Mr. Joseph Bell


Mrs. Barbara M. Bowes


The Carson Foundation


Hugh Grant & Merle Chambers


Jeff & Paula Chostner


City of Trinidad Tourism Board


Colorado Combined Campaign Contributors


Mr. Fredrick K. Conover &  


Ms. Jacquelyn Wonder


Mrs. Mary Ann D. Davis


Mr. & Mrs. Stanley Dempsey


Elise R. Donohue


Mrs. Maud B. Duke


Mr. Edward E. Ellis & Ms. Barbara Neal


ExxonMobil Foundation, Inc.


Gregory Fahlund & Christine Stoiber Fahlund


Mr. & Mrs. William S. Falkenberg


Friends of Historical Trinidad Inc.


Friends of Old Stories, New Voices


Mr. & Mrs. James P. Fugere


Mr. & Mrs. Stanley A. Gardner


Mr. & Mrs. Newell M. Grant


Mr. Joseph W. Halpern


Mr & Mrs. Keith Heimbuck


Mr. & Mrs. Robert Hofstader


Koelbel Family Foundation


Mr. & Mrs. Frank Kugeler


Mr. & Mrs. William C. Kurtz


Ms. Lauren R. Lehman


Mrs. Penelope H. Lewis


Avery Logan


The Mally Fund


Jim & Carole McCotter


Mr. & Mrs. Fritz Meyer


The Monaghan Foundation


Papa John’s Pizza


Elmer F Pierson Foundation


Pueblo Rotary 43 Foundation


Rudy & Alice Ramsey Foundation


Mr. & Mrs. James H. Ranniger


Ms. Melanie M. Roth


Schlessman Family Foundation


Sierra Grande School District R-30


SM Energy Company


Dudley & Ronda Smith


Mr. Eaton Smith


Southern Colorado Community Foundation


Mr. Phillip G. Sterritt


Giles Toll, M.D. & Ms. Constance L. Hauver


Trinity United Methodist Church


Mr. John B. Trueblood


Mr. & Mrs. James J. Volker


Xcel Energy Foundation


Mr. & Mrs. Tim Zarlengo


Silver ($500–$999)


Alpha Mu Delta


Anonymous


Mr. & Mrs. Dennis E. Baldwin


Bansbach Foundation


Dr. Marci Bowers


Mr. & Mrs. Frank M. Carter


Colorado Serum Company


CSAC Foundation


Mr. & Mrs. Samuel Gary


Mr. Robert B. Harris & Dr. Marilyn Harris


Duke & Pam Hartman


Mr. Jerome C. Hill


Mr. & Mrs. Edward Lehman


Dr. George I. Ogura


Ms. E. Jill Pollock & Mr. John S. Hayosh


Pueblo City and County Foundation


The Rocky Mountain Conference of  


The United Methodist Church


Mr. Benjamin F. Stapleton, III


Mr. & Mrs. Harry M. Sterling


Trinidad Community Foundation


Mr. & Mrs. William B. Tutt


Mr. & Mrs. Stu B. Upson, Jr.


George Ann & Buzz Victor


Mr. & Mrs. Marshall E. Wallach


Bronze ($250–$499)


Mr. & Mrs. Joe Abell


Mr. & Mrs. Robert L. Albin


Mr. David M. Armstrong


Ms. Ann-Carolyn Bennett


Mr. Charles E. Brady


Mr. & Mrs. James T. Burghardt


Mrs. Marilyn E. Burwell


Mr. Charles G. Cannon


Ms. Sue M. Cannon


Mr. & Mrs. William E. Condon


Mr. & Mrs. John M. Dale


Dr. Jane S. Day


Mr. & Mrs. Peter R. Decker


The Den LLC


Denver Handmade Alliance


Mr. & Mrs. Bruce E. Dines
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Mr. Norman J. Ehrgott


Mr. & Mrs. Hugh W. Evans


Mr. Robert K. Fuller, II &  


Mrs. Virginia E. Fuller


JN Hall Trust


Mr. Leeon E. Hayden


Mr. Ed Hurry & Dr. Roberta Shaklee


Mr. & Mrs. Dennis M. Jackson


Ms. Diane Kaminsky


Mrs. Vicky Kipp


Mr. L. C. Fulenwider 


Mr. John L. Larson


Mr. David Lettin & Ms. Kathleen Winters


Mr. & Mrs. Ronald S. Loser


Mr. & Mrs. James F. MacDonald


Mr. Paul Manoogian


Dr. Deborah A. Martinez-Martinez


Mr. Donald E. Meyer


Mr. & Mrs. Bill M. Moon


Mr. & Mrs. Buzz Neusteter


Mr. & Mrs. Edward C. Nichols


Northern Trust Bank of Colorado


Mr. & Mrs. William Perlitz


Mr. Donald C. Peterson


Mr. & Mrs. Gerhard Petri


Mr. & Mrs. William T. Pound


Mrs. Jane Quinette


Ms. Charlotte Redden & Mr. Ken Switzer


Mr. & Mrs. Harold Reigan


Mr. Daniel L. Ritchie


Dr. & Mrs. John F. Roberts


Robinson Management LLC


Ms. Mary B. Schaefer & Mr. Hugh Rice


Mr. & Mrs. Scott W. Schoelzel


Mr. & Mrs. Thomas C. Shupert


Mr. & Mrs. Harry C. Starkey


Mrs. Marcia D. Strickland


Mr. James Taylor


Duncan & Virginia Tenney


Ms. Linda Thompson


Ms. Sandra Vinnik


Dr. & Mrs. Philippe Walravens


Mr. & Mrs. John Warner


Mr. R. L. Warner


Eugenie & Steve Waters


Mr. & Mrs. J. Russell Wilkins, II


The Nancy S. & Earl L. Wright Foundation


Giving Members
Historian Members ($500)


Mr. & Mrs. Mark E. Anderson


Mr. & Mrs. Todger Anderson


Mr. & Mrs. Russell E. Atha, III


Richard & Mary Lyn Ballantine


Mr. & Mrs. William J. Barrett


Ms. Nancy L. Benson


W. Bart Berger


Mr. & Mrs. Bjorn K. Borgen


Ms. Laura Brewer


Mr. Peter C. Bulkeley & Ms. Edith Conklin


Carol J. Burt and Raymond Larimer Hilliard


Mr. & Mrs. Cletus E. Byrne, Jr.


Mr. & Mrs. James Campbell


The Carson Foundation


Mr. Monte C. Cleworth


Ms. Frances Coet


Dr. & Mrs. S. Robert Contiguglia


Mr. & Mrs. Peter H. Coors


Mr. & Mrs. Thomas F. Cope


Ms. Laura J. Davis & Ms. Angela M. DeSantis


Dr. William E. Davis


Mrs. Stasia W. Davison


Mr. James Dorrough


Mrs. & Mr. Kathryn Dudley


Mrs. Maud B. Duke


Mr. & Mrs. John A. Ferguson


Lt. Col. & Mrs. Larry Foos


Mr. & Mrs. Sam E. Forbes


Mr. & Mrs. Allan Frank


Mr. & Mrs. James P. Fugere


Mr. Robert K. Fuller, II &  


Mrs. Virginia E. Fuller


Mr. & Mrs. Edwin H. Grant, Jr.


Mr. Joseph W. Halpern


Dr. & Mrs. William R. Hiatt


Mr. Ed Hurry & Dr. Roberta Shaklee


Mr. & Mrs. D. Scott Johnson


Rich & Sue Jones


Mr. Philip H. Karsh & Ms. Linda Love


Mr. & Mrs. Frank A. Kemp


Ms. Elizabeth T. Kirkpatrick


Mrs. Sharon J. Kirts


Mr. & Mrs. Frank Kugeler


Mr. & Mrs. William C. Kurtz


Mr. & Mrs. James B. Kurtz


Mrs. Katherine Lawrence


Mrs. Barbara B. Leyendecker


Mr. & Mrs. Harold R. Logan, Jr.


Ms. Joyce M. Macdonald &  


Mr. Tom Macdonald


Mrs. Marjorie MacLachlan


Mr. & Mrs. T. Kevin McNicholas


Mr. James Merrill


Mr. & Mrs. Edward B. Miller


Maj. Gen. Andy Love &  


Mrs. Virginia Morrison Love


Mr. & Mrs. John E. Moye


Mr. Chuck J. Murphy


Mr. & Mrs. Robert J. Nichols


Mr. & Mrs. Bert Noel


Thomas J. Noel, Ph.D. & Mrs. Violet S. Noel


Mr. & Mrs. Daniel K. Paulien


Mr. & Mrs. Dan A. Peterson


Mrs. Nancy D. Petry


Mr. & Mrs. John D. Priester


Daniel & Meg Quiat


Mrs. Jane Quinette


Mr. Robert S. Rich & Dr. Myra L. Rich


Dr. & Mrs. John F. Roberts


Ms. Melanie M. Roth


Mr. Paul T. Ruttum & Ms. B. Elyse Tipton


Errol & Carole Salter


Susan & Jeremy Shamos


Ms. Betty Shoemaker


Mr. & Mrs. William D. Snare


Ms. Patricia R. Somerville


Mr. Martin Sorensen


Mr. & Mrs. Joel W. Spurlock


Mr. & Mrs. Erik S. Taylor


Ms. Nancy B. Tieken


Mr. & Mrs. David O. Tryba


Thomas N. Vincent, M.D. &  


Mrs. Eleanor V. Vincent


Mr. & Mrs. James J. Volker


Mr. & Mrs. Marshall E. Wallach


Centennial Members ($250)


Mr. Peter Abuisi


Mr. & Mrs. Anthony Accetta


Ms. Dana B. Allen


Mr. & Mrs. Edward Altman Jr.


Ms. Julie P. Anderies


Sue Anschutz-Rodgers


Mr. & Mrs. James Anttonen


Mr. David M. Armstrong


Ms. Mary J. Armstrong


Aspen Historical Society


Mr. & Mrs. Dennis E. Baldwin


Ms. Barbara Benedict


Ms. Ann-Carolyn Bennett


Mr. & Mrs. Bruce D. Benson
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Mr. John Birkeland & Ms. Joy Hall


Mr. & Mrs. John W. Blair


Mr. Joseph B. Blake


The Honorable Larry L. Bohning


Mr. Harry Brenman


Mr. & Mrs. Bruce Brown


Mr. & Mrs. Frederick Brown


Mr. & Mrs. Clark Bublitz


Mr. & Mrs. Phil Buckland


Mr. & Mrs. M. Peyton Bucy


Mr. & Mrs. Donald H. Burkhardt


Mr. Charles G. Cannon


Mr. Mark H. Carson


Mr. & Mrs. Frank M. Carter


Mr. & Mrs. John A. Carver, Jr.


Mr. Charles P. Case


Mrs. Sheila M. Cleworth


Mr. & Mrs. Peter M. Cline


Mr. & Mrs. Alan Cohen


Mr. George W. Cole


Mr. Sean Coleman


Mr. & Mrs. Malcom E. Collier


Mr. & Mrs. Frank Corbin


Ms. Jennifer Cotton


Ms. Jill T. Cowperthwaite & Mr. Charles Jones


Mr. & Mrs. Kit Cowperthwaite


Mr. Kevin S. Crandell &  


Ms. Margaret A. Conable


Mrs. Marion Curtis


Ms. Cynthia G. Daniels


Mr. John C. Davis, IV


Mrs. Laurayne B. Davison


Dr. Jane S. Day


Mr. & Mrs. Richard L. Deane


Mr. & Mrs. Peter R. Decker


Mr. & Mrs. Robert E. Deline


Mr. James E. Donlin


Mr. & Mrs. H. Benjamin Duke, III


Dr. Terry Dunn & Dr. Mike Dunn


Mr. & Mrs. Paul Erickson


Mrs. Ruth Falkenberg & Mr. Larry Nelson


James A. Fanning


Ms. Diane Fatheree


Dr. James E. Fell, Jr.


Mr. & Mrs. Fritz Fischer


Mr. & Mrs. Dale Fitting


Mr. & Mrs. Melvin Flanagan


Mr. & Mrs. Mark M. Foster


Ms. Christina Freyer


Alan & Sally Gass


Berhane Gebre


Mr. & Mrs. Richard D. George


Mr. & Mrs. George C. Gibson


Ms. Nancy Goodsell & Ms. Megan Wilson


Mr. & Mrs. Thomas A. Gordon


Kajsa Gotlin


Mr. George K. Gramer, Jr.


Mrs. Betty M. Granicher


Ms. Cynthia Green Miller


Mr. & Mrs. Michael Guthrie


Mr. & Mrs. Samuel P. Guyton


Dr. & Mrs. Charles A. Harbert


Mr. Robert B. Harris & Dr. Marilyn Harris


Duke & Pam Hartman


Mr. & Mrs. Edward F. Harvey


Mr. Leeon E. Hayden


Mr. & Mrs. Charles R. Hazelrigg


Mr. & Mrs. Thomas Hilb


Robert & Laura Hill


Ms. Kathleen L. Holt


Mrs. Eileen Honnen


Mr. & Mrs. John D. Howell


Mr. & Mrs. George G. Hutchison, III


Mr. & Mrs. Michael J. Jefferson


Kent E. Johnson, M.D.


Mrs. Marilyn Johnston


Ms. Diane Kaminsky


Mr. & Mrs. Edward R. Kellenberger


Mr. James M. King


Ms. Diana W. Kinsey


Mr. & Mrs. Jerry L. Kirkegaard


Mr. & Mrs. Harold Knott


Mrs. Gene Koelbel


Mr. & Mrs. Walter A. Koelbel, Jr.


Mr. & Mrs. Donald L. Kortz


Robert J. Krenz & Carolyn J. Grant


Mr. Eugene A. Lang, Jr. &  


Ms. Marguerite L. Johnson


Mr. Donald N. Leach & Mr. Gordon Kenney


Mr. David Lettin & Ms. Kathleen Winters


Mrs. Nancy E. Livingston


Mr. Michael J. Loar


Mrs. Mary Jane Loevlie


Mrs. Carolyn L. Longmire


Mr. & Mrs. Charles G. Luedders


Mr. Ronald Lundquist


Mr. & Mrs. Gerald R. Makela


Mr. & Mrs. David Marks


Mr. & Mrs. W. Nicholas V. Mathers


Mr. & Mrs. Robert Matthews


James & Lea McAnally


Mr. William C. McClearn* &  


Mrs. Evelyn McClearn


Ms. Sacha Millstone


Mr. & Mrs. Kenny Moore


Mr. & Mrs. Robert N. Morehead


Mr. & Mrs. Jack Moritz


Mr. & Mrs. David Myers


Mr. William D. Neighbors


Mr. & Mrs. John D. Nelson


Mr. & Mrs. Robert J. Nichols


Mr. Rod Noble


Dr. & Mrs. Richard Obregon


Dr. Donna E. Okuda


Ms. Catherine Ostrander &  


Dr. Mary Somerville


Mr. Laurence T. Paddock


Mr. & Mrs. William F. Pass


Mr. Richard E. Pate, III


Mrs. Arlene H. Payne


Mr. & Mrs. Perry C. Peine


Mr. & Mrs. Jonathan Perlmutter


Peter & Ruth Philpott


Mrs. Paula Plomondon


Mr. & Mrs. James H. Ranniger


Mr. & Mrs. James R. Read


Mr. Jim F. Reeman


Mr. & Mrs. Robert R. Reid, II


Mr. Robert B. Renfro, II


Mr. & Mrs. Steven Resnick


Mr. & Mrs. Ray L. Rider


Ms. Jeanne O. Robb


Mr. & Mrs. Edward Robinson


Mr. Richard B. Robinson & Ms. Nina Saks


Mr. George B. Rooney, IV


Mr. & Mrs. E. Michael Rosser


Jolanthe Saks


Mr. & Mrs. Buzz Sampson


The Honorable Paula E. Sandoval


Mr. & Mrs. Stephen Schell


Mr. E.R. Schmidt


Mr. & Mrs. William Schneider, Jr.


Ms. Nancy Schulein


Walter & Marie Seelye


Mrs. Jane F. Singer


Shames-Makovsky


Ms. Amy Slothower


Mr. Joe Smith & Ms. Jayne Ford


Mr. & Mrs. Joe Sokolowski


Mr. & Mrs. Paul C. Stanko


Mr. & Mrs. Ken B. Stannard


Mr. & Mrs. Harry C. Starkey
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Mr. Carl Steidtmann & Ms. Kathleen Cline


Miss Marilyn J. Stein


Mr. Douglas R. Stiverson


Mr. & Mrs. Anthony Stroh


Dr. & Mrs. John E. Struthers, Jr.


Mr. & Mrs. William Sweet, III


Mr. & Mrs. David E. Temple


Ms. Joann H. Terriquez


Mr. Curt Todd, Esq.


Mr. & Mrs. Gregory D. Tomsick


Mr. & Mrs. Ronald R. Townsend


Mr. Steve Turner & Mr. Steve Kick


Ms. Julie C. Van Camp


Mr. Dell G. Van Gilder


Ms. Linda Vargas


Mr. & Mrs. Gary D. Veasman


Mr. & Mrs. Robert Vicek


George Ann & Buzz  Victor


Mr. & Mrs. Joseph E. Wagner


Mrs. Josephine B. Waterman


Mr. Jeffrey D. Weaver & Ms. Karen L. Spray


Mr. & Mrs. Michael D. West


Mr. & Mrs. Mason C. Whitney


Mr. & Mrs. William F. Wilbur


Mr. Van C. Wilgus


Mrs. Nancy J. Woodward


Mrs. Joanna D. Wragg


*Deceased 


Memorials
Gifts received in memory of:


Ms. Clarice Marie Boeding


Mr. & Mrs. Pat Phillips


Ms. Hope C. Brown


Ms. Jane Moore


Evelyn & Robert Burt


Ms. Carol J. Burt


Mr. Richard C. Delanoy


Ms. Helen De Groodt-Belt


Mr. Edward C. McWilliams


Mr. & Mrs. John T. Mileham


Mr. Richard K. Rudolph


The Den LLC


Mrs. Peggy Harper


Ms. Sue Coulson


Ms. Linda Flack


Dr. Sarah L. Johnson


Mr. & Mrs. Clinton D. Mehl


Mr. & Mrs. W. D. Yarbrough


Mr. Dale Heckendorn


Ms. Marjorie E. Satterfield


Ms. Corinne V. Hunt


Ms. Kathy J. Birdsall


Mr. & Mrs. Ronald C. Bogue


Ms. Linda Pohle


Mr. & Mrs. Cecil W. Swan


Mr. Walter Koelbel


Mr. & Mrs. Newell M. Grant


Mr. Raymond Krieger


Ms. Joan E. Henshaw & Ms. Gladys Henshaw 


Miller


Mr. Thomas A. Lincoln


Ms. Jean B. Johnson


Mr. Richard N. Longsdorf


Ms. Stephanie Longsdorf & Mr. Jim Learner


Mr. William C. McClearn


American Bar Endowment


Anonymous


Edward & Roxanne Anderson


Barbara & Fred Baumann


Paul & Carol Baumann


Mr. & Mrs. Robert H. Bell


Barbara Bowes


Mr. Bruce T. Buell


Ms. Karen J. Carlson


The Charney


Janet Stewart Claman


Richard & June Clark


Mr. Fredrick K. Conover &  


Ms. Jacquelyn Wonder


The “Council” & friends of Will McClearn, Jr.


Nancy & Dick Downing


Bob & Beverly Elliott


Mr. & Mrs. Ronald E. Evenson


Mr. Lee C. P. Everding


Ms. Ruth Falkenberg & Mr. Larry Nelson


Mr. & Mrs. William S. Falkenberg


Mr. & Mrs. Samuel P. Guyton


Mr. Joseph W. Halpern


Mr. & Mrs. Mark I. Harrison


Richard H. Hart


Jaudon & Avery LLP


Patty & Mark Levy


Mr. & Mrs. James M. Lyons


Ellen & Gil Marchand


MC Oil & Gas LLC


Mrs. Evelyn B. McClearn


Michael McConnell Esq. &  


McConnell Fleischner Houghtaling, LLC


Jim & Carole McCotter


Mr. & Mrs. Stanley McDermott, Jr.


Debby & Doug McQueen, Jeff, Mollie & Zac


David Miller & Lisa Farber Milller


Mr. & Mrs. Jeff Moulton


William & Rosemarie Murane


Cynthia F. Nagel


Ms. Elizabeth A. Phelan & Mr. Paul E. Smith


The Preserve Bunko Group


Susan St. John


Nancy & John Stanesco


Karen Tarbell


Dell & Alyce Van Gilder


Mr. William Wagner


Grace Wanner


Michael & Nancy Zoellner


Mr. Edmund N. Morrill


Mr. & Mrs. Thomas N. Morrill


Mr. A. Reynolds Morse


Morse Family Foundation


Mr. Bryant O’Donnell


Mrs. Bryant O’Donnell


Mr. Thomas O’Donnell


Mr. & Mrs. William O’Donnell


Mrs. Dorothy O’Donnell O’Ryan


Mr. & Mrs. Canton O’Donnell, Jr.
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Mr. Stanley J. Oliner


Mr. & Mrs. Phillip L. Althouse


Mr. & Mrs. Michael J. Burger


Mr. & Mrs. James E. Hartmann


Mr. & Mrs. Jim Tracy


Ms. Jean Cheley Reigan


Mr. & Mrs. Harold Reigan


Edward & Lena Stoiber


Gregory Fahlund & Christine Stoiber Fahlund


Mrs. B. K. Sweeney


Mrs. Joanne L. Abbott


Pamela & Dutch Bansbach


Mrs. Mary Ann D. Davis


L. C. Fulenwider Inc.


Mr. & Mrs. Newell M. Grant


Ms. Margaret E. Hayden & Mr. Andrew Clark


Mr. & Mrs. Ronald S. Loser


Mr. & Mrs. Edward C. Nichols


Mr. & Mrs. Canton O’Donnell, Jr.


Mr. & Mrs. Larry J. Ricketts


Wesley Stark, in honor of his retirement


Bonnie Merenstein


Lynn & Ernest Tryba


The Tryba Family


Irwin E. Vinnik, M.D.


Ms. Sandra Vinnik


Ms. Marguerite Zimmerman


Mr. & Mrs. George L. Zimmerman


Tributes
Gifts received in honor of:


Ms. Marilyn Brown


Ms. Peggy Beck


The Family of Reuben & Lavaun Dieterle


Mr. & Mrs. Keith Heimbuck


Mr. Richard Downing, Jr.


Mr. Scott Downing


Ms. Avery Logan


Mr. & Mrs. Scott A. Logan


Mr. Edward C. Nichols


Mrs. Marcia D. Strickland


Ms. Amy Slothower


Ms. Mary B. Schaefer


Planned Gifts
Over the 133-year history of this 


organization, we have received gifts both 


large and small from those who have made 


provisions in their wills to help secure 


our future. We are grateful for these gifts, 


which will help ensure Colorado’s legacy for 


generations to come. 


Anonymous (4) 


Hartman & Marquerite Axley


Mary Lyn Ballantine


Barbara Benedict 


Virginia Berkeley


Frederica Bunge


Joseph J. Elinoff


B. I. Garlinghouse


Phil Karsh & Linda Love


Mr. & Mrs. Frank Kugeler


James & Katharine Kurtz


Stan Oliner*


John & Linda Roberts


Evaline O. Shuster


Judith E. Sullivan


Sandra Vinnik


Grant Wilkins


*Deceased 


For more information about making a tax-


deductible donation or leaving a legacy gift, 


contact the Development Department at 


303/866-4913 or development@state.co.us.


History Colorado strives to produce the 


Annual Report member and donor recognition 


lists without errors or omissions. If we have 


inadvertently made a mistake, we would 


appreciate your calling it to our attention. 


Please contact us at 303/866-4477 or 


development@state.co.us.  
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The State Historical Fund Total Grant 


Dollars Awarded by County From Program 


Inception Through Fiscal Year 2012


Number of grants awarded indicated by numbers


Fiscal Year 2012


	 Grants awarded	  |  	97


	 Total value of those grants	  | 	 $7,224,111


	Grants awarded since program’s inception	  | 	 3,853


	 Total value of those grants	  | 	 $250,236,906


www.HistoryColorado.org/grants/grants


M O F F A T


R O U T T


J A C K S O N
L A R I M E R


W E L D
L O G A N


S E D G W I C K


P H I L L I P S


R I O  B L A N C O


G R A N D B O U L D E R


M O R G A N


W A S H I N G T O N


Y U M A


G A R F I E L D
E A G L E


G I L P I N


B R O O M F I E L D


CLEAR CREEK


S U M M I T


JEFFERSON


A D A M S


A R A P A H O E


DENVER


M E S A


D E L T A


P I T K I N


G U N N I S O N


L A K E
P A R K


C H A F F E E


T E L L E R


D O U G L A S E L B E R T


L I N C O L N


K I T  C A R S O N


C H E Y E N N EE L  P A S O


M O N T R O S E


O U R A Y
S A G U A C H E


F R E M O N T


C U S T E R


P U E B L O


C R O W L E Y


K I O W A


S A N  M I G U E L
H I N S D A L E


S A N  J U A N


M I N E R A L


R I O  G R A N D E A L A M O S A


H U E R F A N O


O T E R O
B E N T P R O W E R S


D O L O R E S


M O N T E Z U M A
L A  P L A T A


A R C H U L E T A C O N E J O S


C O S T I L L A


L A S  A N I M A S B A C A


14


14


26


78


30


41


38


41


24
58


75


7


11


22


69


24


45 33


44


19


67


31
37 30


12


12


18


26


57


6823


12
21


20


93


15 160
100


26


20


12


5


7


37
16


22


11


17


41
183 600


76 23


147


201 3


29


118


58


63


50


94


23


131


Less than $250,000


$250,000 to $500,000


$500,000 to $1,000,000


$1,000,000 to $2,000,000


Projects affecting multiple counties are not represented. 
Due to a new formula for tallying the total number of successful grants from SHF’s inception, some numbers may vary from those reported last year.


$2,000,000 to $3,000,000 Over $5 million


$3,000,000 to $5,000,000
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“History Colorado’s ongoing economic support of communities 
statewide helps promote identity and pride by highlighting 
their heritage, culture, and uniqueness. History Colorado’s 


investment in communities strengthens their sense of  
place through our regional museums and grant programs, 


making them increasingly more competitive as quality 
destinations and places to live, work, and play.” 


—Joseph Bell  
Vice President for Finance,  


Facilities, and Regional Museums


“Opening the History Colorado Center in April 2012 was  
an incredible experience and required a tremendous effort by 
our staff, our volunteers, and the community. In the coming 
year we look to use our new resources to position History 


Colorado to complete the final phases of our Make History 
Colorado! capital campaign and increase participation in  


our membership and giving programs. All of this enables us  
to continue to serve the community by presenting new  
exhibits and education programs that actively engage  


people across the state in our Colorado heritage.”


—Edward C. Nichols  
President and CEO, State Historic Preservation Officer


“Over the next year, we look to continue and to strengthen 
partnerships with individuals, foundations, and Colorado’s 
corporate citizens so we can bring the great innovations  


that History Colorado has imagined to reality by  
broadening our funding through the Annual Fund  


and the Make History Colorado! campaign.” 


—Megan Mahncke  
Capital Campaign Director 


“In 2012, the History Colorado Center served record-setting 
numbers of Colorado families, history buffs, tourists, 


and a growing number of members—and that was just 
the beginning. In 2013, we’ll open exhibits that celebrate 


Denver and honor our military. We’ll broaden access to our 
incomparable collections.  We’ll reach students across the  
state with real-time and online programs. And we’ll serve  


as a center for civic engagement through lectures, discussions, 
and programs that explore today’s most pressing  


issues in the context of our shared history.” 


—Kathryn Hill  
Chief Operating Officer, Museum Operations


“2013 marks the twentieth anniversary of the first  
State Historical Fund grant, and we’re proud of what  


we’ve been able to accomplish in preserving Colorado’s 
heritage. At History Colorado we’re working to help people 
understand that preservation is really about environmental 
sustainability, job creation, and strengthening communities 


while celebrating our collective history.” 


—Steve Turner  
Vice President for Preservation Programs


Looking to the Future







History Colorado Board of Directors 2011– 2012


Officers and Executive 
Committee


W. Bart Berger, Chair
Jim McCotter, 1st Vice Chair
Joseph W. Halpern, 2nd Vice Chair
Vicky Kipp, Secretary 
Carol J. Burt, Treasurer 


Executive Committee 
Mary Lyn Ballantine 
Ann Alexander Pritzlaff 
Amy Slothower


Directors 
Christian Anschutz
Frederic K. Conover
Edward E. Ellis
Peter K. Faris
Newell M. Grant
Jeanne Heimbuck
Philip H. Karsh
Holly Arnold Kinney
Frank A. Kugeler
Lauren Lehman
Penny Lewis
Dan Love
W. Nicholas V. Mathers
Melanie M. Meyer
Douglas N. Morton
Robert J. Mutaw, PhD
Thomas J. Noel, PhD
Bruce C. O’Donnell 
James H. Ranniger
The Hon. Ellen Roberts
Jennie Rucker, EdD
Jon N. Schler 
Marvin N. Stein
William B. Tutt
The Hon. Edward Vigil
James J. Volker
Tamra J. Ward
Charles H. Woolley II 


Ex-Officio 
The Hon. Joe Garcia
John E. Moye


Emeritus 
Curtis E. Burton
Dana H. Crawford
Stanley Dempsey
Janis Falkenberg
Ellen K. Fisher, PhD
William H. Hornby
Frank A. Kemp
William F. Wilbur
Grant Wilkins







History Colorado Center   |   1200 Broadway   |   Denver, Colorado 80203   |   www.HistoryColorado.org
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Why a History Colorado Center?


As Colorado grows and changes, we face new and complex social and environmental challenges 
every day—challenges that will one day confront the children who are now in Colorado’s schools. 
To meet those needs, we must help them understand what—and who—came before them. We must 
help today’s students understand our state’s history and who we are as Coloradans.


Schools certainly have a primary role in teaching history, but research shows that informal learning 
environments like museums have the power to transform our lives—to inspire, to touch, to 
connect—in ways that are hands-on and memorable.


The History Colorado Center exists to foster civic engagement and an understanding of why 
Colorado history matters—not just for our schoolchildren but for all Coloradans and all who visit 
this great state. The History Colorado Center invites diverse audiences to connect with the stories 
of Colorado and to explore not only where we’ve been, but where we’re headed. This new museum 
is a place to discuss today’s ideas in the context of the past, to help us make informed decisions for 
the future.


Renowned Colorado architect David Tryba designed this building to reflect the spirit of Colorado: 
the state’s stunning geography and the character of its people. He did so beautifully, and every 
Coloradan can be proud of this center. The fact that this center is going to last for generations 
reflects our commitment to a sustainable future.


The center allows us to honor our past. That is important for all of us. Every state needs its citizens 
to be both engaged and informed, and that is why we need a History Colorado Center.


Governor John Hickenlooper


Lieutenant Governor Joe Garcia
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Acknowledgments


The History Colorado Center features a great hall, 30,000 square feet of exhibit 
space, a library and research center, and a fourth-floor event space and terrace 


overlooking the Front Range. The interior uses green building materials including 
repurposed beetle-kill pine and Forest Stewardship Council certified wood.


The creation of the History Colorado Center’s Phase I Exhibit Opening was a herculean effort 
involving so many members of the History Colorado staff that it would be impossible to list them all. 
But key among them were Kathryn Hill, History Colorado’s Chief Operating Officer; State Historian 
William J. Convery, Director of Exhibits and lead developer for Colorado Stories; and JJ Rutherford, 
Director of Education and lead developer for Destination Colorado. To them and to everyone else 
who had a role in building this one-of-a-kind center, I owe a debt of gratitude, and I dedicate this 
publication to all of their collective efforts.


Edward C. Nichols, 
President and CEO 
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In four short years, the History Colorado 
Center has gone from concept to completion. 
And although the process has been on a fast 
track, we did not take shortcuts. We wanted a 
building worthy of the state of Colorado—one 
that would last for 100 years, and one that 
would welcome everyone who enters.


We wanted a building that evoked the feeling 
of Colorado. The History Colorado Center, 
designed by Colorado’s own David Tryba, is 
an experience in and of itself, and it works 
beautifully with the exhibits. Colorado colors 
and materials are everywhere, from the 
sandstone walls up the monumental stair to the 
Douglas fir doors.


We began the process of creating the History 
Colorado Center by asking ourselves: What is 
the compelling social need History Colorado 
fills that no other organization can? This is a 
profoundly important question. We determined 
that no other organization can help Colorado 
understand the present in the context of the 
past, in order to make informed decisions 
about the future, the way we can. No other 
organization can serve as a forum for civic, civil 
discussion about today’s issues in a historical 
context the way we can.


And, no other organization has the obligation 
to preserve the places, stories, and material 
culture of Colorado that we have.


The idea that history matters has guided us 
throughout this process, and it will continue to 
guide us. It matters that you know how you got 
to where you are and where the people around 


you have come from. We cannot hope to fulfill 
our responsibilities as citizens or plan for our 
collective future without an understanding and 
appreciation of our heritage. The new History 
Colorado Center also highlights the idea that 
Colorado is a unique place, by virtue of its 
extraordinary landscape and by virtue of the 
courage, tenacity, and creativity of the people 
who built and shaped this land.


While developing the new exhibits program, we 
engaged in the important process of surveying 
audiences. The exhibits team conducted focus 
groups, informal conversations, formal face-to-
face interviews, and phone and online surveys. 
We talked to more than 3,500 prospective 
audience members from across demographic 
lines. Then we worked, reworked—and 
reworked—our program until we felt 
comfortable that we could tell Colorado’s stories 
in ways that will reach broad, diverse audiences.


The new History Colorado Center will cultivate 
a well-informed, engaged citizenry who work 
together to build a better Colorado. This center 
is as much about today and tomorrow as it 
is about the past. What’s happening at the 
History Colorado Center is the transformation 
of a 133-year-old history museum into a 
new, audience-responsive center for civic 
engagement, learning, and fun.


Edward C. Nichols, President and CEO


Building the  
History Colorado Center
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Internationally recognized Colorado artist 
Steven Weitzman created the 40-by-60-foot 
Great Map of Colorado embedded in the terrazzo 
floor of the atrium. When viewed at a distance, 
the abstract terrazzo “painting”—made up 
of 234 precast FŌTERA® tiles—resolves into a 
topographical map of Colorado, as it appears 
from 400 miles in space. Weitzman invented 
FŌTERA structural concrete in 1988, creating a 
unique process to cast any image or design in 
full color. Unique “time machine” video kiosks 
encourage interaction between the art and the 
people who travel across it.
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Anschutz 
Hamilton Hall


Colorado!  
The People, the Place, 
the Promise


In the History Colorado 
Center’s Anschutz Hamilton 
Hall, a two-story media 
presentation by Richard Lewis 
Media Group celebrates the 
people, the places, and the 
promise of Colorado. A six-
minute video features vignettes 
on Colorado’s mountains, 
environment, first peoples, 
historic places, grassroots 
traditions, and visions of 
the future.


Right: Jack Dempsey, the 
“Manassa Mauler,” poses in a 
boxing ring in New Jersey, about 
1921. Born in Manassa, Colorado, 
in 1895, William “Jack” Dempsey 
started his boxing career in 
Colorado saloons. He went on 
to hold the world heavyweight 
title from 1919 to 1926. 
Courtesy Library of Congress, 
Prints & Photographs Division. 
LC‑USZ62-88716


“�Most look up and admire the stars. 
A champion climbs a mountain and 
grabs one.”


—Prizefighter Jack Dempsey, the “Manassa Mauler”


10034468
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The Richard Lewis Media Group
Richard Lewis Media Group is a leader in the design and production of media installations for museums 
and visitor centers. Lewis and his staff have developed more than 1,000 exhibits for 140 institutions 
worldwide, including recent projects for the Smithsonian Institution’s National Museums of Natural 
History and American History, the Old Faithful Visitor and Education Center, and the new American 
Wing of the Museum of Fine Arts, Boston.


20000294


10025209
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Decoration Day, 1888. Denver 
Public Library, Western History 
Collection, by Charles Goodman. 
X-11505


10028700


Anschutz Hamilton Hall


The History Colorado Digital Timeline features 117 events in 
Colorado history, large and small, from prehistory to the present.


Colorado! The People, the Place, the Promise is 
sponsored in part by Exempla Saint Joseph Hospital—
serving downtown Denver and Colorado since 1873.
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20000249


Mesa Verde. 10032304
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Andrew Merriell & Associates
Designer of the time machines, Santa Fe–based 
Andrew Merriell & Associates worked with 
History Colorado on the inaugural exhibits for the 
History Colorado Center. The firm, which designs 
spaces for museums, visitor centers, zoos, historic 
sites, and public gardens, creates experiences 
that invite audiences to actively participate in 
exhibits that are relevant to their lives.


10027559


The Air Force Academy in Colorado Springs was founded in 
1955 with a mission “to develop and inspire air and space 
leaders with vision for tomorrow.” 10039717


A model of the 
time machine 
design


The History Colorado Time Machines


Interactive time machines lead visitors through the state’s past. The seven-foot-tall “steam punk”–
style machines animate the terrazzo map in the atrium floor as they’re pushed from one “hot spot” 
to another. When a machine hits a hot spot, visitors view a film about one of two dozen historic 
and contemporary stories connected to every region within the state.
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Janet Kamien
Janet Kamien—one of History Colorado’s 
exhibit development consultants—has 
served museums nationwide, helping 
create engaging exhibits that reach 
diverse audiences, including the National 
Constitution Center and the Boston 
Children’s Museum.


Below: Shep the Turnpike Dog was beloved by 
countless drivers and workers on the Denver-Boulder 
Turnpike starting in 1951, when tollbooth workers 
found him roaming the area. They adopted him 
and he lived at the booth until his death in 1964. 
Courtesy Colorado Department of Transportation.


10026650


In response to the Sand Creek Massacre of 1864, warrior bands 
led by the Cheyenne Dog Soldiers burned ranches and stage 
stations, recording their heroics in ledgerbook art. 10036238







Destination 
Colorado
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Destination Colorado takes visitors to Colorado’s 
eastern plains, circa 1920. In this 5,000-square-foot 
exhibit, audiences meet the people who homesteaded 
and settled the town of Keota along the Chicago, 
Burlington & Quincy rail line—the “Prairie Dog 
Special.” The town flourished until the ’20s, as 
residents farmed, built a school, and cheered their 
sports teams with passion. But prairie life was never 
easy. Ways of farming that worked in other places 
didn’t work here on the dry plains, and little by little 
the town dwindled. People moved to cities and less 
arid locales, but they never forgot Keota. In this land 
of little rain and weather extremes, residents forged a 
thriving community that outlived the town itself.


Clockwise from left: A family stands in front of their 
homestead. Congress passed the Homestead Act in 1862 to 
encourage Americans to move west and farm. For a small 
fee, any head of household could apply for 160 acres. To 
keep it, homesteaders had to stay on for five years and 
improve their claim by building structures and raising crops 
or animals. PH.PROP.1979


Panoramic view of Keota, between 1914 and 1916. 
Courtesy Denver Public Library, Western History 
Collection, Clyde L. Stanley. X-9631, X-9632, X-9633, X-9738


Fae Stanley Oram (right) with her horse Dolly and a friend, 
about 1915. Proposed Acquisition, Courtesy Auriel Oram 
Sandstead Family. R.70.2010.52.26/Keota 0148


Keota Basketball Team with Estell “Ole” Olsen in the back 
row, far right. Courtesy Jeananne Olsen Wright. Keota 0171


Weld County Debate Club, 1922. Courtesy Denver Public 
Library, Western History Collection, Clyde L. Stanley. St627.
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Milk a Cow, Drive a Model T, 
and Explore a General Store …  
at a Museum?


Destination Colorado brings 1920s Keota to life—truly 
to life—as visitors touch, smell, hear, and otherwise 
immerse themselves in the town’s story. Audio-visual 
guides based on real-life Keotans of the past help 
audiences navigate the town depot, school, general 
store, a house, an outhouse, and a homestead barn. 
Guests enroll in high school and take their own 
yearbook photos, and browse the general store for old-
fashioned goods. After a virtual joy ride in a Model T, 
they can imagine life without indoor plumbing while 
sitting in an outhouse. Families enjoy the aromas 
wafting from an authentic stove, collect eggs in the 
barn, climb into the hayloft and slide down again. 
Destination Colorado is where family members “milk” 
a cow or shop from a Montgomery Ward catalog for 
the first time ever—or for the first time in fifty years.


Stanley on his Indian motorcycle, about 
1915. Gift Auriel Oram Sandstead. 
2010.78.42


Clyde Stanley
Clyde Stanley’s family homesteaded 
near Keota in 1911. Just 24 at the 
time, Stanley took up a neighboring 
homestead. He started publishing 
The Keota News and in 1923 took over 
the general store, which was also the 
post office, land office, and lending 
library—the center of town. Stanley 
lived in Keota for 64 years, watching 
the population dwindle to five. 
James Michener immortalized him as a 
character in Centennial and dedicated 
the novel to Stanley and two other 
Colorado newspapermen.


Colorado first issued state license plates 
in 1913. Before that, cities issued numbers 
and owners made their own plates. 
H.7105.8, H.7105.12


Stanley took this typewriter with him when he traveled the 
Plains, gathering stories for The Keota News. Gift Auriel 
Oram Sandstead. 2010.79.9.A, .B
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Destination Colorado incorporates more than 400 authentic artifacts, many from the 
original town of Keota and most donated by former residents and their descendants. 
Fabricators made more than 700 touchable props for the general store by scanning 


and reproducing 1920s labels and pasting them on cans, bottles, and boxes.


Destination Colorado is made possible in part through gifts from the  
Monfort Family Foundation and the Volunteers of History Colorado.


Escape artist Harry Houdini published Houdini’s Book of Magic and Party Pastimes in 1927. 91.217.4


“Healthful cleanliness” was important to every home after the 1918 Spanish Flu epidemic and with the rise 
of mass-produced cleansers. PM.80.45.489.A, .B


The powdered soft drink Poly Pop was a hit in the 1920s and ’30s before Kool-Aid’s ascendancy by 1940. 
2010.79.10.1


Used for cooking and preserving, lard also gave soap a creamy lather. 84.98.58


Suitcase-style picnic baskets kept lunch and dishes safe on a bumpy Model T ride. 79.107.5.A-.CC


In 1904, George A. Bayle, Jr., took his ground peanut paste to the St. Louis World’s Fair. Soon, bulk peanut 
butter was in stores across America. 2010.78.19
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Left: Rose Ball in 1935, 
age 9 or 10. Courtesy 
Rose Ball. Keota 0347


Above: The real-life Rose 
Ball poses with actress 
Portia Tieze, who plays 
nine-year-old Rose in a 
video for the Destination 
Colorado exhibit.


Audio-visual exhibit “guides” based on six real Keotans were filmed on location in Keota and 
nearby towns. The guides offer a first-person perspective on life in Keota: A girl who lives in town 
tells how her life differs from those of her classmates in the surrounding farms. A high-school 
senior drops out to help his family on the farm, only to be talked into returning to school because 
the basketball team needs a fifth player.


Estell “Ole” Olsen’s family moved to Keota to homestead in 1910, when he was just two years old. 
They came by train with all their possessions. Ole took jobs around Colorado to make ends meet, 
running a Conoco station in Gearhart and working in a Breckenridge mine.


Eleanor Rose Vawter Ball was born in 1925 near Keota. Both of her grandparents homesteaded 
nearby. Her family lived across the street from Keota’s general store. Ball stayed in Weld County, 
became a great-grandmother, and wrote a book, The First Rose of Summer, documenting her life 
in northeastern Colorado.
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Actor Simon Kurzban 
portrays Ole Olsen.


Ole Olsen near Keota, 1930s. 
Courtesy Portia and Gerald Kummer 
and Bernice Winsett. Keota 0414


Lynne Popkowski portrays real-life 
Keotan Elizabeth Rohn.







Farming and ranching on Colorado’s eastern 
plains are tougher than ever, but Gerald 
Kummer—whose grandparents homesteaded 
near Keota around 1904—says it’s worth the 
freedom, fresh air, and peaceful way of life.


The women and men who homesteaded the 
plains have always faced great challenges to 
pursue their dreams. Today’s challenges are 
no less formidable. While Colorado cities 
and suburbs have grown dramatically since 
1950, rural areas in eastern Colorado and 
across the Great Plains have seen a population 
decline. With their great need for water, cities 
threaten the Plains environment. Many farmers 
and ranchers find that their most valuable 
commodity isn’t their land, livestock, or crops, 
but their water and mineral rights.


Community Partnership


Collaborating with Keota residents since 
2000, History Colorado reached out to past 
and present Keotans like Gerald Kummer for 
information and input, from beginning to end, 
in developing Destination Colorado.


The exhibit never could have happened without 
Auriel Oram Sandstead. Her grandparents 
homesteaded in Keota, where she was born 
in 1923. Her uncle, Clyde Stanley, and her 
mother, Fae Oram, were two of the town’s 
best-known residents. Auriel was the keeper 
of the Keota archives and was instrumental in 
preserving the town’s past. After Auriel’s death 
in 2007, her family donated hundreds of her 
artifacts of life in Keota.
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Gerald Kummer in his barn, 2011


Image copyright Orientaly, 2012.  


Used under license from Shutterstock.com.
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Picnickers enjoy the Pawnee Buttes in August 1924. Proposed Acquisition, Courtesy Auriel Oram Sandstead 
Family. R.70.2010.52/Keota 0428


Homesteaders stand in their wheat field. Proposed Acquisition, 
Courtesy Auriel Oram Sandstead Family. R.70.2010.1.27.D







Where others saw a barren prairie, the people who came to Keota and stayed saw the Arcadia of 
the West. That legacy remains, even though the town has all but vanished. An annual picnic brings 
together descendants of former residents and those few who still live there today.


Towns come and go, but the spirit that animated them lives on. That same spirit has shaped 
Colorado’s whole history—and still guides its present and future.
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The Pawnee Buttes, 2011


Today, Keota and the nearby Pawnee Buttes are within the protected Pawnee 
National Grassland. Courtesy Steve Grinstead.







Colorado 
Stories
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Like the state’s soaring mountains and 
sweeping plains, like its rugged canyons 
and plateaus, the stories of Colorado’s 
people cover a range of experiences. 
Coloradans are explorers and innovators, 
dreamers and survivors. We’ve triumphed, 
and at times we’ve failed. We’ve overcome 
adversity and built lasting communities in 
every part of the state.


The Colorado Stories exhibit highlights 
the experiences of eight Colorado 
communities, covering a spectrum of time, 
place, activities, and perspectives. Visitors 
learn mining skills from a veteran silver 
miner, trade buffalo robes at an 1840s 
trading post, negotiate with Comanche 
leaders, and test their mettle on a pioneer 
ski jump. Colorado Stories demonstrates 
the diversity of Coloradans’ experiences 
in time and space. Taken together, 
these stories show the courage, skill, 
persistence, and interdependence that all 
Coloradans share.
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Courtesy Lexie Foster
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Convergence  |  Bent’s Fort


Long before Colorado statehood, people converged from around the world, speaking dozens 
of languages, to peacefully trade goods from Asia, Africa, Europe, and the Americas at 
Bent’s Fort. Weary Santa Fe Trail travelers cheered when they saw the adobe “Castle on the 
Plains”—a marketplace like no other. Perched on the U.S.–Mexico border and within the 
homelands of eight American Indian tribes, the trading post was the busiest place between 
Missouri and New Mexico. People came to sell furs, buy supplies, get directions, or simply break 
the monotony of prairie travel.


At Bent’s Fort, boxes of European goods lay side by side with Mexican silver, Brazilian coffee, 
hides from the Cheyennes, Asian spices, New England textiles, and southern tobacco. Furs, 
blankets, jewelry, and other western treasures ended up in St. Louis, New York, Mexico City, 
Paris, and points beyond. The post stood hundreds of miles from the nearest town—but in its day, 
it was the center of everything.


Lt. James Abert sketched Bent’s Fort in 1845.


Dragoon uniform button, circa 1848. Dragoons were mounted infantry soldiers, later known 
as cavalry. At the outset of the Mexican-American War in 1846, General Stephen H. Kearny 
was given command of the Army of the West and sent to chart a route from Fort Leavenworth 
to California. Kearny and his men stopped at Bent’s Fort, so the button may date from that 
time. Courtesy Bent’s Old Fort National Historic Site. 12974
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In the 1960s, archaeologists uncovered thousands of 
artifacts from the trading post’s heyday.


Staffordshire cup, Cunard Line Gentlemen’s Cabin pattern. 3409


Blue glass seed beads from Venice, circa 1845. 10878


Writing-slate fragment with drawing of leg and fringed buckskin pant, circa 1840
Wine bottle from Médoc region of Bordeaux, France, circa 1840. 2306


All artifacts courtesy Bent’s Old Fort National Historic Site.
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In an interactive computer game, visitors become an 
American military explorer, a mountain man, or a 
Latina employee at the fort. They explore the trading 
post and interact with a cast of historical figures like 
Kit Carson, Owl Woman, and John C. Frémont, 
exchanging goods and learning the fort’s role in the 
transformation of the American West.
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Below, from left: Trapper and guide Kit Carson; Bent’s Fort co-founder Ceran St. Vrain; government 
expedition leader John C. Frémont; enslaved fort cook and kitchen supervisor Charlotte Green; William 
Bent and Owl Woman’s son, George Bent; ill-fated New Mexican trader Antonio José Chávez; William 
Bent’s Cheyenne wife, Owl Woman; and Southern Cheyenne chief Yellow Wolf.


Illustrator Jeremy Mohler created the role-playing guides who lead visitors through the bustling 
rooms and corridors of Bent’s Fort. Mohler started his career in the fantasy and science fiction 
genres, later focusing on history and folklore. He uses light, perspective, and detail to create 
complex narratives, blending realism and fantasy to present extraordinary characters and 
situations in a realistic way.







Borderlands  |  Southern Colorado


Living between rival empires, Coloradans understood shifting borders. Colorado has long been the 
scene of shifting empires, where settlers could literally wake up under new leadership from day to 
day. Ute, Spanish, Comanche, French, Apache, Mexican, and American leaders redrew borders and 
redefined empires—leaving people a bewildering variety of languages, laws, and beliefs.


The interactive Borderlands gallery introduces 
visitors to the kinds of decisions Spanish-
speaking settlers in southern Colorado had to 
make in order to negotiate constantly shifting 
leaders, rules, and neighbors. In a game show–
like setting, visitors encounter a progression of 
leaders—a Spanish governor, a Comanche chief, 
a Mexican governor, a Colorado governor, and 
a state judge. Each defines new laws and offers 
visitors choices about how they should live.
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“I didn’t cross the border, the border crossed me.”


10039961


10039962
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This 1845 map by Lieutenant J. W. Abert of Captain 
John C. Frémont’s expedition into New Mexico and the 
southern Rocky Mountains shows much of the region 
as American Indian territory. Denver Public Library, 
Western History Collection.


Amarante Lobato, Victor Chavez, and George Hill stand with the Conejos courthouse 
in the background, 1893. Courtesy Denver Public Library, Western History Collection. 
X-7535







Contenders and Defenders


Many people have found southern Colorado worth fighting for.
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Jicarilla Apaches


The Jicarilla were one of the Apache bands who fanned out across 
present-day Colorado, New Mexico, Oklahoma, and Kansas. 
They lived in a region hotly contested by the Comanches and Utes 
and needed allies such as the Spanish to maintain a stake here.


New Spain


The Spanish hoped to find gold and silver, as well as souls for religious 
conversion. But they never gained control over the region—the 


Native Americans were too strong. The Spanish feared the 
Indians would make friends with the French, who wanted 


to expand their Mississippi Valley empire. But that concern 
proved irrelevant—by 1750 the mighty Comanches had driven 


both France and Spain from Colorado.


The Comanche Nation


The Comanches migrated to southern Colorado in the early 1700s 
and gained power through skillful trading, raiding, and diplomacy. 
These superior horsepeople controlled access to huge bison herds 
and were unstoppable warriors. They drove the Apaches away 
and humiliated Spain’s colonial forces. Not until they fought 
the United States in the 1870s would they meet their 
military equal.
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Taylor Ranch


Mexican settlers built communities on the Sangre 
de Cristo land grant, including San Luis (1851), 


Colorado’s oldest continuously inhabited town. 
In 1863 the communities gained water, timber, and 
grazing rights in the nearby mountains. In 1960, new 
landowner Jack Taylor closed the tract to traditional 
(mostly Hispano) users, sparking a new territorial 
dispute—the latest in the centuries-long struggle over 
southern Colorado.


The Republic of Mexico


Colorado’s first permanent settlers came from Mexico, 
which separated from Spain in 1821. The young 
republic tried to defend its vulnerable northern frontier 
(including Colorado) by making huge land grants to 
wealthy citizens, who were urged to build settlements. 
But when the pioneers started arriving in the 1840s, 
they found themselves living in U.S. territory—the 
United States conquered northern Mexico in 1846. 
Migration continued anyway, establishing a lasting 


Hispano influence throughout southern Colorado.


Colorado


More than a million Mexican immigrants came to the 
United States between 1910 and 1930. Nearly 60,000 came 
to Colorado, finding work in mines and beet fields. They 
also found prejudice and discrimination, which 
plagued U.S.-born Hispanos as well as immigrants. 
During the Great Depression, Colorado governor 
Edwin Johnson proposed to deport all Mexican 
immigrants from the state, even sending the 
National Guard to the southern border to turn 
away new arrivals.







Mountain Haven  |  Lincoln Hills


Coloradans love the outdoors. But African Americans were once barred from leisure opportunities 
most whites took for granted. Lincoln Hills was a Rocky Mountain haven where African 
Americans could hike, fish, and camp—and leave discrimination behind.


Opened in 1922 by black entrepreneurs from Denver’s Five Points neighborhood, Lincoln Hills 
was an oasis in a segregated society—the biggest resort west of the Mississippi built by and for 
African Americans. People from across the country came to Lincoln Hills to camp, stay in Wink’s 
Lodge, or buy a lot and build a cabin. Here amid the splendor of the Rockies, African Americans 
enjoyed the openness and freedom denied them almost everywhere else.
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Americans took to the road in the 1920s and ‘30s—but black travelers had 
trouble finding hotels and restaurants that would serve them. In 1936 the 


first Negro Motorist Green Book appeared, listing places that welcomed 
African American tourists. Lincoln Hills and its hotel, Wink’s Lodge, ranked 


among the most popular black-friendly destinations in the country. Billed as 
“a national gathering place for the colored race during the summer months,” 
the resort played host to writer Langston Hughes, bandleader Count Basie, 


and other prominent African Americans.


Wink Hamlet and his brother, Clarence, pose with Wink’s truck. 
Photos courtesy Gary Jackson, Scott family photographs.


Background photo courtesy Denver Public Library, Western History Collection
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“�From the point of view of my grandparents and own parents, 
this was a place of refuge, a shelter from harsh times. This 
was a place they could freely go and enjoy mountain life 
with family and friends.”


—Gary M. Jackson, whose family has owned property at Lincoln Hills for three generations


Wendall “Wink” Hamlet built Wink’s Panorama.


Wink’s sister 
Alberta Hamlet 
and a friend at 
Lincoln Hills.
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Campers arrive at the entrance to Lincoln Hills, 
on their way to Camp Nizhoni. ARL-110


Camp Nizhoni counselors Eleanor Smith, 
Mary E. Wood, and Eleanor Hawkins 
stand in South Boulder Creek, 1932. 
Photos courtesy Denver Public Library, 
Blair-Caldwell African American Research 
Library, Marie L. Greenwood. ARL-96
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Campers wait by the camp truck, 1937. ARL-169


Marie Greenwood (in cap and tie) and her friends from camp wait for the train, 1928. ARL-8


Marie Greenwood, the first tenured African American teacher in the Denver Public Schools, spent 
almost every summer between ages fourteen and thirty at Camp Nizhoni—a Lincoln Hills camp 
exclusively for African American girls—first as a camper and then as a nature counselor. “It was a 
place where we could hike, play games, swim, and learn about nature in an all-girl setting,” says 
Greenwood. “I loved every minute of Camp Nizhoni. I lived and breathed being outside.”







Top of the World  |  Silverton


Silverton miners worked two miles above sea level and half a mile underground. The first miners 
used nothing but hand tools and muscle to wrestle ore out of the ground. Innovations like power 
drills, cable tramways, and electric lights gradually made the job easier—but never easy. Miners 
needed strength and endurance, but more than that they needed skill, judgment, specialized 
knowledge, and a knack for teamwork. This was dangerous, potentially deadly work.


A mine usually employed experts in engineering, geology, mechanics, and explosives, but the rank-
and-file miner needed a general understanding of all those subjects. When a drill broke down, a 
cable snapped, a vein petered out, or anything else went wrong 3,000 feet underground, miners 
had to figure out how to keep the operation running—and do it safely.
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Silverton’s miners hailed from the 
eastern United States as well as 
Germany, Italy, Britain, Ireland, 
Greece, Mexico, Japan, and the 
Austro-Hungarian Empire.
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Silverton’s Main Street. Photo by William Henry Jackson. 10025191


Trams gave miners a one-way ride up the 
mountain. Rocked by winds, the free-
swinging buckets soared hundreds of feet 
above forests and boulder fields. “If those 
buckets had another bottom,” recalled one 
veteran, “I would’ve crawled right under.” 
PH.PROP.512







My sweetheart’s a mule in the mine. 


I drive her all day without lines. 


On the car front I sit 


And tobacco I spit 


All over my sweetheart’s behind.


—Traditional drinking song


Being a miner in the 1880s was 
hard. Being a mine mule was 
harder. Mules spent their entire 
lives hauling ore, sometimes never 
seeing the light of day. They were 
stubborn—miners steered clear of 
an angry one’s back feet—but they 
were smart; they warned the men 
if something wasn’t right. Miners 
loved their best mules. And never 
stopped cussing the other ones.
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No tool helped miners as much as dynamite—and none was 
as deadly. Invented by Alfred Nobel in 1868 and introduced 
to mines soon after, dynamite was a big improvement 
over earlier blasting methods. It packed more force than 
blasting powder and was more stable than nitroglycerine. 
Miners could shape it, vigorously tamp it, even expose it to 
flame without fear of accident—or so the ads claimed. But 
accidents did happen, especially among experienced miners 
with their casual attitude toward danger. They’d thaw frozen 
sticks of dynamite by putting them over candles, in an oven, 
or near an open fire. If a miner got careless, the results could 
be unpleasant.


Tommyknockers!


Hearing the odd “tinking” sound, some miners claimed it 
was a “Tommyknocker”—the spirit of a miner who’d died 
in an accident. Tommyknockers came to America with 
Cornish miners, they said.


Though they played harmless pranks—stealing lunches, 
hiding tools—mostly the Tommyknockers warned the men 
of impending danger.


Miner Tom May and January stand in a 
mine tunnel in Silver Plume, between 1875 
and 1890. Courtesy Denver Public Library, 
Western History Collection. X-17659
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A gold rush prospector, 1859. 
10026260


Actor Warren Sherrill portrays a 
miner who leads visitors through the 
Silverton exhibit via video loop. Of 
course, what appears to be a miner 
could in fact be a Tommyknocker…


Miners relied on tools like these to do their jobs. 
At the end of their shift, they packed explosives 
into newly drilled holes and blasted out the ore. 
Hendrie & Boltoff of Denver sold a dynamite 
powder thawer, which kept the nitroglycerin in 
dynamite above its freezing point of 55° F—at 
which point it becomes unstable. From left: 
dynamite thawer, candle crate, blasting machine. 
H.1743.1, 92.328.42, 83.18.113







On November 29, 1864, 
Cheyennes and Arapahos camped 
in southeastern Colorado 
Territory awoke to the sound of 
pounding hoofs. Some thought it 
was a bison herd before noticing 
the horses and blue cavalry 
uniforms. Screams and gunfire 
woke the rest of the village to a 
nightmare.


The attack caught Black Kettle, 
White Antelope, and other chiefs 
by surprise. Tribal leaders had met 
with Governor John Evans and 
Colonel John M. Chivington near 
Denver. In general, the tribes had 
tolerated gold seekers, traders, 
and settlers. But the construction 
of roads, forts, and towns 
disrupted their way of life. Many 
chiefs tried to avert war through 
councils with territorial officials 
and the U.S. military. After asking 
Evans for peace, they were told to 
report to Fort Lyon, an army post. 
Confident that they were under 
government protection, they 
camped on Sand Creek within a 
reservation assigned to them by 
the Treaty of Fort Wise.


Ignoring the peace negotiations, 
U.S. cavalry volunteers 
commanded by Chivington rode 
into the encampment, killing 
more than 150 women, children, 
and men. Black Kettle could not 
stop the carnage or the mutilation 
that followed.
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For Colorado’s plains tribes, the path of peace ended at 
Sand Creek. Cheyenne Dog Soldiers, a warrior society, led 
retaliations across a hundred-mile front along the South Platte 
River, cutting travel and trade for weeks. The war ended with 
the Dog Soldiers’ defeat at Summit Springs in 1869.


Collision  |  Sand Creek Massacre
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Robert Lindneux painted this interpretation of the massacre in 1936. Chief Black Kettle flew an 
American flag as a peace symbol, with a white flag representing surrender underneath. Lindneux makes 
the flags a centerpiece of his painting. 10025804
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A photographer made this portrait of the Camp Weld Council near Denver, just two months before the massacre. 
Standing (from left): 1. unidentified, 2. unidentified, 3. John S. Smith, interpreter, 4. White Wolf (?), 5. Bosse 
(Cheyenne), 6. Dexter D. Colley, 7. unidentified. Seated (from left): 1. Neva (Arapaho), 2. Bull Bear (Cheyenne), 
3. Black Kettle (Cheyenne), 4. One Eye (Cheyenne), 5. unidentified. Kneeling (from left): 1. Major Edward W. 
Wynkoop, 2. Captain Silas Soule. Courtesy Denver Public Library, Western History Collection. X-32079


Captain Silas Soule refused 
to participate in the Sand 
Creek Massacre. He testified 
against Chivington and was 
killed soon after, probably 
by Chivington supporters. 
89.451.3341


“�They then declared their intention 
to massacre the friendly Indians 
camped on Sand Creek … I told 
them that I would not take part.”


—Captain Silas Soule


“�We have come with our eyes shut, like coming through the fire. 
All we ask is that we may have peace with the whites. We want 
to hold you by the hand.”


—Black Kettle


“�I saw women and children screaming at sight of the troops. I saw 
that Black Kettle had a large American flag tied to the end of a long 
lodgepole. He was standing in front of his lodge, holding the pole, 
with the flag fluttering … Then the troops opened fire.”


—George Bent
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Participants at the Annual Sand Creek 
Spiritual Healing Run


“�My great-grandmother [White Buffalo Woman] always slept with 
her moccasins on because there could be another massacre and 
she’d have to run.”


—Henrietta Mann


In November 1999, members of the Northern Cheyenne Tribe, the Northern Arapaho Tribe, and 
the Cheyenne and Arapaho Tribes of Oklahoma honored victims and survivors by running from 
the massacre site to Denver, a distance of 180 miles. Today, the Sand Creek Massacre Spiritual 
Healing Run is an annual event open to all. The run brings tribal members and present-day 
Coloradans together to understand the tragedy and reclaim the past.
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Ute men, date unknown. 10039963


The Utes have lived in Colorado longer than anyone else. They were here before Spanish explorers 
arrived in about 1600, and by 1850 the Utes’ homeland stretched from Utah to the plains. Seven 
Ute bands shared this domain, each with its own territory and leaders.


Two federally recognized Ute tribes live in Colorado today, with a third in Utah. The tribes’ leaders 
make some decisions collaboratively through the Tri-Ute Council, whose motto is: “Seven bands, 
three tribes, one people.”


“�We don’t have a migration myth because we have 
always been here.”


—Attributed to Alden B. Naranjo, Southern Ute elder


Resilience  |  The Utes
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This headdress from 
around 1880 has a cap 
made of deerskin, along 
with eagle feathers, a 
beaded brow band, red 
stroud cloth, rabbit fur, silk 
ribbon, and dyed horsehair. 
Courtesy Thomas M. McKee 
Uncompahgre Ute Indian 
Collection. E.1894.185


Mouache Ute women, photographed by the 
Rose and Hopkins Studio in Denver during the 
annual Festival of Mountain and Plain in 1899. 
Courtesy Denver Public Library, Western 
History Collection. H-478


Ute men McKewan, Lester Chapoose 
(interpreter), Pawinee, Jim McCook, and 
Chief McCook, 1910–37. Walker Art Studio, 
Montrose, Colorado. Courtesy Denver Public 
Library, Western History Collection. X-30548


“�As I weave I remember: Each 
strand and color contributes 
to make the whole pattern, the 
whole pouch. Each unique person 
contributes to make the whole 
community, the whole family.”
—Suzan Craig, Anasazi Heritage Center, 2002


These Ute moccasins from around 1900 are made 
of hide, glass beads, calico, tin, and dyed feathers. 
Courtesy Charles Stewart Stobie. E.1449.1







Since time immemorial, Ute people have faced challenges and made the decisions that keep 
themselves true to their identity. Ute tribes are the original Coloradans, maintaining strong values 
of family, leadership, culture, and sustainability.


The Bear Dance is a central Ute tradition. The Utes have held the annual Bear Dance for at least 
five centuries, maybe longer. Traditionally, the bear’s awakening from hibernation signaled the end 
of winter and the start of a new season of growth. Likewise, the Bear Dance brings friends and 
family together to celebrate the arrival of spring.
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Women choose their Bear Dance partner, as in this 2011 
Southern Ute dance in Ignacio, Colorado. Credit Jeremy Wade 
Shockley/The Southern Ute Drum.


A young dancer performs at the Ute 
Indian Museum in Montrose, Colorado.


“�Native Americans do not forget where they came from. What 
direction they’re going, and who they’re going to answer to.”


—Clifford Duncan (Uintah–Ouray Ute), 2009
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Making It Last


Ute people have always used resources sustainably.


The Utes have an intimate relationship with the 
land. Over many generations they gained a deep 
knowledge of Colorado’s plants and animals—where 
to find them, how to use them, and how to sustain 
them for future generations.


The Utes moved constantly, allowing the land to 
replenish itself. Their footpaths extended all over 
Colorado; some are now part of our highway system.


While today’s reservations cover a mere fraction of 
the Utes’ homeland, tribal members are still blazing 
new trails in education, law, economic and energy 
development, and cultural heritage.


The Solix BioSystems Coyote Gulch algae 
cultivation demonstration plant on the 
Southern Ute Reservation in southwestern 
Colorado is developing sustainable, algae-
based biofuel. Courtesy Solix BioSystems.







At its peak, the Granada Relocation Center (known as Amache) housed 7,318 people of Japanese 
ancestry—two-thirds of them American citizens. They were among over 110,000 Japanese 
Americans displaced from the West Coast and confined to ten internment camps nationwide, as a 
“security measure” in the wake of Pearl Harbor.


Despite the prisonlike conditions at Amache, most of these Americans stayed true to the spirit 
of “life, liberty, and the pursuit of happiness.” They elected a town council, set up schools and 
churches, and opened grocery stores, barber shops, a hospital, and other businesses—trying, even 
here, to build better futures for themselves and their children.


Before being shipped to Amache, Japanese Americans had to sell homes, farms, and businesses 
they’d owned their whole lives. One businessman, forced to sell in haste, got just $5,000 for a 
company worth more than $100,000. That was a typical case.


They arrived at Amache with their lives crammed into two suitcases. Most bulged with photos, 
keepsakes, and clothing. Some residents brought sewing kits or cookware; others packed 
typewriters or musical instruments. But no amount of material comfort could outweigh the shame, 
anger, and fear that Amache’s residents carried.
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This photo of Amache’s barracks was probably 
taken from the water tower. Color photos courtesy Amache Preservation Society
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Confined Citizens  |  The Amache-Granada Relocation Center
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Can we the graduating class of Amache Senior High School, still believe 
that America means freedom, equality, security, and justice? Do I believe 
this? Do my classmates believe this? Yes, with all our hearts, because in 
that faith, in that hope, is my future, our future, and the world’s future.


—Marion Konishi, Amache Senior High valedictorian, June 1943


10027390


Hundreds of men from Amache joined the U.S. 
military, serving with distinction in World War II.


Amache internees worked for farmers in the 
neighboring town of Granada.


Amache residents gather their belongings, probably 
preparing to leave the camp.







Creating Beauty, Affirming Life


Despite the loss of property and independence, 
Amache residents kept their humanity—and 
expressed it courageously in the art of gaman. 
Created largely by untrained artists using 
makeshift tools and whatever materials they 
could find, this artwork takes its name from a 
Japanese word that means, roughly, “to bear 
the unbearable with patience and dignity.”


The art of gaman helped residents make sense 
of their experience—and affirmed their hope 
that better days lay ahead.
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A family at Amache. 10038890


“�In spite of the strong camaraderie we came to know over the 
long and trying years, and the many fond memories we hold 
so dear, it shall be ever so difficult to revisit these grounds.”


—Written on a memorial left by internees after Amache closed on October 15, 1945
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Cottonwood carving by an 
Amache internee.


Workers in Amache’s silkscreen shop produced 
posters for the U.S. Navy, as well as artistic prints 
for their own pleasure.


Color photos courtesy Amache Preservation Society







Colorado’s first known ski race happened in February 1881, 
with prizes awarded to those who fell down the fewest times. 
Although the contests did relieve winter boredom, skiing 
wasn’t a sport in those days. It was a form of transportation—
the best (sometimes only) way for mountain residents to get 
from place to place. Everyone from loggers and miners to 
mailmen and clergymen relied on these heavy wooden “snow 
shoes.” At eleven feet long, early skis were pretty clumsy. 
But high-country travelers were happy to have them.


Until Carl Howelsen came along, Coloradans never considered 
the mountains a winter playground. But the Norwegian ski-
jumping champ who moved to Steamboat Springs in 1914 
brought an infectious love of snow sports. He built a ski jump 
above town and began teaching locals to soar—and to do it 
with a joyful, daring spirit. Howelsen started a skiing craze in 
this modest ranching and mining town, sowing the seeds of 
one of Colorado’s biggest industries—and one of the world’s 
greatest ski cultures.
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Carl Howelsen stands beside his 
first Winter Carnival ski jump on 
Woodchuck Hill, 1914. Courtesy 
Tread of Pioneers Museum, 
Steamboat Springs. 2245


An early ski jumper at Steamboat. 87.42.896


“�If at first you don’t succeed, 
then ski jumping probably 
isn’t for you.”


—A Steamboat Springs motto


Jumping for Joy  |  Steamboat Springs
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Right: No Winter Carnival attraction shines 
more brightly than Steamboat’s legendary 
Lighted Man. Claudius Banks launched the 
tradition in 1939, skiing down Howelsen 
Hill at night with almost a hundred pounds 
of Christmas tree lights, wiring, wet cell 
batteries, and helmet-mounted Roman 
candles strapped to his body. Banks’s son 
Jon carried the tradition into the twenty-
first century, aglow with LED lights, 
fireworks, high-voltage batteries, and a 
fireproof ski suit (shown here).


“I would rather take poison!”
—Future U.S. ski champion Anders Haugen,  


when he first saw Carl Howelsen’s ramp  
above Steamboat Springs


Left: Howelsen Hill’s first lift consisted 
of two ten-passenger sleds pulled by an 
electric winch. The boat tow served skiers 
from 1937 until 1970. Courtesy Tread of 
Pioneers Museum, Steamboat Springs. 2233


Courtesy The John and Mable Ringling Museum of Art, Tibbals-Harold Dunn Collection. ht200278. THE GREATEST 


SHOW ON EARTH RINGLING BROS. AND BARNUM & BAILEY is a registered trademark of and used under license by Ringling Bros.–Barnum & 


Bailey Combined Shows, Inc. All rights reserved.







Steamboat’s Olympic Tradition


“In the past, we have taken pride in the crack shot, the champion rider, the roper, and the 
all-around horseman,” wrote one of Carl Howelsen’s early students. “But now we are 
developing another kind of athlete, the boy on skis.”


Kids flocked to Howelsen’s after-school classes, and the Steamboat Springs Winter 
Sports Club (founded in 1914) carried on his teaching tradition. The club has 
passed Howelsen’s technique and style down through the generations: 
Steamboat has produced more winter Olympic competitors than any other 
U.S. community.


If he were still alive in 2010, Carl Howelsen would have been very 
proud of Johnny Spillane. The Steamboat Springs native became 
America’s first Olympic medalist in Howelsen’s favorite event, 
Nordic Combined (which pairs cross-country racing with ski 
jumping). Spillane grew up just blocks from Howelsen Hill and 
learned to jump with Steamboat’s Winter Sports Club. Nearly 
a century after Howelsen started teaching Steamboat to ski, 
Johnny Spillane moved to the head of the class.
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Steamboat’s early 
legacy of fearless 
daredevils led to a 
now longstanding 
tradition of Olympic-
caliber athletes. 
10026791, 10040196
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Johnny Spillane was the 
first American to win an 
Olympic medal in the 
Nordic Combined event 
at the 2010 Olympics in 
Vancouver. Courtesy AP/
Allesandro Trovati.


Skier Todd Lodwick—a Steamboat native—celebrates twin Nordic 
Combined gold medals at the 2009 World Cup in Liberec, Czech Republic. 
Courtesy AFP/Getty Images.
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Educational Programs


History Colorado fosters civic engagement 
with educational and family programs, 
including history camps and field trips for 
young people. A popular lecture series offers 
stories about people and events presented 
by acclaimed historians and authors. Tours 
& Treks take participants on guided trips 
into the past with adventures across the 
state, from hour-long walks to overnight 
expeditions. History Colorado also partners 
with universities, libraries, and other leading 
educational institutions to provide professional 
development opportunities for history and 
social studies educators.


Stephen H. Hart Library and 
Research Center


The Stephen H. Hart Library brings the rich 
documentary legacy of Colorado’s past to 
researchers here and around the world. Our 
vast holdings include the largest newspaper 
collection in the state; 30,000 books, many 
held only by History Colorado; manuscript 
and document collections; thousands of maps; 
more than 750,000 photographs and 250,000 
negatives; magazines and journals; and our 
own publications—The Colorado Magazine 


(1923–80), Colorado Heritage (1981–today), 
and book titles dating back to 1923.


Research and Programs at the 
History Colorado Center
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“�Volunteering for History Colorado’s library, 
I had daily contact with the books and 
manuscripts that led a direct path to the 
story of Colorado. When plans for this new 
center were formed, it was so important to 
me to know that those materials would be 
housed in a state-of-the-art storage facility, 
and that’s exactly what’s happening.”


—Janis Falkenberg, contributor to the  
Make History Colorado! campaign


“�Richard and I have been members for over twenty years, and we’re excited 
about the new History Colorado Center. This is more than a new building—
it’s a way to create new learning opportunities to share across the state. As 
newspaper people, our business is as much about education as journalism. 
We’re pleased to have our names associated with a classroom.”


—Mary Lyn and Richard G. Ballantine, contributors to the Make History Colorado!  
campaign and classroom sponsors


Office of Archaeology and Historic Preservation and  
State Historical Fund


The History Colorado Center is home to preservation services that enrich every Colorado county.


The Office of Archaeology and Historic Preservation creatively engages Coloradans and their 
guests in partnerships to discover, preserve, and take pride in our architectural, archaeological, 
and other historic places by providing statewide leadership and support to partners in archaeology 
and historic preservation. OAHP facilitates such programs as the National and State Registers 
of Historic Places, the Office of the State Archaeologist, and the Program for Avocational 
Archaeological Certification.


The State Historical Fund—one of the nation’s 
largest state historic preservation grant programs—
supports projects in all corners of Colorado. Every 
year, the program receives a portion of state tax 
revenues generated by limited-stakes gaming in the 
towns of Black Hawk, Central City, and Cripple 
Creek. SHF redistributes these funds to public 
and nonprofit organizations for the preservation 
and interpretation of Colorado’s architectural and 
archaeological treasures. To date, SHF has given 
3,756 grants totaling more than $243 million.
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Realizing a vision for the History Colorado Center involved many partners, none more essential 
than the foundations, corporations, and private citizens who donated so generously.


“Early in the project, The Anschutz Foundation endorsed our plan and recognized the effect a gift 
given at that time would have on our fundraising campaign,” says Edward C. Nichols, History 
Colorado President and CEO. “Their early and significant support enabled us to move ahead 
immediately with the design of exhibits and to approach with credibility other organizations who 
know the entrepreneurial and authentic effort needed to earn their support.”


As we prepared to open our doors, we asked other visionary donors to share their thoughts about 
the project. To them, and to all those who helped shape the vision of History Colorado, we offer 
our deepest thanks.


Visionary Donors to the 
History Colorado Center


“�The Boettcher Foundation is very excited about the vision for the future that the History Colorado Center 
represents. As a major addition to the cultural landscape, the History Colorado Center will make Colorado’s 
history more accessible and relevant to our young people. So many of our youth believe history has 
nothing to offer them, but this center will convince them that these are their stories, that they are a part of 
the continuum of Colorado’s narrative.”


—Timothy W. Schultz, President and Executive Director, Boettcher Foundation


“�This was a critical moment for 
History Colorado—a chance to 
redefine its role in the community 
and its relationship to its 
audiences. Supporting exhibits 
and educational programming 
focused on the relationship 
of people to the land was a 
perfect fit with the mission of 
the Foundation. Gates has a 
long-term interest in how we can 
accommodate the millions of 
people in this landscape and still 
protect the natural resources that 
make Colorado extraordinary.”


—Thomas Gougeon, President, 


Gates Family FoundationLisa Flores and Tom Gougeon
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“�History Colorado aspired to become so much more than the former 
museum could house. We love the use of technology, the interactivity, 
and the sheer beauty of the building. We’re more pleased than ever 
with our decision to sponsor the Grand Stairway. We look forward to 
seeing the building full of visitors and introducing a new generation 
of learners to Colorado’s past!”


—Doug Morton and Marilyn Brown


“�With such a long, varied, and colorful history, Colorado deserves 
a center capable of representing that past. The partnerships 
that formed around this new vision are a tribute to the state’s 
entrepreneurial spirit. And this modern facility is a beautiful 
addition to Denver’s cultural district. It will provide the foundation 
for History Colorado to build its statewide reach and be a resource 
for all the people of Colorado.”


— Jane and Fred Hamilton


“�When History Colorado asked us 
to be a part of this project, Dick 
and I didn’t hesitate. Our family 
has a long history in this state, and 
we want to leave a legacy that 
encourages everyone to recognize 
and celebrate not just their own 
history, but our collective history. 
We love the idea of sponsoring 
the lobby Gathering Space. 
This building will be more than 
a museum—it’s a community 
space, a place to celebrate major 
events, to bring your family 
together, and to learn! We love 
the way it looks and feels like 
Colorado. The colors, the materials, 
and the use of natural light speak 
volumes about this state.”


—Eddie Robinson


“�I remember the old State Museum on Fourteenth Avenue. Back 
then, it was our only opportunity to interact with the past. But how 
things have changed! This facility is really first class.”


—Dick Robinson


Doug Morton







62


“�Colorado is where we raised our family, it’s where we built our 
businesses, and it’s the place we call home. That’s why we’re excited 
to be a part of the History Colorado Center; it’s an opportunity to 
share and celebrate everything that makes Colorado special. We 
look forward to experiencing the new museum, and to enjoying the 
opportunities it creates for History Colorado to bring the state’s stories 
to people everywhere.”


—Lanny and Sharon Martin


“�Mr. Buell made Colorado his home for nearly 75 years and would have been 
honored to help create such a tribute to the history of Colorado—a history 
he had a hand in shaping, as evidenced by nearly 300 building projects across 
the state that bear his name as architect. It’s fitting that Buell’s name will be 
over the entrance, as if he is personally welcoming all who enter.


  �This opportunity to contribute to the History Colorado Center also reflects 
the current work of the foundation that Mr. Buell created 50 years ago. This 
project is helping to create opportunities to educate today’s children. Even 
the youngest are invited to engage and learn so that they are better able to 
succeed in school and in life, ultimately becoming tomorrow’s history makers. 
Igniting the potential in every child—that is the mission of our foundation—
and we are proud to partner with History Colorado to do just that.”


—Susan J. Steele, Executive Director,  


Temple Hoyne Buell Foundation


Make History Colorado! is the $33 million campaign to fund exhibits, 
education programs, and capacity building infrastructure for the 
History Colorado Center and statewide education initiatives.


To support the Make History Colorado! campaign, contact Megan Mahncke, Capital Campaign Director,  
at 303/866-4737 or Megan.Mahncke@state.co.us.


“�It’s such a rewarding process helping History Colorado determine what this facility needs to be and do. 
The management team toured other museums and did extensive research into what themes the people 
of Colorado find most relevant. This facility is such a great addition to the cultural landscape, and the new 
exhibits will take our ability to tell Colorado’s stories to a new level. I hope the entire state embraces the 
center and takes pride in it!”


—Evan Anderman



mailto:Megan.Mahncke@state.co.us
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Gifts made to the Make History Colorado! campaign between December 2008 and March 15, 2012
Gifts of $1,000,000+
The Anschutz Foundation
Marilyn Brown and Doug Morton
Gates Family Foundation
The Frederic C. Hamilton 


Family Foundation
J. Landis and Sharon Martin 


Family Foundation
MDC Richmond American Homes 


Foundation


Gifts of $250,000–$999,999
Mary Lyn and Richard G. Ballantine
Boettcher Foundation
Temple Hoyne Buell Foundation
Frontier Airlines
Estate of Carol K. Gossard
The HBB Foundation
The Honnen Family
Estate of Robert L. Jund


Gifts of $100,000–$249,000
Elizabeth and Evan Anderman
In memory of Evelyn and 


Robert Burt
Stan and Judy Dempsey
Falkenberg Foundation
Bridget and John Grier
Suzanne and William Hornby
Institute of Museum and 


Library Services
Koelbel Family Foundation
Monfort Family Foundation
Robert E. Musgraves and 


Joan H. Prusse
Dick and Eddie Robinson and Family
Schlessman Family Foundation
James J. Volker


Gifts of $25,000–$99,999
AngloGold Ashanti 


North America Inc.
Bill Barrett Corporation
Barbara and Fred Baumann
Coca-Cola
Dr. S. Robert and 


Georgianna Contiguglia
Ze and Dick Deane
The Denver Post
Maud B. Duke
Edward E. Ellis and Barbara Neal
Jaynn M. Emery
Keith and Kathie Finger
Fishback/Stapleton 


Family Foundation
Ellen and Fred Fisher
The Grant Family
Mr. and Mrs. Edwin H. Grant, Jr.
Gary Greenhut
Joseph W. Halpern
Rich and Sue Jones
Phil Karsh and Linda Love
Frank and Monty Kugeler
Mr. and Mrs. William C. Kurtz
LARRK Foundation
Penny Hall Lewis
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The History Colorado Center 
1200 Broadway 
Denver, CO 80203 
www.HistoryColoradoCenter.org 
303/HISTORY (303/447-8679)


Monday–Saturday 10 a.m.–5 p.m. 
Sunday noon–5 p.m.


Admission
Members	 Free
Adults	 $10
Seniors (65 & up)	 $8
Students (ages 13–22)	 $8
Children (ages 6–12)	 $6
Children (5 & under)	 Free
Students and seniors must show valid ID for the above rates.  
Group rates available.


Getting Here


Mass Transit 
The History Colorado Center is easily accessible by 
light rail and bus. See the RTD website at www.rtd-
denver.com.


Parking 
Park in the Civic Center Cultural Complex garage at 
12th Avenue and Broadway, across the street. Enter 
on 12th, just west of Broadway. Limited parking 
available in the garage adjacent to the History 
Colorado Center at 1255 Broadway. Enter on 
Broadway just north of the main entrance. Metered 
spaces and surface lots also available nearby.


Bike racks are located on the south side of the 
building.


Rendezvous Café 
Just off the main lobby, 
this is the perfect place for 
your group to rendezvous! 
We place an emphasis on 
local ingredients with hot 
entrees, fresh salads and 
soups, traditional grill 
favorites and other hot 
sandwiches, kid’s meals, 
pizza, and vegetarian and 
gluten-free options. 
Open Monday–Saturday 
10 a.m. to 5 p.m., Sunday 
noon–5 p.m.


Gift Shop 
The shop offers a variety of educational, unique, 
and fun gifts for all ages. Find books, toys, jewelry, 
DVDs, CDs, and more. Visit the shop anytime—
general admission is not required to enter. Displays 
and merchandise change throughout the year! 
Open Monday–Saturday 10 a.m. to 5 p.m.,  
Sunday noon–5 p.m.


Stephen H. Hart Library and Research Center 
The Hart Library is home to the vast collections of 
History Colorado archives, photographs, books, and 
artifacts. To schedule an appointment, contact the 
library at cosearch@state.co.us or 303/866-2305. 
Open Wednesday–Saturday, 10 a.m.–5 p.m. 
Open Tuesday by appointment only


Office of Archaeology and Historic Preservation 
State Historical Fund 
Offices open Monday–Friday 8 a.m.–5 p.m.


Planning Your Visit
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